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PAUL: “... You [Ochsner] see, they [the Fassingers] teach that only emotions
count, the lines are incidental. ... That the emotion is in the language, not
despite it. She [Kitty]'s so busy looking for the emotions she sometimes
loses the lines.” (225)

CASE": “... You had a bird here who naturally sang. Then they [the Fassingers]
started to teach her [Kitty] how to sing, and so naturally she can't sing
anymore.” (227)

Z N 5 O H G X, Miller 5 Marilyn & Strasberg 3 O 4% 122w T
Timebends \ZFE L7z RO—ffik, A LWIZEICERDE ).

Marilyn had taken to paraphrasing speeches and omitting words and
sentences. ... she explained that the words in themselves were not important,
only the emotion they expressed. In short, she was conveying Strasberg’s
teaching as she understood it, ... Regarding the words as a hurdle, she was
seeking spontaneity and freshness of feeling despite them instead of through
them. ... That the same precision was necessary in a dramatic role, her first
ever, seemed elementary, but with the encouragement of her mentors she
was losing her way in an improvisational approach that might belong in an
acting class but not in an actual performance. (475 —76)
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WZHRIET 213D ) TH b,

JEROME: “... I can't advise, it's up to you [Kitty]. ... they would like to tell the
board of directors in New York that Fassinger is taking responsibility for you.
... I refuse to make it look like you're some kind of automated personality that
I push a button and you come out dancing.” (252 —53)

CHOLTHIE—HMICE L LT, Kitty @& KD IC L7z F ko5
& Fo TP &, Flora X R D Derek 12 & - T, Kitty DfEH» 5B WA
bbb, O DERMNRGFEARIE. Kitty 2% [TEE] 2525578 212, #Efk
EHFZ51TLIC (Jaques) B LI N T, WIELRNGLZT 2K L THRD S,
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DD — B HZ ITBIEIC O N2> Th b,

(1) #HEIRVER E L To Miller
INFTTMiller i, v —T X2y ¥Y \HE, BREELZ EICH



0 & B K F
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DENZIZ) o 72 /E»T O T THGFHIZREE D E 4 1T 59/11 LD
5h3% % | (Newcity Stage) &\ »9) A S Twb, 512, Felix DX
BL3 % /NEDOFEBES D 13 Reagan Kt #H LA ED AR EIOBUIRZ KL L T 5
LW iREL 5 (Weber, Bigsby 190) . = & 9 12, Miller O Fiifil & 2 1 1%
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EAN T ANZTOWKFIBRZ EAS) . 7 2 ARz 2 mAsE L
END, LnHENTF L R EIN TV S, [F A DRLIRIZHE > 72 D1 Kennedy
DA=INRLTHEPHE-> TVl wn) T ER2F72] (219) LiES Paul O F
EIZIE, Y3 =Ty TENLBUENDEADPAD LN TW5D, 72, BlO%
B2 5 13T TRAFT S5 ) 7 4 V=T OIKFIE, EBICNY
vy Fb:%)jtiﬁﬂﬁitf1 BAGISEI L, BEHGEOT RICOEEL ko7 H
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W3, Finishing the Picture 13 Z N F TIZHID W IT 2B b % { Miller 2%

RIEL TV AIEME TR 50 MBFICHINTRELHZHD, Bueh L

A & % 7”9 Ochsner, J&ik % FF > THZOAEGHIZHUY Ml T Derek, FEITH

TLRMAE HOHEE WL L REEANOB X Z I LoD, &RBild T I

S LHelr % 3 Paul —% & o iz Miller (3FEFEICHFIET 5o B 2 1E Paul i,
B X (fluffiness) ZRKD, H2WVIEHH T2 M OHBEF I N T

Kitty 25850 SN R TOBIRE WIS VWY T S,

PAUL: “... There’s a kind of monster walking step for step behind her whispering
in her ear never to trust anyone; ... Everyone wants something from her; ... She
doesn'’t feel loved, Phil, so the fluffy Kitty the world adores is a mockery, a
phantom, a curl of smoke. And she certainly is surrounded with resentment
now. — I think she’s not sure she really exists.” (229)

TAT YT AT 4 %8ELTLE -7 Kitty OBUIRZ A1 5 538 212 Paul 13,
FIP 2 S B9 B XIS 1A C TR B 2B 7.
BRI IOWTIzo72) A7) (250) &Mbs, Ehid, BHHOFMTIEAS
THTLHVAZRIEETIEIH SN L2 —BIHIEVEED 5 721F Off
BICHD L, ZANOPBN L EFD S Edna 12152 T Paul 135 9o

PAUL: “... I didn't save her [Kitty], I didn't do the miracle I kind of promised.
And she didn't save me, as she promised. So nothing moved, ... I'm afraid of
her now — I have no idea what she’s going to do next. I wonder if maybe there
was just too much hope; we drank it, swam in it. And for fear of losing it didn't
dare look inside. A sad story.” (261, Miller's italics)

Miller 2% Kitty 28 tDZ D% EIC L. AT HEEHF TV L DIFTIE R W]
(Jones) LS LTATYH, ZHOLEI L PaulOEFALS [ZhFTHI &

WChZEDFEw) ke, ACENNA LSBLYEo72 &) fim] &
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S OBMEEIES & HOEEICE 5 b T—HIZEES Paul DRFINST T
BB IC 2 o Twh & 2 AT, & H Z#E7 Miller 734 L CHZ DL H
w5, £ TH Miller 12, After the Fall 1357 ), Kitty IC7RER S E) X
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WHEERI D

b Z2VWHCE L W) 2L TE X © LA Ochsner ® AW R 558
D)5 12 Marilyn D3E% O Miller 2983 % 5—12. Ochsner IZEWERD
RTIZFEZTL LT 85> TWwWBA Miller YW HHF L Twiz
Finishing the Picture % S X & 7-D1x. ZEInge DILDOEHETH Ho 512,
Ochsner B FZHKTLEL LZEFIHIN, TORFIIHTHH L LTl
WA & S AN fEZ D TH Do Ochsner 3B A 72 H T 122\ T Derek (247
LT 5,

OCHSNER: “... I can only guess; to be honest, he was not a lucky boy. Small,
you know ? And not really great looking. And I have to face it, I lost patience
with him last couple of years.” (243)

Miller 121% Inge & DM ¥ 7 Y IE T T N7z Daniel & W) BF258B0 . it
BICHIT 72— B2V 29, Miller i &R LB %EZF - T &7,
Daniel Dfi1Elk. Bz Timebends O T d —g)filtit & T2\, Miller ®
Bete. Hiik VANITY FAIR |2 “Arthur Miller's Missing Act” & 8 L 72 #8505
A3EED . Daniel (2B LT [Miller (Z435#. s OMII LTI 24T L T
WHEBIEEOZHLZY ] v ) Tk LWt 258& 517 (Andrews),
NS, ENELOBBIEEE L5 b K% F T AR ARER % 755
WZH#E D AT Miller O % & 2 1E, Daniel 122V TORWVILBIZFHT W TH 5,
Andrews b &0 THED KM L TR Wwd, BTFOHZKEBE LToBEM R
Bz 0T % Ochsner ® Z D312, Miller (& Daniel & @ B4R % #4212
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Inge % B 5 AW Holga 25, HSDEAZS [HH (anidiot) ] OF %1y
ANE D WM T 282 W2 LG5 H 5 (22). Pikid, WL
EHZTCEDOTICF A% L, ZIFAND, L22L. Ochsner Ok, PO
FLHMEZZIIONT, ARE VI B THE SN TS, Daniel 23fE
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& 512, Ochsner 25 Miller & H 7 85 =ri 1%, Edna & OF L WEDHA
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HED. EhoTWbADTHb, Blid, BELLRZE> Tz KFEOIL
W% Ochsner IZ#7 3 % Edna DRD & ) RHEFITHiO L K btd,

EDNA: “... the emergency is over, the fire's going down. The sky's clear and
bright. ... But Terry says it makes the seeds germinate. — The fire, darling
[Ochsner] ... the heat opens up the seeds.” (263)

ZMUZ 6 HHDFEEIZ AL Kitty DIEEZRIRT 2 £ ) HEFETH ) 2055,
Ochsner & Edna D L WEDIMKRE ) 2R & V7285 &) REE b HFO,
Kitty % i U 72 2% Heather Anne Prete (& X 1L, Finishing the Picture DF§

WEYTO Miller 12 X %W, BELZH o789 (Bigsby 198). Miller

HF A LWIlEEEZ o TZDBZHERZ-ESRAHE59,

4 V7 2—TKRDENIZDWTHA N7 Miller #* “I probably am, but I
don’'t know it.” (Gussow) & & 2 TWw b & 2 A % B NiX, Finishing the
Picture (3B OB L B VWED THLNIZDIITIEHREZ)ITHS, LaL.,
WA LWHEESE D, e LVBIRD S KA R 2255, Miller 1391258
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IZBWTAT» 72 IHEFS $ [ Finishing the Picture TEZEEX K2 5] #d &2
MEMBIEZEL 7D TH 5,

E

1 Resurrection Blues \Z2\\CORELWHHTIX, B [Hfl & EhoE—7 —H%— - 3
77— [EEHET V=] — | OB TIFoTwb,

2 Miller i34 ~ % ¥ 2 —® ¢, “The play is about all the consequences of her [Kitty's]
actions. It's purely about the consequences of her inability to carry on. ... This play is
about power. She’s got this frail, fragile power that stretches out in all directions. People
are dependent on her and, at the same time, they are in conflict with her. Those are two
legs of the same organism.” (Jones) & X TWh, EARNLAEL ST Ky 7 AH
RO DOIREEIZ 7% 5 TW 5B, &\ ) J T Finishing the Picture & Resurrection Blues 133%
WLTWDHES R D,

3 ¥ Marilyn O£ A 2 A L. WA TOEHS O %51 & EF2 72012 Miller (& The
Misfits DPEEZ T & Z T 2072, L3 5813 LT, %@ﬁ%@?ﬂ%f]‘ﬂ*’#b:fﬁfﬂg
b D57z I L EIRT I DOBRE DS Finishing the Picture 72572072, £ Olson
FRIEFOP T 5. L L. W OB CIEE % %ﬂﬂlﬁiﬂﬂ%‘ﬁ’z‘:?ﬁb‘ YN -
FXZ 5N HFAH Marilyn ORFEZ51ZRI L, g0 BEZIE L7 (Meyers
213-14) Z L x9 5 Miller Db b FICH 72 BbN b,

4 H AT O Terry Z4H3. K THH L72MTIL. AFAOE D45 & LT CASE
& TERRY O A b TB ), HHIIES EN RSN 5,

5 Cf. Timebends 471 —72. Miller 1. 5D DIFFI R Efiz P& DY A Y VIOV T,
Paula Strasherg DEBEDO LYY — F& L TIEFEIZE A4 LW CTHIF L T b,

6 Cf. Timebends 385 —86. Duse |22\ T® Lee Strasberg D il 77— 7' % 3£ D Paula 2%
Marilyn (ZHEA 8 2 B HIDSFE SN T b, Duse DMERLZLEZ0H L) Z & DAMCH
WMCTELHARALWALENS, #RENFMTHL22BHTETIHDLo TS
Lee DifHOD LN B ) L LZFED L, FHIUT) - & ) B2 HiF % Paula @ﬁ?iﬁ
RIS N T\ B, Finishing the Picture DH T3 Jerome H & %% Kitty (2780 20F
TWEH, TOMFIRIACHRIN TS EE R 5,

7 ZFNFFC [ 2R Strasberg FeFEIZOWTOEI7Z] (Phillips) &9 BIEEASHIT
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LD LT 5,

8 FMA147-49,152-53n. 4T LTV 5,

9 Cf Langteau. Miller ®IAIZIZE AN TV WA, EHEBHICIZMGE L HAE LD R Y
V= VISEET 2 FEFMS N BEHIED S A=Y (BT Y MYy ORT. 44
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