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T 3IY 4 «F 4% v RV (Emily Dickinson, 1830-1886) @ “I cannot live
with You—" (J640; F706)! T % 257, HLXOFOLLTHEIEL.
1250 FTIC RSN, T4 F VR VDBBEDOH /) VELTELDT Y VR Y —
KRB ONTWVWE, BEEZRMTERLVE FOEESMSOFETERI N
TWBID—FiR. Va VAVIEBF 4 F VA VOAEDV LDDEBE SN
% 1862 EHDEE Uiz, HMFER 5O T2 OEHOW X OBEHEO
EWMHILFLLTOREONTELL LOLZOEREI, BRELRES 5.
bBEVEHHRT 250 THLESEL SN S, Cynthia Wolff 28, [BEFT
HHERKEIC, T4 F VA VDFEREVI LD KEIRIRICBOTEZ B &,
HADEMEBENRT S EBRRTVB LT, 77 X~ IREEOMBEMICH -

1 F4+v2v0F08HIZ. Vs vAVIRICED, 2OREARIHICIBH OLS
WKinlico ZORICEREBRENIF LV T4 F YR VOER, 7577 ) VIROFE
5% F123 DL /R LTH <o Thomas H. Johnson ed., The Poems of Emily
Dickinson, 3 vols. {Cambridge, Mass.: The Belknap P of Harvard UP, 1955).
R.W. Franklin ed., The Poems of Emily Dickinson, 3 vols. (Cambridge,
Mass.: The Belknap P of Harvard UP, 1998).

2 75V Y VIR, TOFPEMLNIDIZIBLZETIINL, 183 FORYETH S
LLTWwW3,

3 Cynthia Griffin Wolff, Emily Dickinson (Mass.: Addison-Wesley, 1988) 419.
DTRED 5 O5 HEAXPILIRG
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71863 MELHD 7 4 + v R v OBBFHAEL S L BT AMBEER. S 5cE
WS R EREDORRICH T 2RBEFOTHAENAL TV B EEZL 5N B,
417HA) 11 BT, BOFLEEEPCREEORVEL THOEYFL 20X
ADENZE VWL EEA SN &2 RAFT TVEDIL, KRED [FEE¥
XL Tl EuSfERd, 77 A MNOBBOSE, [BE] bXEEDITE
WBEDOAEZERH L TVWE ERBIRTEBLVDTH S, Thidb LA, O
CADBEFEEZRNUNS, ZOEBOKLTRVWELTOLFSHDERS 2
WK Z R L TOWEDOTRELE I, T LTZORERIE, EOTF, 5

VIBALBDED LS ITRMENTVWR EEZONEDTH B, HFETIRT
DFDIEHLTEBPIEOCNIBEERTT AL OHED T, BXHIFED
AA=VhSOHEORELEF 7 A ELT, THEEZEMEICLT] RET 3
FAFVAVOEREFIIBII I RIROBELERT 2,

T BOFERALBI NI LSHB L, BOFLZOBA Tbiik] &
DOADORRFRDFIREMESS, A, FE. BIE. HEROFH. = L CREL #HRE v -
RFVRMEES LTHESND 2T RTOBHICBVTKRL EHESNTH
K, BHIDSHET, S 0B OMTHICEZZILENTERVENELN
%o

I cannot live with You-
It would be Life—

And Life is over there—
Behind the shelf

The Sexton keeps the key to—
Putting up

Our Life—His Porcelain—
Like a Cup-

Discarded of the Housewife-
Quaint-or Broke-
A newer Sevres pleases—



T34 e FaFVvRAVO [RFEOSVWEALL] 67

01d Ones crack— (J640, sts.1-3; F706)

EBOFR, [l LEXZLR. TETHAI | LIEETRD DD b,
Stz TH] i [F58] (Sexton) @ %5 (Porcelain) & LT AT 3
A/ Wo> LArcHs] EWET 2, £ LTFOBAIHBEINSE T L5
(2] EVWHBRY [ERCB TN/ 1y 7] EVIERIEDBTF O N
TLE, [FLLE=-TVEERARERN /FHVORVUMNIIWVWE] &,
HERGA x OTHETO T ORMPEEWRENS, [FBBEEMTT
Hr->TWEDRT7 4 V&V OREBOBBEDZR | (Wolff 419) THo, 5
DFN, BOBBMICL VBB NLEL D bHICBBs K ETotrER
LT3 ELTH, BIAETH B, TN E I A, Virginia Jackson 23$5
BLTOVBEEIIE, [H17] SABBHEBILTCVE D T TIKREE
P, BOFESRUPTT0EOE [H370FE] (a figure for “you”)!
TLABRVOL» S LAKY, BRBHEFOEEEZEMCLTLEDRVLED K
EETAN RN

I could not die-with You-

For One must wait

To shut the Other’s Gaze down—
You-could not-

And I-Could I stand by

And see You-freeze—

Without my Right of Frost—
Death’s privilege? (J640, sts.4-5)

4 Virginia Jackson, “Dickinson’s Figure of Address,” in Dickinson and
Audience, eds. Martin Orzeck and Robert Weisbuck (Ann Arbor: The U of
Michigan P, 1996) 85. LITRIED 5 D5|HIEAXHIC/RT . Jackson . T DF
PREBEICLTOWADORBHEFOREETEAL. “ . . . the way in which figurative
language works to replace that other with an illusion of presence that
would mean the other’s death . . . 7 (85) T& % BT 3,
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EDFI, BROBRELT HEOHZELCADIC] EEohBEETY
BFNERSRVEE D, TOREEZRLT DR [Hiak] TldEl, ELF
HETHAI I EEFEAETRELANS, FHTRZTOBHEEHEEL TH
SORBICBODE, TORENCEMEZER T PIT TV S, [FEOFHE] (Death’s
privilege) M3 TRIRDEES H DB VDTH 34, Jackson 25t5HE L T
Wa kS, [HFOHEHERS &M (b)) EBIEZTLZ D J(Jack-
son, 91) 72®iT, 77 A P EEBOEFE~NELE LN B,

Nor could I rise-with You-
Because Your Face

Would put out Jesus’—
That New Grace

Glow plain—and foreign

On my homesick Eye—

Except that You than He

Shone closer by— (J640, sts.6-7)

HO6EITHE CRIREETES NS, L “Glow” (st.7, L) FEHTER.
“Shone” (st.7,1.4) BBEFEKL>TWVWE, REETHBA U >h O EE-
T+ Sharon Cameron 25B XT3 &5 ITRBEORMIBEDEETHH LW
> DT Jackson DAY ©iE [FHNS LB ZhBEOEHEICIE
W3 ] (Jackson, 91) T E%ERTDTH 3% HIEETAILEF YR MD
FHLVWEE] KB EVIBBLEBADAELVIRED IS E T, 8BY
Fo TH] . “homesick” &\ 3 SEHRT & 5 icHt ETOE~OEHK A
ERWO, (M2 208Z b EHT] T [H] Z2RKOTVE, £DLS
BRHINOARBOBIC ED L S BEHEZT BT NE LS BV ZELRIASIC

5 Sharon Cameron, Lyric Time: Dickinson and the Limits of Genre
(Baltimore: The Johns Hopkins UP, 1979) 80. Virginia Jackson & Cameron
DFHEBEL TV 5,
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BBETZ213TTH 5,

They’d judge Us—How—

For You-served Heaven—You know,
Or sought to-

I could not—

Because You saturated Sight—
And I had no more Eyes

For sordid excellence

As Paradise (J640, sts.8-9)

LTAPB, BHERENZE AN, BOFR. BCRTBAOEHDA M OE
SRVWIEEEET 5, [EE] % TR LU~E8E#] (sordid excellence) &
FEATEENPSRVEVFORIR, T4 F VA VBREDOERTHRAL IV
v (John Milton, 1608-1674) @ [#8E] (Paradise Lost) @ Satan % 5%
THB ROETZNERIOHFITE 2,

And were You lost, I would be—
Though My Name

Rang loudest

On the Heavenly fame—

And were You—saved—

And I-condemned to be

Where You were not—

That self —were Hell to Me— (J640, sts.10-11)

BRI THEAENS, FI0EITHT, i zhdrRicELE3 &

6 A, Edward Dickinson DEZA D DEED 75 H I Paradise Lost B3d 12T &
&, Jack L. Capps 28#E# L TWw 3, Jack L. Capps, Emily Dickinson’s
Reading: 1836-1886 (Cambridge, Mass.: Harvard UP, 1966) 12.



THoTHSIDMBRDTCRILEEWS Z & 2MBT DI, FEOFD [RE
TOHFE] VI TINETOFED SRS VERBVAFEENSE SN S, T LTK
E b 5 HIBAA~GE » FOREE 138 L, Cynthia Wollf 135811 # 3, 477 T4.
ZE) cERED 5B E Nz Satan @FEF. “The mind is its own place, and
in itself/Can make a heav’n of hell, a hell of heav'n” DEExH»Hb s L %
ERFLTWASY, Satan ST DOHAOHREMBREERELAENEM, T
TORBOFO MR B RETH 25 LHBTH A5 & [Hidl] OREMN
ffo s boTHh 5

Virginia Jackson (3. U FIiT Satan DREBEZFH LS, 5T, TD
FHOLI—DoOXEWERE LT TEM RN (Wuthering Heights) 815
[e—2%7 Y 7 (Heathcliff) DA F ++ 1) » (Catherine) ~® Satan H]
M3 ] (Jackson, 93) %#f5 L TV 5, Jackson OF|HEFREZBIFTE L,

Not there—not in heaven - not perished — where? . . . Catherine
Earnshaw, may you not rest, as long as I am living! . .. Be with me
always—take any form—drive me mad! Only do not leave me in this
abyss, where I cannot find you! Oh, God! it is unutterable! I can-
not live without my life! I cannot live without my soul!’

Frd) VEORTRERE—ZRBETAE—27 Y 7ORBHITETER,
Jackson DI DEH, BEED “Not there” »S5F 4 F VAV DFDOEEL
HhEGbE o5, FOEH, “I cannot live with You—/It would be Life—"
3. E—227 Y 7® “Icannot live without my life!” EFEEL TV 5 EEZ
SNBM, EBREDO L TAEDOBAPTICER S PICFFUL T B & idHic,

7 John Milton, Paradise Lost: Books I-II (1667; reprint, London: Macmillan
Education, 1972) book I, 11. 254-55. Wollf 420.

8 Cf. “Parting is all we know of heaven,/And all we need of hell.” (J1732)

9 Emily Bronts, Wuthering Heights (1847; reprint, Boston: Houghton Mifflin,
1956) 143.
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FOEBOFRELED SATEDOBAEEHBILTLEDLBV LI ITZOBED
BEDOL Y » 7 2R LB TOVRDTH 1, ET A, EREDFRE
BOBPCHALAERSE L~ 7 Y TRV Y FANEEHELTLE - 72%
oI ZEYTFUREBIGER LTI AERSBRVOR>. e -2 27 ) 78
e =279 7 DIEFFEDHREROFENS—DRIEDO <7 1 v 7 18H
] (Jackson 93) 2 B/ET S &7 -1,

So We must meet apart—
You there-I-here—

With just the Door ajar
That Ocean are—and Prayer—
And that White Sustenance—
Despair— (J640, st.12)

HFEDE—%EKD T, “Not there” EMAKE—-R7 ) 7OV &I
B30 “You there” EHHHAE T EARBT EID6ITORPED I S1<y
7 Z, TBEE¥BI X1 LTI . Cynthia Woolf ¥4 5 & » cBUBA
ARE. HEHANLG|XRT (Wollf 421), BHEEZEET 2075 OB EREETE
2IPALTLE OBV DD, L bbb BRI b A ZILDoTERL
[#] (Ocean) & [#D ] (Prayer) & [DOHWAFH] (that White Suste-
nance) Hl6 [#E | WEETEEVIDTH S, HICXT % Satan HEE %
LBEORIEDT, o=v 74y 7 BHRPEBESET 272013, frOEH 5,
BEE [HOERT] ELTHSEXA TV R ER SRV, LBTNRET

10 Woolf (& Wuthering Heights ~DERIFHEHL TWIRWH, TO2HDOEEIH
WREBEEDA A — VBBV EhSEVFES [bRPEETRHBIHMERERT
W51 (Wollf) &dNTW3,

11 Jackson & Ellizabeth Stuart Phelps ®/Nit, Gates Ajar i< 5 4 % ¥ A V8§
BLT0w3THAH LEHLTWS (Jackson 9o L LAREE L 72 Z D/
1868 FEICHIRE N TWVW B DT, T OFFM Franklin OHEEE » 1863 FFHIcE ML
DCHNEF 4 F VR VDPIOITEELORZONREBEZ LI EEEAB W,
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A5, Wollf & Jackson b N EFNOMFFOSRT TEHVAEET] 3. 74
F 2V FHEE THWHE] (Wollf 423, Jackson, 95) %&bk L, [Fi725 |
HEAELHETHELEMLETV S, COFRE~NOEEREH TR, 74+ v
2y OMOEEFFHCBVTH e ~27 ) THEVFRIEET IO, ZLTH
BT3RO LI EFNEFNDT 7 X N DOFEHBOULTED L H EEEER
1T DM ERIT A LT B,

I

E=X27 Y 7HLOBIE. A0 BOFOEVFNILb>7EVFOH LT
ANDETH A D, “What would I give to see his face?” (J247; F266) T
F521T0OFFTEHS BOF ML NEF0E] (Sovreign’s face) 2R % C
EAERDTHENICHEOF & EHNERTNT S, 2{THT “I'd give my
life-” &f&d TBE] orbicALD [Ha] 2ELHZES T30
Mary Loeffelholz it &k 2 &, [F4 F v 2 vhid ) X Mk B3H T VOEH
EPHRHTNE]? TEZRLTWS, Hlb+ ) 2 +2lbe s [EX] Tid
BT, BOFESFEOLDICHEBHICILEIETE20THS, L LEDVE]
EOMHPITRZ DL D S H OB ORI E U2 W EBfiE L 75ED T3 b
IZhnZ T “Bobolink”. “June”., “Roses”. “Lily tubes”. “Bees”. “Straits
of Blue”. “Navies of Butterflies”. “Cowslip Dells” &% & b < B
RH2b0EEHME L THDFISICBHLEI LT 2, BOFIZESIHES
BRBCEET LU AsTVL,

Then I have “shares” in Primrose “Banks’—
Daffodil Dowries—spicy “Stocks” —
Dominions—broad as Dew—

12 Mary Loeffelholz, Dickinson and the Boundaries of Feminist Theory
(Urbana and Chicago: U of Illinois P, 1991) 32. PIFEED 5 D5 3A i
R
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Bags of Doubloons-adventurous Bees
Brought me—from firmamental seas—

And Purple—from Peru- (J247, 11.15-20)

[HeE D T8R17) © THRERILL [kl TRzl TBRIF X OEBNR - T
X/ FTurveROR] BELVWI EICHARLBBEOEELHALGDLET
BOFRESVFELTVIBERDERHE T 50, B U Mary Loeffelholz
DIEFETIE, TOEDHICIIRIEN H 3 (Loeffelholz 33), ElB. g
HOO&EfME, HEABRTHAHIELINSBREEZWNTELEZS LT3
CET, HRESETHATERSEXET 5 = v X v (Ralph Waldo Emer-
son) @ [FAL (Poet) &IidtBAic, O FHEM., BROEMN. B
FEELTLE 2D TH A% WHEEVPHOGIZOHRO—-HEL - TLE -
T FUVRMDESBANEAHD [FHA] OFEM|PEELEILHTET, T
DO G E DB RHEL Z 5 TH B, €-T. K (11.21-29) TEO T3,
vzA4 27 ZAE7 (William Shakespeare) @ Y = =2 DFAL (The Mer-
chant of Venice) DHEE Lz~ v (Portia) &7 -7T, OB xHF%
[veAtoy 7] EFEY, 2HEE5 (“Shylock”? Say!/Sign me the bond,
J247,11.22-23), VSRR ASEED HARE VI RR KA bN T TH
B0 MRy v 4oy 73, COENET 3LBELROBFOES 1 H. KA
ST EAEEVWET]] (“Ivow to pay/To Her—who pledges this—/One hour-
of her Sovereign’s face”!, J247, 11.24-26) & WA EHPE L ZAL LIF L E T A

13 Mary Loeffelholz i =< X ¥ @ “The Sphinx” 22FTROL > IEBH L TH
60

For Emerson, all words that can be applied to nature have power—be-
come powerfully universal signifiers—for as the Sphinx says, it is only
necessary to tell one of her meanings in order to be Master of all nature.
It is only the principle of substitution itself that needs to be grasped,
and once grasped, nature, like the accommodating Sphinx, metamor-
phoses itself infinitely at the command of the Poet’s metaphorical sub-
stitutions. (Loeffelholz 32-33)



T4 EXEHRE EL5

TIDFOEEIII 5S4y 7 RTE L, L LZDRICIDENEEL S

T koG ! /5B EE ! Ao EESOWE ! | (Extatic Con-
tract!/Niggard Grace! /My Kingdom’s worth of Bliss!, 11.27-28)* 3% I
ALNTVARLEYI, 77 XA MIREBERSTEOEINT VWY v M0y 718
LZEROENECEL Lo EEAONS, BUBHZHA- DI,
[BEXoH% 1] VI3 IPrBELHAONE I EREV, ZOKE
 [ROTHESOWE] EEVHBABE2ET, EBVFE. Y= = 208Al
OFR—Y e DLW [B2vF gy 73| (Jackson 34) AT Ih - I
HOORRBIEEEZXRE L, COREBORLTOREERKZ 5,

CDEBOFE. BHL Vs 2B RESWIBOERLRE L, F
OEE,rOOT YT 4y 7B — 27 ) THHDZERR L T, HEOHE
BT [Yv4oy 7] ERENER, F4F VY2 /OHOF7 A +Th
M@ Al (The Mighty Merchant, J621, 1.4) \ ®2WiE [COEKAEEH
W3] (this great Purchaser, J580, 1.10) & L TBIFET 34, BYHFDo< v
T4V RLERBOFETHITLE S, ZDIEMER, BOF0KD [BE]
Z DA #HOREAD, T é SRBFIHZDED L S M bDLFRTE 5,
75V ) v ickBE1863EOFEEICEINLROFETIE, F0E (V= —
VDX EHR] & LTCEOFORNICEAREERLT %,

I had not minded—Walls—
Were Universe—one Rock—
And far [ heard his silver Call
The other side the Block—

I’d tunnel—-till my Groove-
Pushed sudden thro’ to his—

14 John Donne @ “Ecstasy” #iHEEEEM, F+ + V2 VREB LA BATVE
mo e THAS & Cynthia Wollf i33EFE L TW5B, Cf. “Yet her profane appro-
priation of religious conventions is very like Donne’s.” (Wollf 587)
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Then my face take her Recompense-
The looking in his Eyes— (J398, sts.1-2; F554)

[FHBOEODETHEE 5| ZORIHAD [HO|OFE] 212X
ZOEEBOEATYS LVIEBVFOY 4 Vs YIIEKRT, S0 OFOK
X TEE ] PRAFSHVEEHMEZNEZLDEB LEWROED FOBEAEEA
TW3, BOU»D [#] PEETIE [HEOE] & [ROH] EVWiIRE
@ [##] (Recompoense) HEONBZ I EA2EYFIBEET 2, [LH L]
LBV FRBAKRILERD, S OBFORFC >V TRIREERT 5,

But ’tis a single Hair-

A filament-a law—

A Cobweb—wove in Adamant-
A Battlement—of Straw-

A limit like the Vail

Unto the Lady’s face-

But every Mesh-a Citadel -

And Dragons-in the Crease— (J398, sts.3-4)

(2o 7e:—ARDEDE] IThE»> T [—AROHHM., OLo0E], [EmIAICHE
Shtcs TDE] TEOMEE) LEL TPOLOLRBLOEFEED A A — VO
BEBOETZOEIBOEKRERYINCEKE LR, BRETOHLDIRIIH
o LYEOHANLEHT 2, [BAOBICHrI SN/ V-] BE
ARBCEL TS TEDRAEICS, WE /2 LB iid®E] &, THRKR] 3—
REDD LS TERIES LTHBMABILDTERVWSDTH BT EMREN
%o Cheryl Walker 23 % [#LaH), L £ L TCHERRIC>WTO 7 4
F YR VOBBORY® BTV BDREAT B0, [HIFE) BEFEAOEHD

15 Cheryl Walker, The Nighteingale’s Burden: Women Poets and American
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MRETHBEWVD &Il T, James R. Guthrie DfgEMHE VWE v b &
BAZTia, Hib, co [ovrysgy s BER - EOWRBTT«F v %
YIZRE LD > TV BIEEREFEEITORLOMAOEREEZRILLTVEDR
L] EWSTETH B, HOFETO [HOHERZ L] LKEKRD
RADY = — V] 23T L THEOEERA T ECENAREL>TVE T
LT, WECHMEAS N EERHICE» OB e =27 Y 7 E T 2 —VEH
F RO E—MESRERENTWE EEZ 505, “l am Heathcliff” &8 -7
Foed ) I NEN, BOFEMNTE] 530k [H] ORI >Rk
HTR MBcE2%L8S] (Guthrie 72) ToH 0., IEOROFE] 25 THZ
R DT 4 Lo BB VRO (Guthrie 73) THEE 5. Thz
BokZEL 2020 EI TR, Bo0BETbHD S %, BOFOD
FER (B @ [E] KIBRALADLEBVWIETHS S, BEORKELP HOFK
EWVS THEBN] BEohBVE, 2OROVIKT 2 - NVEEFETHETFS
ZEDBRINTV A,

il

FAF VR, o7 VT 4y 7 RBEREEXEL TERELTLAES
RONBEEVWIT 4 Va VEIZIANSNIEVWEDTH > 1DKEH 5D, 640
ZoHFHEFE L 1863 FE g HIcEI N, [ UEZEREOHE (Fascicle 33) i

Culture before 1900 (Bloomington: Indiana UP) 115. Walker . Z OFlc>
WT 19O EHFRAILL BB I o7 TREDEL S, BUONLBADEF —
71 R F 4 Fx Vv RAVBEVT [H#IB] o oARTFEEEAHLELERBGETL
50

16 James R. Guthrie, Emily Dickinson’s Vision. Iliness and Identity in Her
Poetry (Gainsville: UP of Florida, 1998) 72. EIFEIES 5 O F|H 3R X iR
T Guthrie G T OFELEFHE L COSFHEUILEBEL, T+ F VAV OBRK L
DORIED» S, ORI [MEHOREL, REKERHT2ALLTORKD 2EOE
Bors<ib] 25TV 3,

17T Va2 YARVIRTIE, 182 FEEDIELE N TV, 75 Y2 Y VERTZD &L S ICFT
Eéﬂfk\éo
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D ONTWIIROFHZERICMET 2, [Vr M| D [Ta=n] &F
BEIncdboh, CCTREELSMOLIOI TN TS -7/ TS & LTRDL
SIRNEFEREZHEC, BOTFLZzoBA [Fib] © TH] 2055, Bl
“We must meet apart—" (#640) ZBEHIEIH, COFL75v7 ) Vi
£BE640FLE UL 183 FEDHBFICEMIN T B,

They put Us far apart—
As separate as Sea

And Her unsown peninsula
We signified “These see” —

They took away our Eyes—

They thwarted Us with Guns-

“I see Thee” each responded straight
Through telegraphic Signs

With Dungeons—They devised—

But through their thickest skill-

Arid their opaquest Adamant-

Our Souls saw—just as well— (J474, sts.1-3; F708)

Mgl 2Tl & TBEBPNTVREWVES] BT ARLE2ES T &
56, TH] 28U, M8 © o] ELTh, $ [KONEVET
JRANDEBERVERIA] L Vo7z, 398 B MBI 2K sE 3
BEE (] wbishicl LT, BOFEHFEEN2EDRI LD
WO, E1HETIE “These see” L5 [THED, SEORVWEOPHEILII A
=4 —vav] (Wollf 415), 2@ TblEBIC. EBEFT S (telegraphic
Signs). H3E T [F] . [H] 0&EZRLL, BEHVWERKLKS &
BHOWEEBDFREL TV S, TD5DIZECHEEET 5 L HENPE
KRHT 20T, ROBETIRYARD X S ITEBHERT 2,



They summoned Us to die—
With sweet alacrity

We stood upon our stapled feet—
Condemned-but just—to see—

Permission to recant-

Permission to forget—

We turned our backs upon the Sun
For perjury of that-

Not Either-noticed Death-

Of Paradise-aware—

Each other’s face—was all the Disc

Each other’s setting—saw- (J474, sts. 4-6)

FHAETHHOEE AT 7372 0 B 28EF i, “The Soul has Bandaged
moments—" (J512; F360) T 2FHicB0T, —HRERSNH|BEU
2 50, “With shackled on the plumed feet,/And staples, in the Song,”
ELHOBHMEBOLN LI LEBRESEED, EBH6DOF 7R MiTBVRTD
[XETZEFTIN] THOBEBRVENREINTVE, F4ELTHIRRES
13510 ORI, Guthrie PR L TWA L Iic, [Sch MiEkT 21EH
HRERTRS & EBESNSD T & (Guthrie 74) LFEH L SIRVA,
Loeffelholz SIEF L TW B X 5T, [F v 7 OHEE (nferno) O/ 4 o
(Paolo) &7 35 vF = RA# (Francesca) DL I, Sl BEEVPESE
EREBRICEZTL L HOoDEA, BBEOTEBETIREL, EfbICRS L
(the sight without embrace) 2E&E &N 5] (Loeffelholz 66) &F{r75 5
eoHss,

57203 TD 5] (recant) T&d (b (forget) T &I HREIBRT.
(KB ERT ] BAMCMEONB T EAEBRDTH S, RKHET, S
DO YF 4 Y X754y 7 AEL, 58] & [RE] bEHL
SDILE > TRBAEVORIKESZ BHVWOBIZIHM, &Bo [KB] &LT
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B, ZhiREH®RD 217, Fic. BEORMOMERDOZE L35 MK (Disc)
DA A =VR5TDOFEERRIIIRZ D “setting” LWV IHITEIL L - THE
FHZRENTWVW S, Guthrie biBNTW B L Hic, TOBARTLE. LI L
T [REORENE RS, S BEOMARKL, b0 EED %Al- 7]
(Guthrie, 75) D TH %,

SI0ORITEID OB SEEGTHR LI, HEHTX=HRIE, Daneen
Wardrop @5 L TWVW AL HICE S5 ED “Permission . . .” PREED
“Each other’s . ..” @ [fTRHIICEEEL I* L5WRVELICED, TITH
BAEEBRTCVE0EENENEHICE>BREHOE T HHE VST L
THbo TAFVYAVDFIIT Yy 7/NGOFHEER S 5 Wardrop 3. T
TOBANELOE I X 2HES, HEENEOA—EEKRL, Thid [E—2
TN 7EF Y YOV EDIBD IV E VD FHEIICILET 5] RT3,
BT FVRAVRBPELOE—-RI )V T7DORITEFERSELDTHA I D

ZOFORERICOVTOMPEROER I H»N B, Loeffelholz iF. T O&
AETOEFD, HoOKE, / BEF2hulad Lic#2 (God’s Sun/Son centered
theology) #EXZd % b T 5| (Loeffelholz, 67)° LU TW53, Wolff &
COBAETOHICL2EELEONN TRIEXZOAZERT 5 LB &
AEBHLE > 1212 371TH 5] (Wollf, 416) &R, # niic 372 0 1351
FEEESNBTNER S o ERALTWVWS, L L ZofERITiE THER
FEAS] BEEZ &% Wollf 3IERLTVW3, Blb, Todhkhicid, O
FEADOBRMLAICIZEAS LLWRAEBVHIES SV, “. . . there is no real-

18 Daneen Wardrop, Emily Dickinson’s Gothic: Goblin with a Gauge (Iowa
City: U of lowa P, 1996) 121.

19 Loeffelholz iFR D & 5 KN T W 3,
Their apocalyptic fidelity replaces God’s Sun/Son-centered theology
with a splendidly decentered astronomy that recalls—albeit on a much
smaller scale—Blake’s antiheliocentric engravings, or the spectacular
and confusing cosmic ending of Shelley’s Promethus Unbound, in
which another father-god is triumphantly replaced. (Loeffelholz 67)
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world component to this love at all.” (Wollf, 416) &\W5 DTH %, Wollf
Wit 2RARLOBEEERPHFAROTMHES B, CNEX THATELLDT
JAMCOHRZF SN, BOFD, BRI LN LETERL,
FHZORDE SO [Hatc] b, BWEIC [BE] LFLIHRES
B 5 0OFEE Lz [1]] &0 ANHZBEBLTOWAFEADLI TS, &
CEOFONBOLITEBD, LMD THREDR V] BER - 2, Karl
Keller A5, “There are few bodies in Emily Dickinson’s lovers in her po-
ems.”® L THO LS HIEBLTV B0 bWBTE 5o Wollf RZ0T &
EFE 4 FVRAVOBBOBEZIIBWTALNS “love is a way of being,
not a way of speaking” (Wollf, 416) tWVWHF 4 * VAV DHEDHTH
B EHIFL TV BH, Keller DIEHSED T OMEEHET 57201,
“’Twas a long Parting—but the time” (J625; F691) ThEZ 2550 [HAKD
BWEBAL] OHEHOHBORHEASIHT 5, COFG7I7 7 ) vick
%L 1883 R FICEINT VS, ATABTRMERT LBALLDZDROD
HEDLITHH b, [HOEFHOK DEIT] (Before the Judgement Seat of
God-) &7 IHET 5,

These fleshless Lovers met—

A Heaven in a Gaze—

A Heaven of Heavens—the Privilige
Of one another’s Eyes—

No lifetime set-on Them—
Appareled as the new
Unborn-except they had beheld-

20 Karl Keller, “Notes on Sleeping with Emily Dickinson,” in Feminist
Critics Read Emily Dickinson, ed. Suzanne Juhasz (Bloomington: Indiana
UP, 1983) 74.
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Born infiniter—now-

Was Bridal-e’er like This?

A Paradise—the Host—

And Cherubim-and Seraphim—

The unobtrusive Guest— (J625, sts.2-4)

640 BDFF T FORBNEMNOMB LI LN, COFTRE=ZFDELF
KE->TREMNEEDL A RBRLNT VB, FE2:#HD “Heaven” DD K
L® “Gaze” & “Eyes” OEHKIEICID, T THTAFRLRBLELIHD
DA AVEBZSNTWED, [BEVWOHOHEKE | TRE%£Al-TW3, *
REIETH, CORETBHEVWERRZIET [XDERLEOANEETNS |
TEMRBENTWV B, David Porter i, EEDOE, RETOBLEBRED
FRELE W o o LERE T 2 ) A OARRXEDEENL 7 — < 2Bl 5L %20
F4F VR VOEBEIMATOE ERNT, TOFEF++ VA VOB
LiRAEBLTVRW, BPCEARTORETORES, F4ENRET S+
R OIEFEREENRZEF - 7h b LABLA, Fad: vy A vidThiiE
DEBICLTVEEELONRBOWEA DI Dy BHOBE TS » 12EM. B85
b DX 5 1kEMER] (Wollf, 380) ~EEEIL. [EE] » TTE] £-70,
R, R, /HLLRWE] 0S50l FROBARLOED
MSIEARI T BICLTH. TV F 75107y 2 2B MRSV, F4
1iTHR THEERECABIKTES LV DR -720h ] & bEb b H, HEi
KREDEZ A FET IRMEE bFTD %, BHEIRE N SENE S TH B,
T4F VAV EENEH-1DTH B,

F 4 F v R Vi, “We learned the Whole of love—" (J568; F531) Tlih%
B3EHETBHVWOHDOR D [EH] (gnorance) < %2 EARBERREDOEYL

21 David Porter, Dickinson: The Modern Idiom (Cambridge, Mass.: Har-
vard UP, 1981) 220.
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[BURER] LD SMWETHD, BOITARTEELLBRTVWE, K HIZEXR
EHoBHETE COBMALLCARKBAETH - D A5, BUSMTZED
EESA B M A bIFE LTBREE 2, ZOBEGEN LB
FoixTAHAAKLE S TM] (Disc) OTH 5B, HROFELEL
FTAHIELINE, t—RI7 V7R F Y VIKBBELILE-Y ricd s
N2—2DEHH [REORVWEALL ] K7+ F v 2 v REEVOHEHRK
L BMFEOTREHEE RSB DTH 2,

Lp LERBORBHTH, B0 FAES 2 0P 3RS & 0B Fr
LR ABA S 5 —H T HELSBRICE 28805 5, ZOEA, ALz

S D . HEERE] Lich, BRRREESH|A 27 HEE b & 2 45,
ERESETLOENPRBVWC LI R, [Zrofiicbild3#ncabind
NIFE7E 570 ] (So We must meet apart—) &640 BOFHORMRETEY Fi3
EODTH%, BEOu RV F 4 Y XLICHBET 2HF 0 BRED THICER
LT ETHFOFEZERBICLTL bR VDT, BOFMESDE. EHE
EHEORSE T [EEFAZICL TN TREDB WAL & LToREIER
12T ETHbD, TDLHIKEZ L E [HOEE] @ “Sustenance” oW
TF4F+F VA UVBERULERLS, [HH ] (exercise) % [#i#E | (privilege)
ThHHIEBEEING, [REDKEVEALDL] L& -TO [HEHE ] KR
Rz dbhuBsd, DEFONEELERT 274 F v A VIKE>TOEL
Kb, MBOVCEIRNTH-EEZ SN B,



