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T 3Y « 5% v 2RY (Emily Dickinson, 1830-1886) XH 5 D {ESL D HihR
M L. Wbl THSKIBR N 2R - 7o . FFA (a private poet) &
LCEWES 28 %BAN, KEhEEV-> TATEZBER LicoTHRL. fER%E
FERCRFICLTBVWDOTHEL 1, DEDEVEPSORKATHA - X
T4 VOEEBDTI - A POHRFROPLIEFEEEL B> 2 —F v
(Susan Gilbert Dickinson), TR 7Y ¥ 77 4 =K e FAL Y=o JXT Y
V] OREETEAD X — )X (Samuel Bowles), 18624E4 A5 [7 b
SYF 4wy e vy —] FEOTENE - TRAOEEOIEHEE O&RE]
R4 EICEB ¥ 2 Y (Thomas Wentworth Higginson), [R5 72 45
F 4 F YR Y EGRBRIEEICE > L EER A~V Y « Vv 7 2 ¥ (Helen
Hunt Jackson), BiCEF v R v EEBITTF 4V 2 VOB L lERERE.
HRd 2T &ic#i 3 b » FEA (Mabel Loomis Todd) FD AT, £ D
BREFHICLIRMeE L TERERQ, BCOREESO—HAERL DT
b, TUTHLIIMELHECOZIZIER LY VTOZRELTHL. B
DFBNELBRETFD, BOINEEELZOAEEERL TV - EEALN

1 Helen McNeil, Emily Dickinson (London: Virago Press, 1986), p.87.
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%,

VSRR D¥s R DBATE T/5 W & D> [HEIEHEF 2 (sceneless poems) &5 [X
HEE P (anti-allegory) EFRENBZF 4 F VA VOEHOBEREREZ 5<
BTRZOFALLTOZO &) BB RIBERM L TVE, FhZThiE7 = 3
=2 MEFR B0 L TV A K ST, 19O RBERIM & I B\ TRk
bOEBL LK > TRBT 2 LENERELECEb->TVWE LI TH S,
Hb, EnoEEZbO0AEE [ZR] F. alpEC L&D T74 7
VFA4TF4—EDOBOARRTENRICEABE LBEROBENMICEET 2D0TH
Bot TNHBRRIFEEL DOV A T, ZROBH. 20V EIFAL
LTOHZEE ., #&MiCEdM D TELF 7 A BV TS 3BDHRERD
BINTELSRINER SID - o AR TREBASRBIICEWELIRD /2 LH#E
TEENB188FEE N> VWHWE [BEOE| DI862FEHE COMBEOFHICHEH
Ly 2077 A i icFFAOBERE. FAES. ZWESRHL TV
B, FLTERBEDIICESNTOVEDLEEE LI,

F FHEROHO _BoEElD EiF, T4 F v 2 v0 THEMILER] OF
PHAER Utz Wy IRO/IMESIZI8S8FE I R— VXIS NI, T4+ VRV
DHANE L TOZROBENSDFRWEEORIKEHLTVWE—-ETH %,

If she had been the Mistletoe

2, 3 Robert Weisbuch, Emily Dickinson’s Poetry (Chicago: The Univ. of
Chicago Press, 1975) pp.15-17.

4 Elaine Showalter, “Feminist Criticism in the Wilderness,” in The New
Feminist Criticism, ed. Elaine Showalter (New York: Pantheon Books, 1985)
p.2BT. RN, TVvA v va—vr—F— [#7 =3 =XaftF] (FLE TR,
BHEE19904) 3198,
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And I had been the Rose—
How gay upon your table
My velvet life to close—
Since I am of the Druid,
And she is of the dew—
I'll deck Tradition’s buttonhole—
And send the Rose to you.
(#44)5

AIEAITTETEOTF (R o [d75/c] ~OEEORMENS. B L713-
TF—7 %MD, ROV =0T =y FOAEZRBAUZ] &0 HENTE
BLEEEBVTELSNTV S, 1THD k] 3, R¥ [E] KRA5NT
W3 Eh ok (B OBUHERL TV I EBbh 3, 2L T [FER]
BEAFVRAYBEBRHLTOWAREES Itk B3& [FLA FENAKEERL T
el bOBDOTAR [Fh] 2RET 2FETH 5, [H] Lompiaa v
SR MRERLEMORBICIE TRV FE] ELco [FA] © TH1E]
XA RO RS v REMO . SR EHEESZ] LI PR
DTN TP R ERETHRNONTWVWS, 825 IO, EEIC I
DEBIOHFT DI, [F 4 F v 2y DLOHTT, DB, BF L OMTORE
FOWMRERBHLETHES D T R— AT TEL NI IT B AWV I DS,

(B ZHXR - WX EBRTIHRBER L FxUhe v ix—h—DDL
BALEGEAFCHZE, ] BERELTOZEEEABICB VT [k

5 LIFsD5IHEid. Thomas H. Johnson ed., The Poetry of Emily Dickinson
(Cambridge: The Belknap Press of Harvard Univ. 1955) ICX b AXPicZz D
BEAEMIC VWA TRES,

6 Noah Webster, An American Dictionary of the English Language (1820)

7, 8, 9, 10 Cheryl Walker, The Nightingale’s Burden: Women Poets and

American Culture before 1900 (Bloomington: Indiana Univ. Press, 1982),
p.94.
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DIsfEOR S RELHNLSE 248 20K [FCcBBETLES> P L
WWIRBEANLVY « Ve 72 ZVaEEL. [H17] B [F4F v 2 vBEBVHIAG
L DOME LR L 1 FEERDOAL 0 2RT LD, BREX S
ZBRO, Vv I AVDEITBANEDEDPHLI BB FHAELTHEERT
HBIEEFHBLED T 43 VA VIESRER LEBVALICHD DA X
HE o Ry v REMZ ] — 3R UTERTETOID 3 BHTREHK%E
BrRLDIKTE—bDEHAZIDTE->TVLEERDEDTH 5,

bbAA M) 2Ly e Ve 7 RV ERELTHROMBARMERECICHE
Vo T4 FVAVEEERDTEBOFLE> THBCZT ANSH TV ALK,
HEVEBAOATOL VRBENLEHDERB L TVWE LELBZTLNTE S,
ZNRICZOBRO LS B E L REDE, b0E2ECBEOERERHT
ZLEFAREOARBNEREE LT T FLL FEN EEFSRFNIEIEDS
P >1cDTH b,
1IBBIFICELNIRDOFTCHBIFRLD 22— 52K [TH-FBEY
TREZEOO THOM [ WAL (“Nobody”) THBIEEEHEL
TW3, Ya»vZx¥ (Thomas H. Johnson) 2 &3 &F 4+ R vid, 1858
F1ABANGO TXFY) v 774 —WF e F4 Y= YT Y5 ] Kich
;X 72 Charles Mackey @ “Little Nobody” & fEd 3 fERiciR s T
DFEBVIEDITH P, B [ZHBVAL i [FHOKRE P 220
TEELBIMETH %,

I’'m Nobody! Who are you?

11 Favd FERERY v FBEMMEM LTV druidism OFEEREZSEE, BRE.
MATHD -7, Cf. “Druidic Difference” (#1068)
12 HIEE T[54+ v 2 v OFEOWER] GER, BrELt, 199246), p.54.

13 Sandra Gillbert and Susan Gubar, The Madwoman in the Attic: The
Woman Writer and the Nineteeth-Century Literary Imagination (New Haven:
Yale Univ. Press, 1979), p.587.
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Are you—Nobody—too?
Then there’s a pair of us!

Dont tell! they’d banish us—you know!

How dreary—to be—Somebody!

How public—like a Frog—

To tell your name—the livelong June—
To an admiring Bog!

(#288)

BIRYVYHFTRTABBVAL LERTIEVFED [ROFS LVERs M
T [Hisf] LHRBTFOH T, FRICHEVRAL, & THEMRLFLO T
U ONRERIEBEVFLERREZ S -TLE ), LIrEVFRITHLET
HOb3HEOALX ZBicEsb L TVA T E2RECMBSE 3, 417HD
[B->TIREKE] @ “tell” SV HEEN [—RBOHICRA L VE]S 4D,
FBoRTNE BB VA] OHAORRES LI FEBEINEVN, FE->TL
F BRI E D B EBERICEET (“they’d banish us”) T EMREBEAN B,
TR BB EBRVEZDOFTHDENS [ ] icd - Tk
B 2 FEMEND S EbRIRENATVL B,

H2RI Y TR, BOFLRIERMOUIZICHZ [ZDH2 A 5 [H]
i TOEHEORIICEHWICEREBE 2o A4 [HEH] KIRZ Sh,
[T LWV] (“dreary”) [BB-T 54| (“public”) &, [&Hi%ZES T & ]
DELEWERSNG, LrsE 1 R5 v FORBTHBRERD -ERKSE
1 TZDOF 5 LWKAIE 8 BEICZED > TOWT, WoDlich [ZDdH 3 A
ZEETHILLHEEEREAS [BEOHEZEEN LTWDTH 3, &

14, 15, 16 Alicia Suskin Ostriker, Stealing the Language: The Emergence of
Women’s Poetry in America (Boston: Beacon Press, 1986), p.40.

17 Cynthia Griffin Wolff, Emily Dickinson (Reading: Addison-Wesley
Publishing Company, 1986), p.194.
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D<A ST WNEE> I, (78] WHEh TEZ 2D, H5VidH
b3 [HCOMBEIT >WTOEFREFAHITE SRR S 72
MZdRVA] OB-BESTFRINSE LKL 5,

R T<GEE>TEILPVWTOFADERKERET I LI TER L,
[Batc] BENKOERHT LS @B TR THaohos5 1 ADH
DERDLTVWE | EFEZONEROEL RS YHFOD “tell” EEFEIGEL T
[ZRIZFEAC L) BESKCHABEOHETHE I Ltbr 5, BHOIER
ERNTTAILELEFTRUELT, RARVHEEL LR EVBHE LELED
(BHD) ML TERCE, IBEC WS T LBKICHOU LIRS,
LASZOMVWAELTOEDOHOEBDLDICHARES T VDIFIZIZ VA
e £V BB ZIWREHLTWVWEDTH 5,

FBE2EF 4 + YAV IFEF VA VICAWEDIEEEZ B 5RD. TOTZADK
TBtEE >0 ZLTEDECOULKFEREBETEIEZRELBRT 2L -
TV DTH b, RdHUBIDHEAEFVET—bolbuobTh%iHE
RLTWEDLI TR ERAM, 120 EBRRIBMWLIIZROFF (4326,
#327) %RIFHT S LT [KREZBH EBEXOEM~DEE A 2R AEES
hrot, #O—BIE TRAREZLBVAL EEBDQEEL VY = VOERKT
THRISETHEE %,

18 Agnieszka Salska, Walt Whitman and Emily Dickinson: Poetry of the
Central Consciousness (Philadelphia: Univ. of Pennsylvania Press, 1985),
p.37.

19w, 58E,

20 Thomas H. Johnson and Theodra Ward, eds., The Letters of Emily Dickin-
son (Cambridge: The Belknap Press of Harvard Univ. 1958), vol. II, p.415.
21 Elizabeth Philips, Emily Dickinson: Personae and Performance (Univer-

sity Park: The Pennsylvania State Univ. Press, 1988), p.208.
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I cannot dance upon my Toes—
No Man instructed me—

But oftentimes, among my mind,
A Glee possesseth me,

That had I Ballet knowledge—
Would put itself abroad

In Pirouette to blanch a Troupe—
Or lay a Prima, mad,

And though I had no Gown of Gauze—
No Ringlet, to my Hair,
Nor hopped for Audiences—like Birds,
One Claw upon the Air,

Nor tossed my shape in Eider Balls,
Nor rolled on wheels of snow

Till I was out of sight, in sound,
The House encore me so—

Nor any know [ know the Art
I mention—easy—Here—
Nor any Placard boast me—
It’s full as Opera—
(#326)

[RMITMAETH S C B TERV] [H#HORBA T NEB Lol EVIRE
HTRRINS EE_TOREAKS. B Nhoth] o TKEV] OB s &
KELE B, BRILFHTRIZOT LN, [KEV] ONBE/RT that Hi.
zohTo [FFEsdNE] VI REE. BHE, BEZFORVELLVS
BEELRBERERICX > TGEYFREDRT2E [NL—0HEEH 5] T &%
[##& L T (“put itself abroad”) W<, 2F VLI ESOHIHREZHL TV
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K DTH b, [—HBEEIDIEILY TVt EbERENT v b ] IKIhE
D, THoOHy V] 2 [BEE] LS BRI IXF2—-b~DEREZH
KL Wb N —D7 54 <y 7 ADFEEH#FHEIES [EAKZ] b T
izl b [BOHEWICE-> TEND LI ICEAL] EVHSEE~NEEDFIRE
BohoNsv Y —F E—EKbT B, [FAd~L b sfcidhEd ] EBELE
FRBS, BA RS YHFOREKT [BIE] ORROT v a—vEBuifivtun
50BNV Y—-FELTOEVFTH %,

IHL TNV —DEEIEED EH, BER Y v FIREBORSNEBEEICL
TRBBHHOLELED 2, CORKRY VHFOLO2EHRIB, BOFENF7
Z+BH2ITOBRENREEL BERNOFEHREZENTWVWE I EILH B, Ei]
BERHECOHMONTV RN T TE-2 [Z0EE] (“the Art”)
BEL. (73— 1] BRI TESRW] ELTH [FSBBEO X5 17
BTh2] LHHNBCOEPBRAEEEZL I LIE-12DTH 5,

41THD TRET] (“Glee”) WO BEDT v/ o« 47 v VIO EK
(5Nl (“bard”) THAHTE, DEVCOSEI [FHHS v 2L —
vav] OFENDLTEE, BEITDO [ X7 83F] (“Opera”) icZD 5
7 VEOEROMIOT MR (“works”) LWVWIHIBKRBSEINTVWE I LA
R LT vy — X v IECOEE T N L — O A SRR cE T 27 4
FURAVOERBEL THRAL RO O—EEZF4+F VRAVPBEF 2V
WKk~ 72T EEBRL T, B ¥ v 2 v OBA ek CBHIO -
TZOD [RERS B 2~V -2 ABHRCHS ETHERHLALEE LT
Bo FAFVAVITRAVAEV—Ya vic [l BILNIERF] (“a pos-
sessed artist”)2 & LT [SH&b LLREOFHRE® 2MET 20BN H - 1=

22 Charles Anderson, Emily Dickinson’s Poetry: Stairway of Surprise
(London: Heinemann, 1963), pp.22-24.

23 Anderson, p.22.

24, 25 Anderson, p.23.
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ET V=R VIiEERW T,

L LEEL LEESNIN L —DBHEIER, [BSHs€E3 ] [EbEs ] BN
ZLT12iTHO [ZEhichAoM%E | ZE»I4TEO 79 4 7€ 0/E L
(B | &NV —IKERT 3 ICREFCAENEISEEV & ERT 2 0E

WKk B ) XL E%E, Bic L TERIESENOIREFKE OB S S LW
@féévboC-ﬁw7mzw%ﬁw@wﬁ@%ﬁbﬁ%ﬁﬁﬁmmﬁ&%
BARHELERMLU. [COFOEDOFR MM BFRICB I 3ENTHEE
REME2ZTANDE I E~OIEH S 2 LBRLTWE, 2F D I OHMEIC,
R HEOREB TR F4 3 VA VHED [8FLFB 79 b T7—20D
BbREGLOIBERY 2REIEHVTEEOTHZ, L F7R2 RO
LV—DOYEENELNS LRICEEENTVWR I L0, BOTHIERME
50 [VREGEET 2YEBAYREOTICHAT A8 LW FELZIOFRCA
T3, 2 DIRBRETFAINZLHES I [ALI® s L [T
TBS>eDEVD CERFEHLBFNREESTVDTS 5,

Ly EHETOEMNE IO £ - X EERITOES LFREELEVHET
BoZOFIZAME TOhREZEROEFNVESERBD S 1 T L E2RBEL
feiE Aic & B B0 EREICX T 2 D E F 08 hs 5 OFEWMIFB OB
PR ELFREENTES, HEINNLY —FRPIVFAOHHETH 5, i
HBALLTE->TRELBVWILEES T E0RK, TOHEKEETORE T,

26 Wolff, p.187.

27 Wolff, p.188.

28 Joanne Dobson, Dickinson and the Strategies of Reticence (Bloomington:
Indiana Univ. Press, 1989), p.121.

29, 30 Dobson, p.122,

31 Harold Bloom, ed., Emily Dickinson (New York: Chelsea House Publi-
shers, 1985), p.1.

32 Gary Lee Stonum, The Dickinson Sublime (Wisconsin: The Univ. of
Wisconsin Press, 1990), p.202, n. 5.



LTI e F4FVAVOFRFIBIBERLEE 47

{REHIERE & A D (BRI 18 FH e s ML B 50N+ Higd
TEEZARE--DTH B,

BWBDOFHICBVWCT VI —AVEAVAE Y=Y a v [ROBINIEFH
A BEF4FVAVICHE TV, E* 749 » 72ROEHET 2 LI2EE
(B SIEA 3 o LNBuh, BRADERIZA VRAE L — Y a VOREROBR
V- bDEbFECEO->TVWEEELLNS, FUISEICEMLNIIK
DZEODOF (#430, #454) BVwFhd [Fhid] THEZEIOFAMED
(BB THANIOMELERET20REIIET 7 2 b THA S,

It would never be Common—more—I said—
Difference—had begun—

Many a bitterness—had been—

But that old sort—was done—

Or—if it sometime—showed—as ’twill—
Upon the Downiest—Morn—
Such bliss—had I—for all the years—

"Twould give an Easier—pain—

(#430, 1, 2245 v¥)

EBEOFIETHED [#0] PEZEBEBLTVEZOLZHEICLETVEE, £0
(@ | thuwboicks TEZR] (“Difference”) iKEKT %, FLTED
TZR | BIBE-HEICR TEDELA] BH-7ch, SPFNRBEDD

33 1862 THROEF¥F v A v~DERBOELE, “Youthink my gait ‘spasmodic’....”
(Johnson and Ward, Letters, p.409)
34 Philips, p.208.
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DR ERIET Z, F2 X7 v¥FTik [Zh] & THE] LEHsh, »>oTD
EFLA (“it” 15 “that old sort”) #8 [ EARBFOLBH | wHbh T
b [TABBES NI FREIBVZ A &, PRI 288 & [ E
DEREICHNET S [EF] 2EHLTVAEZESRRENTVWE, 2L TE
3RS vHFURE B RY VFRESETTORBOYBISEEE L TRES N
%

I’d so much joy—I told it—Red—
Upon my simple Cheek—

I felt it publish—in my Eye—
"Twas needless—any speak—

I walked—as wings—my body bore—
The feet—I former used—
Unnescessary—now to me—

As boots—would be—to Birds—

I put my pleasure all abroad—
[ dealt a word of Gold
To every creature—that I met—
And Dowered—all the World—
(%430, 53, 4. 5 X ¥ v ¥)

ZRIFEIRS TR [E] © [H] O, H4xy ¥l [hicHE%E
D thDE ] RO ELRELOEE S > THB T 5, [#h A5
TIERAREL 7] LHENEEOREICED ZOFREINEHI N M,
[EE -7 (“told”). [F&d 3 (“publish”) LWHEE,N LY + o 2+ —DiE
HIaLiic, COEUVR FNIS B0 TRREVHALBRTE S, kP

35, 36 Shira Wolosky, Emily Dickinson: A Voice of War (New Haven: Yale
Univ. Press, 1984), p.156.
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ARBEEL L -tz [RABPARIE - B B oS E2E 85, MBI 28D
A2A=V P bov RO[FAZBRSE 2 ITFE VRV, 727 “boots” &
“Birds” OEIRICIIRAIHOLNTVE LI THOHEL, 2R 5 v FTODH
RNDEKR EHICROBROFEDRIRIC L > TVWEEEFZ 5N 5,

BERI YFITRWA L 26 FOFHT [~Lv—0HE] VWS hico L
U [##&%E<3 51 (“put...abroad”) &WHERBFEAL L TOHEERERLL
FLY [RROEV] 2ARCETTRETSIEEZ2RBLTVWS, Lrd [F
PHESSBIEI N DT RTCK /BELOBELEL /MMRP U] oF
D ERPUICESZRIF Y LEEOBEXDOH2EEEVHRT LI, &
DFERCODEVOEFTIILE>THLEELAEHKBILLTVEZ Lbh 5,
[EHENCEHT L Bl o e RICERTIE D3 &8 ok » THAWR Mk s
AHEDT VAOBRICHNET ¥ Z &S X E2TREE > b b LA,

LI LZDRIIEFEE Ry v T—&T 3,

When—suddenly—my Riches shrank—
A Goblin—drank my Dew—

My Palaces—dropped tenantless—
Myself —was beggared—too—

I clutched at sounds—

I groped at shapes—

I touched the tops of Films—
I felt the Wilderness roll back
Along my Golden lines—

The Sackcloth—hangs upon the nail—
The Frock I used to wear—
But where my moment of Brocade—

37, 38, 39 Wolff. p.218.
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My—drop—of India?
($430. 6. 7. 8 2% v ¥)

HEHSES BRI TNETEONTELBVFO [BERBATLE] W,
BEDBRBBEOBRRONE, [H] PEAD [FEl 2HATLEL, k-
o ITEBRBEADP VR > T/ EFbEERIC-TLE -] L55
FRESUEE, OSBRI REELSINTLEIOTH S, BT RS V¥ THE
DFRBERLILSDOERDTHIETFHEYTE0, [F] & [ & [HVE
DRME] dbEIPHEAOFETRIIMLAE YV, HRIEIEHLD [FELOTIT/ K
BRI IROVRZOEE L] »oTO [HLOEE] 3ExEEV, [Fox
7V ORERRFIKRS %0 DTH 5,

B S v T [ETicidr > T a] 7] (“Sackeloth”) 13, ZEQ
(680 ] EXBHIE VWS RZIFTRIEL, FaFv2vofFEic ks & [EHHE
TIRREDPHRE, ET0L X IcELILKRERT] SELOTI I TRIEK
REHTH B, Alb, HEGPFNLIFIOELVWHERIEEVFIR- i
bbAA HRBIND O [ET] OREAFBBORINTB LTV &
RO EBKT B &I B, \

BiFic LcipiEd 2 TR0 ORI Bhii A 2 - & [4 v 4 oFEf
BHIWEED 4V FOE) it 3 ok Tobid Y4kl2 2RLTF
JAMIEbBE, VTN DEDFOFLE [EOFE 8 LA, 74X
Wy BV F>ELTCOBBOFC [7r 9 A MM OEEB LD T,
COFREHE LT, BEVIF—HOARE L TOREOBRETRORESE

40 Wolosky, p.156.

41 Wolff, p.218.

42 Judy Small, Positive as Sound: Emily Dickinson’s Rhyme (Athens: The
Univ. of Georgia Press, 1990), p.186.

43 Wolff, p.217-218.

44 Weisbuch, p.125.
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NaELBAS, FDf Y REL— ¥ 3 v EEEOREXEH LD TH B, 74
FURAVICE ST [HDOA VAEL—Y 3 YIFERLBLEIN, DRV ED |4
ThHh, BEDONERFLDILE [ZDJIOMEEWS & LTl 3721 % 15
DTHotie HBIARY VHFATHT BT EEAEK -] LHENSEE
BELLEICEBVFEIFAL LTCOHDOTEELZOB/ELRFEE STV
DTHH»ID BHTEONIZLIKZ [HOEFEDH] (“that old sort”) D
LAHEEDL > oD, FACREEELKDIFIRELADBRE-> Tz, 88D
DB T4 v FOFE] DFnTREL O [RH] OB BT+ 2
VIEEREBZBZHDTHHDMb LN,

bOI—RD [ZNn] THREZFTIBOFE KK L) ZEMSYOVEHD
BERELTESNTL B,

It was given to me by the Gods—
When [ was a little Girl—

They give us Presents most-—you know—
When we are new—and small.

[ kept it in my Hand—

I never put it down—

I did not dare to eat—or sleep—

For fear it would be gone—

[ heard such words as “Rich” —
When hurrying to school—

From lips at Corners of the Streets—
And wrestled with a smile.

Rich! 'T was Myself—was rich—

To take the name of Gold—

And Gold to own—in solid Bars—

45 Christanne Miller, Emily Dickinson: A Poet’s Grammar (Camdridge:
Harvard Univ. Press, 1987), p.173.
46 Wolosky, p.195.
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The Difference—made me bold—

(#454)

2 [PoioF] SLOEBVFRIERO [fe] K52 ohilgoy (%
Nl oW TEBLENSEVIRD 3, 28FOFTO A LN [RA] (“you
know”) ®, 41TH® A b2H L ThNES V] &V KB RE %
BT, WRIRHBFELBRALL I LEY b RSS2 D& ST, L
LELBLWHELET] BEE2ENTENERFC LA EMBELILN G,

Feh] BECERLTVALHEILSABVEE, B¥ETRE [HEANE
M ELTO [€F5] (“Rich”) EWHEEAHFIRLALZDEVFOR
IEHEEE NS, HRE [RVEISABIENTELE L] BEES
(A D ] AxTlRE R Zd [Eh] (“rich”) REBZ 2 5THB,
BHITD “bold” 1213 “confident” DEMKMH ZD T, [HELDZH 2 bDOT
EE/BOENBICR > EHESETET ST L] L0 [ER] 2FEVFIEHEY
LT EnS T Liciis, HIb [HeEzWHEE LTS & LEBKRERT
BOELTHEI L LOER B ZFBRLLO>ATEVFIR [HE0AFI%2 b
D& BBATVILDTH %,

H->THEVFOER HHAOAL] OLZE-T THREZABVWEF Y o
bDTH B, w27 =—VOEHTIE, 9O Y 427 vy TEHHS LIZLIE
Ronf [FoHRL <=y OMOME O Lo LicoWTOF 4+ v RV
DRMBBIDFIRENTVE, DFVELOLE~BEEFHT LI LB [<E
YO K535 ETHD, BRBENMEFEZEET 2 LIK2UN5, FHA
BRIREET [MHePOZHR- o Z2HEELTHBET R L

47, 48 McNeil, p.68.

49 Barbara A. C. Mossberg, Emily Dickinson: When a Writer Is a Daughter
(Bloomington: Indiana Univ. Press, 1982), p.139.

50, 51 McNeil, p.68.
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TRULKBEL L TERESZA 5L TH 5B, 430B0HD [HELD0EE| 3
[WH) CBHAEINTLE LM, 2T [HLOZRH] Z6, TIFTEHTR
BENTVEIICHFAPBEEFEEHELC. £/ [HA] oFE RSN
ki THEMER] 2B T &Itk > TS0k, BRESZ Sht,
Eirb= 7 == BT3B X, [Boidmis itk 0T S nfss,
4] BHLsECIc > &R -2 OTH %,

HA YAV — v a YIIKBLEVWADTH BT EEFJARFEICTBLT
WEIFNERE S h oo, EBEZANCE Y OMOHR OB % KL 5
ZL & 454 BOFD [FRENEFICE-TRLTEL 20U Hh -
7e] LVHBOFOEMBSEHRSEI LI, BRLTRVEBL I EBCER
BT BI LI > THOFTRRIEIBELOBERERE L, ThBERELELSEZ0
Th 5,

BRI, [Z5700] FEMRELTOF+ F v R VITE > TRENBEZRD
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EONTOVEM DLOEFMH T [HOAEDIEAl b 75y =y 7RAD
ERERALERE. B0FHABF 4 F v A VICE > TEGNRTEREZ G-
WEWEWV, ZHEIOF7 R FTRBEIRZ TS 9= v FRACTIREL, B
FHEORECH 5,
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LTV B,

54 Thomas H. Johnson, Poems, Vol, 1I, p.455.
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I think I was enchanted
When first a sombre Girl—
I read that Foreign Lady—
The Dark—felt beautful—

And whether it was noon at night—
Or only Heaven—at Noon—

For very Lunacy of Light

I had not power to tell—

The Bees—became as butterflies—

The Butterflies—as Swans—
Approached—and spurned the narrow Grass—
And just the meanest Tunes

That Nature murmured to herself
To keep herself in Cheer—

I took for Giants—practising
Titanic Opera—

The Days—to Mighty Metres stept—
The Homeliest—adorned
As if unto a Jubilee

"Twere suddenly confirmed—

($593, LI~> x5 v4)
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PN —H —DE D ki [tk oRERE % (“feminine darkness”) & LTt
S8 DEMCES L TOWEZHEOHEREERBLTVWEDRE S, Z0OHAE
Bo LML TEoHRIcERS ELESIHEE S TRV F Yk
L5 DHTH B,

BROXGN% B2 LT LE-7] BOFE. £3 25 v LK,
BWBRDOFDONSV Y —F DI [SFLENRT v by — 7 DHOKB K S
FR] K> THRAB UL CEIL L2585, [ 25 TR | ]
@ TEE] RENSVLDOBKRESEHRTZEROF T, [HIKRVE] (“nar-
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56 ZIY e F4FVRVORILBIFIERLEIE

FOHRY YO [FLREE] (“Jubilee”) 28 [HARNT 54 ABBEHRED 5
RS RIS T BRI 259 Edhid, £5T20 [HEEART S
N7z (“confirmed”) D L5 ] BHARRD [RMHKLE D] ci3FEVFH
BMREEFNTVEEELLD, oI noDEALIREDFO L]
(“Conversion of the Mind” 556 2 % v %) LEKRSISNBDTH 5,

I could not have defined the change—
Conversion of the Mind

Like Sanctifying in the Soul—

Is witnessed—not explained—

"Twas a Divine Insanity—
The Danger to de Sane
Should I again experience—
'Tis Antidote to turn—

To Tomes of solid Witchcraft—
Magicans be asleep—
But Magic—hath an Element
Like Deity—to keep—
($#593, B6~8 2% )

FA4FVRAVYBIDF 7 AP CBOLT [RHEFHEESDOF ) 2 P HEDOED
TR EFIFNCEM L, ThEEBLAS VS Fu - b ORBIEIPPR
BWirb LV, EOFO LOBEE] BN ICBKORBERET 5 b0
THb, TNRELTC 3I5—DFH>&HNW [ELOLHKDOFHF~DHFEIH

62 Bennett, p.18.
63 Gilbert and Gubar, p.648.
64 Miller, p.164.



TIY e FuFVRVOBRBIBERLSE 57

TR THENZ O, HIKZ SO, RKENKT OIS %2 [BHE] O0FET
[EAYAY D RT | KEABIENDEMNTH 1, K dZED [HHE
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