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TIEART A Y AR AT DREFFF

—H 5 kA y hTY, AXT Y B, TYRKT 4 —E— o T ) ——

T N M F

1

1990 FARHR W THIRS hic R T 2 Y hoRMERADOT Ve Y —
KLY, B—REM S IR EAFRETS - 12FA D OIERKR EILHFEIH
DEASITIZY ., HFRMEE T 2 U A TORICE L OLEFALESHRL, 5
FEEEBLTCZOBEOLNBE I L LMo MR CAIfEE T
BEOEFRCHFREMNRT LB BL o kFAZIY e Fud vy
(Emily Dickinson, 1830-1856) & I oHFALBD 77 R + 24D Al
PEOBELE WHEEHL SHKRT 2 EVHFHXIXFEL & 1982 4, Cheryl Walker
Nz DEE, The Nightingale’s Burden: Women Poets and American Culture
before 1900* TRA 1= EMOIEE > TV, YEroLHFZEALEDO WAL
BEMO—>Tdh - /o Atlantic Monthly FEICBEEHL 5 T.W. £ £ v 2 v
(Thomas Wentworth Higginson) &ZRRMBH-icdbib o9, FAFT 1+ +
YRYBHIRICE S D - X HERNOFHEHP D EZINSDT Y /R Y-
BRMEL T NBTEER T, BB O>INOICHFALLY, BREFAL

ARIE2000£ 6 A 17T HichiESh/icBEZ Y - F 4+ v A VELE 16 @HLE
REOY VYRV I L [F 3V RV ERABROT A ) A ERALE] O3 ) 2 b
ELTRRLEABTCMELELLbDTH S,

1 AFY ZREUFBARSVTHRBIC I OBETEL DT vV oV —BHiREhizD
BRAXNDEY TH 5,

2 The Nightingale’s Burden: Women Poets and American Culture before 1900
(Bloomington: Indiana UP, 1982) I'F NB &H§d 5,
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LT—Bshaicidbc o W{bififiz o LHEFHMES NEED 2H LA
RAo2% 5%, 1998 FEMMRODE%. Encyclopedia of American Poetry: The
Nineteenth Century TIEHABOLZHFAM L IC> W T OFEMIC L 280
EAER OFE AR s hfs,®

Uip LSS SRR O 2T [REH] LW HERFEEZR s h, hik
KHROBHLTEZERENLE 7272 MCRBET EERMSD 3, Cheryl
Walker SEHEDT ¥ v 0 Y —DFEXT, KEFALOBBEUMFR EFHED
B L HBOBHENE LIZAWED 7 — < 2% h AL T2 0 REHIE
T 5, BT 2L, FTRHARDCIULRTITOLCRKRIEBIILTES B
D, FHOFLOERET—< LT 550D, XEL LWVWIMEE EADOEEL
[TEDEFE] TERET 3 b0, KMOAFEOBRE, SHENTEE O AY. HiZ
=S TEEbD| &dilc7 2 ) HEEOREE, #B, RESEEZH/Z 5 [K
EHbDl, EPEHHEREMT 2P KBIEOIT B L0 5 THRHSEOFL
ARDPSEESNIREBAOEB~OENEEE T2 [BHOF], Hbwn
BEOMIPESNL B OXOFF RAVRMOHEBK L HOMERT 5
LW [0S XFE I [MECELADR] Lok BHEHEE
Walker 378 LTV 5,* DI [RGH] OXERIERZ RN & 5 i1cHk
BTHBIM, E5IdI—ADT vV oY —0OfFEHE, Paula Bennett DEE%S
O T, INSTBFALLEERUFHNLD L Lt B,

T CTOEAR. FL ORI [BER] THBL LTH,
ZNEZIBOTHBD. TOZTEPERT 55D EZNHBEL DT F R

3 Eric L. Haralson ed., Encyclopedia of American Poetry: The Nineteenth
Century (Chicago, London: Fitzroy Dearborn Publishers, 1998) passim. Ll
T EAP &9 5,

4  Cheryl Walker, ed., “Introduction,” American Women Poets of the
Nineteenth Century: An Anthology (New Brunswick: Rutgers UP, 1992) xxiv-
xxvi. LN CWA L8859 %, Walker i NB TZOEBOK>Hh2ERE Ui,
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b B BVIIMERDORAVER DB L TEDE S IEHT B IE. £EHBITI
B THEYE, POBRTEZAH 3, . . . ThHEZEDO X, Nt d
HL—DDERLrLKRVEDTH, BHLZ OO THE N, fMOEANL
HEMRBROZEMMNGCELOEMT o LR, TN PREANSERICAR S
REFBEEIA-> THEINIBENDH 5,°

HALLOBEAZDTF 2 ORI TRENTH S EMBMERKL, ED&
HIVER LTV A EEET 20T, /INATIE. 55D Walker DHIEE DI
KDY, BREMOBEBS R OB L TV LB N 2 BEFHLR
VBTV, CORE TORFOLKHNE—EHBELTY 2y PPV Y ID
FEERD, FALLOBBOBLCOREFICOES L TV AREFII LM
fEVIHA DR TIEFALBCBEEI N> —AVEDDF 7 Z b
OHTLLTOEREINTVEDOTRIBVALERSINEDTH 5, BITA,
UHRE SN ZEFAOT v v o v— Hil. #E~OBREEEY 5 & 150
ZRESTTWESNEFENIE % Walker BRIES 2 & 5 T [FIHEER],
[e<v®RITYVTZ7YVRML, ZFLT®F=2] L8 T 5T & Walker
HBELADTVE LI IHETH A 54 (CWA), BT vV o v— %l
LTHEZOFAZME U, Bk bMER L T, FAE LTOERER
B BRBECBEPLOEODLD I NV—FIIHT B EFEBRENETHA D,

TILEALORIED ShIE i i TRBFHEZE VRO AEL LT, [HiF
MoOXEY o TIERLIRO 4 ANDTHHFALEFTZENTE S, 47 -
~L v edAy b= (Sarah Helen Whitman, 1803-1878) & 75 v ¥ X »
# X7y K (Frances Osgood, 1811-1850) 3= K4 —« 75 v » £— (Edgar
Allan Poe, 1809-1849) & OBE@EME W & THION, TUR « 4F 7Y —
(Alice Cary, 1820-1871) &7 + —E— « /7Y — (Phoebe Cary, 1824-1871)
38—, KU 1849 #EiC The Female Poets of America 2B L 7 #LFERK 7'V

5 Paula B. Bennett, “Introduction,” Nineteenth-Century American Women
Poets: An Anthology (Oxford: Blackwell P, 1998) xxxix. LI'F PBA &893 3,



36 EXHmE FMUT

A9 v F (Rufus Griswold) ®FHA+4 v 5+ 7 (John G. Whittier, 1807-
1893) kXEashic, BUMFHOFTM. FEP» O OZEEHKER Lo 28HE
LBINERBSEh-72INs 4 N\ODBADEESZL/NGTIEET 3,

2

O=FeTASYEMN 704 FYRHHEDOF T e ALV ek y b2y
BEBRRZA NV TES L, 182941 T~V v ] & W5 &FHiT Josepha Hale
@ American Ladies’ Magazine i#EICRFIOFEFR, =<V v/, F—F, Y=
V—Fo VRIEOVWTOFROE SO A, 18BFICREZTILTOD
ToY 4 FYRARRVEA. Ve —F YR ELUTERBHESHEEEIVD,
NEH oV TOAREE LTV, R—& R 148FicHE& V., B L LB
BIt3ZE o9, R—0%%. Edgar Allan Poe and His Critics (1860) % Hikik
LTHOXZEEGE LI EBRONT VWA, & 2. 1853 £ & 1879
KHRE 7z (CWA53-54),

HHOFICE R -~ CEEEZ O THE SN “The Raven” 2 UHV 2 v b
“Science” ® “To—" BEZA PIBOR—DFLEHRL CEdbNIc &M
D2H0MBHD, TOHEOLZRIGIEHMINTEL HBEFOF+
A MR, e T o E RS IE I Poe DFENEOT VWAL, T
K> BRDZDANCBFONLE6EOY X v b “To—" BEZILMT 5,

v
We met beneath September’s gorgeous beams:
Long in my house of life thy star had reigned;—
Its mournful splendor trembled through my dreams,
Nor with the night’s phantasmal glories waned.
We wandered thoughtfully o’er golden meads

6 “The Raven” iIZid#— D “Raven”. “The House of Usher”. “Ligeia”.
“Morella”. “Ulalume” X E~NDOFRIH %, Cf. CWA 61.
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To a lone woodland, lit by starry flowers,
Where a wild, solitary pathway leads
Through mouldering sepulchres and cypress bowers.
A dreamy sadness filled with autumnal air;—
By a low, nameless grave [ stood beside thee,
My heart according to thy murmured prayer
The full, sweet answers that my lips denied thee.
O mournful faith, on that dread altar sealed—
Sad dawn of love in realms of death revealed!
(WDC, 38)’

Lisa Carl i3, OV %X v FEFKA v b2 VBEBENOBFEICLD [H£—-%2H
LI ENDORM S ZRRISDEMHL TS, BHEHO [FEOHIDLELN
[BB0E] [BLBOER | B0 HIEl EvwHT &FE TELAHIK
AHIEE | [ROLD LS BFAL [HLVEKI [TRnf, HLVEL [
EhOE] V- RBICLODHABONEAZEEIEEBB S, FOELTE
HEOHLSVWL LB, HFEORE. ZLTENTHHZI B VEY FOEOA,
KOZ oD EDDRIMPRIFRBROBELTOZADESE VIIBEHRET,
% v MEROEREGREOBEICH > TRIREN TV S, £-DT LIF0EXR
7 & Z ¥ Barbara Ryan 5¥6Hi 9 2 L Hic, 47H L 8FTHIREHETH 3,°
R—ADBEHE LAV 2B D—HEHDY Ry OFETH B LRIEDETW
THA A9, LEL “To—" WO 4L b VEIR-ZFFHE LoD

7 RobertBained., Whitman’s & Dickinson’s Contemporaries: An Anthology
of Their Verse (Carbondale: Southern Illinois UP) LI'F WDC B3 3, @
HIEV % v MEIEITFOET “Mrs. Whitman’s Sonnets to Poe” &WHEITHER S
N TV 3, Caroline Ticknor, Poe’s Helen (New York: Haskell House
Publishers, 1973) 140-143.

8 Lisa Carl, “Sarah Helen Whitman,” WDC 36.

9 Barbara Ryan, “Sarah Helen Whitman,” EAP 496. Barbara Ryan 3 —

POEBEZIF I LI ERELHINE A 2 -V TREZOFOERSEDb -l &%
FHEL T3,
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DTHAHHD, #EY X v bO—FBHIRK 3,

I

V’ainly my heart had with thy sorceries striven:
It had no refuge from thy love,—no Heaven
But in thy fatal presence;—from afar
It owned thy power and trembled like a star
O’erfraught with light and splendor. Could I deem
How dark a shadow should obscure its beam?—
Could I believe that pain could ever dwell
Where thy bright presence cast its blissful spell?
Thou wert my proud palladium;—could I fear
The avenging Destinies when thou wert near?—
Thou wert my Destiny;—thy song, thy fame,
The wild enchantments clustering round thy name,
Were my soul’s heritage, its royal dower;
Its glory and its kingdom and its power!

(CWA 60)

FA oy b yER-—DEE,roENSNBTVLDOXS I, [FROLRDE I
DOEMICHEBS L LTHDLT] THH LN, EBOTFR [H7372h 5 0F0RT
B, /B OBGNEELIC UM RIZEL | TRAOSF#EM ], [k
O 0B [RAOEMG] EHFOLOTOREEDE XYW VIEPLHD
s EAE L TV b, BOFAFEIEFOBEICBVTOAELET ST
EWBEREND D, THICHIBINRENEEBE CHERT 20IcRK 3T
BEZLIV, HET 2 “dower” & “power” H 5, WAMRGIEDPREE N -
h. 20 [ZHIOEFODICESIEB LVEE] 39~T &E] &L LTE
DFED OS] L8> EBREZOFHFRIRLTE AL LVSD TR,
F6THE 10 THOBHEM X 26 b, HFOELEICKV LD OELLAS
BEWE] PBzaALV [HEDEGOM] OKEPREL 5 ic C EBRERSE
NTWVWBEDTIRIENVWS A S H, Barbara Ryan DFFRZOEEERBICLWHRTW
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%o

HOEREEORPOEEOLHLMHEDD, w1 v b2 Y REZNTOH
HICEZTWEDRHET, BA TV S DBHEL, HEN R - DFEBEORED
FEEZH->- T30 E2HEHICEVHIE 3, HRIEUHFOHETERL
TWiz T(B&) BIDFES (the separate spheres”™) | EWH A F4 o ¥ —
AEERRTINE b, RANICRELHERBT 3L ET. HOMWE
PITIID T EERL TV B, (EAP 470)

1860, 1870 MUK A » b2 v BRI K D IV FELE S, FAE LTS
R-ERL L THFAEITE -2 T EEEATH, TOFZ7 XM, £—0
B L SbNTVEOTRES U LABRE b OTEMNEREL, 20
BOWLDOEWEICHFRN I 25 A L EBRLTIWEASL D, COEED6EH
DI 21T, “My soul shall meet thee and its Heaven forego/till God’s great
love, on both, one hope, one Heaven bestow” (Tickner 143) 5 & “To—"
EVWSZAL P VDS y ¥ a DEFICEBIN TV EDORE - TREIHEEK
DB TbhHbLEBAONG, BFRPLUBER-—ZEZENLDLI TP/ &
. 1870 FiT dHADOEME “The Portrait” LWVHFICEE, & 51 1877
T3 D “Sonnet—To Science” & EBVWH &5 —F. “Science” ZH W T
VBT EMDOEZ M HIRETREL, SOREE, KHFHAS LVEE
HEBRT AMICEREELOND, VT kA y PR VRE-—DFICLD
Bhie k) AR L T BHh T, HEEGOFAL LToR#ER
VWHLZDTH 3,

3

KR b vickEh, 143 TYHD Juvenile Miscellany 3EI\CRAI D VER & F
FLhT7S5 VYR e ARTy Fid, REAFY 2EPICFHELHRLEE %
BT, REBRE—D7 ) X9 4 — b KBS bR, XE oY TERL, 8L
ANEZBAU A4 MOFFELHRL 72, MR & OREE, B, - & OBf&%
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BEMKE L CIREBNLH S L TRVEE —FEONE, SN ST X1,
BENLBRHEESREFAL L THRELZFINKL LD TH S M, Paula
Bennett (¥, FHETINERLOLHRAD B L TOROEAS VO LD TH
5 ERF LTV B, 1993 FICHICEROFR B Rop 0, Y= v ¥y —BFKROD
T—ROFT, XD TRIAL VS YROLHRICSEDb LBV LGRS N
HEROREERADSERICHEZ 120 Tl ahTw5 (PBA 61-
62)

WAIKA XSy FOFEDT —< DR HTRHRROLHFAOREELEIL T
W3 D, Joanna Dobson D5HEf L TWB & 5 i B EIBHOHEBEI® DO T
» 5, Dobson & Emily Stipes Watts $HERIIE#» O BOEEBENOREKD
FEHLIL 1890 ERE THAONLVIEEAETH B LRNTVBEH LD
bEFSIKERHLLV, BEFOE LTS “He Bade Me Be Happy” #®
“Forgive and Forget” X &Y FOLMLHF O L OB I LFE A TE
9260 TR. WHRBOIBICWE XS ICHILEMNS, HFORFALEE
IR OET T ETHICREL, RIES, HAHZEEOFELE LTV S, Al
WD, 1998 FICBob - LRI, DEREROLESHEHF BB MIT S L
WHRED S DHBL WA, HIRBRIEL SND BT ZBEREHRTH 5,
“Won’t You Die & Be A Spirit” TREHFIFI. REZ L >HFE2 L IIPE
TEHILRTETLIEHEFORER D,

But now I hate to hear you!
Go Away!

Just think how nice 'twould be
To come & beam

10 Joanne Dobson, Dickinson and the Strategies of Reticence: The Woman in
Nineteenth-Century America (Bloomington: Indiana UP, 1989) 33.

11 Dobson 33. Emily Stipes Watts, The Poetry of American Women from 1632
to 1945 (Austin: U of Texas P, 1977) 106.
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Like a star about my pillow
Or to seem

A vision — I should love
To love a dream!

(25-30, PBA 63)

ALEEARSTHLUCERICREET MonicEo kit TUN 8%
FTD] BRERBICLHES LOWEEEVTHFO O TOREERD TV S,

MEBEOHKBOTROELZBBROF S <2+ X7y FIIEREL TWL L M,
“The Lady’s Mistake” T33E 0 FORMB=AMTERDHE LOE K%
RBLESORI vHEEBH TR ] & 8] b THME] dROVTH-12
EERT 2, AETORKREERTIHT S &,

I had made up my mind to dispense
With a figure, hair, teeth, heart & sense
The calf I'd o’erlook were it ever so small
But to think that he is not — a count after all
That’s not to be pardoned offence!
(PBA 64)

BRIC [ARTRV] EEENSHES I ER -2 &% [FFShBVER]
LFTBETEDAYIDTRTEBELZDTH B4, T TORRDONRIZ
BHTREV, BHICEES I T CHIE RO LT NITHDOEELE
I BBATHER CZMROBIERIBITONTOEIDTH B, 1846 FD [5FE]
@ “The Lily’s Delusion” %% 0 & iF 12\,

A cold, calm star look’d out of heaven,
And smiled upon a tranquil lake,

Where, pure as angel’s dream at even,
A Lily lay but half awake.
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The flower felt that fatal smile
And lowlier bow’d her conscious head;

"Why does he gaze on me the while?”
The light, deluded Lily said.

Poor dreaming flower! — too soon beguiled,
She cast nor thought nor look elsewhere,
Else she had known the star but smiled

To see himself reflected there.
(PBA 65)

BHESHE T, B—EHIELVWBARECRZF oN 38, RE,SHS %
BTFALTVA TE] L TERLHO [BE] 3. EREFBETIREL
BMcEAHADERERSH TV REVIFRET LI —IZB-TW 3,
Elizabeth Petrino l3. Z OESLHEDOHEOEKTHEILOC LT ERAMNII
HoTWBaT e, RUK—D1827T4ED “Evening Star” ICTER & BAE A5 W
TEDH b, HOBRYIOANOHRBEOOD OV TELNALBB LTV S, B
H2fTHO [HRBMOFIcEL SFROBI LI o) T [BREE]
ELTORHOBERDOB S LN T MG\, HrLE] O [BEiEHEs |
KRS ¥ 5N 5 [LHEDREREES | (Petrino, 139) MRIRENTWV B,

BEFLVHIEBE» S BBERL TV I b L0, TEANOKRSERS
HPoONTWVWBEF 7 X b & LT “The Daisy’s Mistake” & W5 60 fTDFHE
FoNnd, F«4F R0 [ORE] O~y F~OFERGZRIIHFR OERE
EROETHAV, [t & [HEE] 0TS EFERICAY THRE VAR
MBI TORE] dks, EBUERE2MZ 2L VWHHEX, “. .. Donot go!
/ You had better be quiet, and wait your hour. . .” (33-35, PBA 66) & W
5 [AEe] OFIcH . “What a belle I shall be!” (38) EEFR LD FIT

12 Elizabeth A. Petrino, Emily Dickinson and Her Contemporaries: Women’s
Verse in America, 1820-1885 (Hanover: UP of New England, 1998) 139.
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i iz T T, “Ah! had I courageously answer’d ‘no!’/ I had now been safe
in my native bower!” (59-60) L ORIBOFETHEEH LS T &I 5,
EIEPOSEAD [2ay WX [FNF/ 7 ) v F I TRy 7 ]
BERB L AR R TEA NOBFLEFON TV I LPSE, O
25, Petrino IEML T3 L5, FIHDTHRFACHBZBBNOHEFEE L T
RESH» 2 EETH 5 L OBIIK A v (Petrino 155), L LF 27 2 +
OESP LE LD B, BHPLHRERET 2 (Bt & [AR] oFxRoC
LT, Petrino D Z EiZARMED 2L [TRNRERINPBTVLEBIETE S
(Petrino 155) &\ 5 [0 738 OIEE L TORBERICHFA 200850
FNCHS CLORES BBRINTWV B, HILA X7y FRIFEEL OZES
NBEHENT, REOBLNAHFEERALTVWEDTH 5,

ARy FOVBHERIF 1+ F v 2vDEND XS5 eSS Lo
HAICRKRT 5] (Petrino 156) =iy F Tl WA, REOEAICRNEZE
E9 % “Yes, Lower to the Level” (CWA 132-133) 71 L OREDFTOLY
DEDFO LI, KHES LESOREZDFEAS S [REAERILLTY
5| & Alicia Ostriker 2% 2 HEH X 2 H U TL 3.° BHEMFERLS [DLh
5EL &Hic] (CWA 133) Lotz cEH, i “Ah! Woman Still”
TA Xy FORmRBHFBEHRZ TV 5,

Ah! woman still
Must veil the shrine,
Where feeling feeds the fire divine,
Nor sing at will,
Untaught by art,
The music prison’d in her heart!
(1-6, CWA 133)

13 Alicia Suskin Ostriker, Stealing the Language: The Emergency of Women’s
Poetry in America (Boston: Beacon P, 1986) 37.
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ARy Fid, EZAELBSORMmMO [#HEES% | ORTERE LoD, &
HWEHADEHOOFEMATEZHDOF 7 X VI, 2ORBEEHA LIt >
tEEZONS,

4

7 Y R+ &7 Y —Ii3 Ohio #{ Mount Healthy DEFRicAEEh, K71+ —E—
LHITFR M T FEIE U, 1830 FERBE IR OFSHAHKICETRS
NEOWBE ST T, 1840, 7 X9 1 )V FIRED The Female Poets of
America CEVWRAEL LTHREBEINEG L ENR -1, ZDHBD—F.
“Pictures of Memory” BR—IZEDH SN, 7Y R 4 VEPEAFA v 7 4
TOBYEBRT, BE=-2 -3 -7 B, KEHKICEERS T FAKESR
FH DHHIEREILRE . ZERBBOEFR & - G2 MR L 1SH S ERE)
THE &L T, HEAEOYREDIERE L TAZEKR L /o, Lk 3REGHS
FEECLEEFAL LTEVAKERE L, £ 3 M. 7% 3 MOFESHIK
Stz (CWA 168-69),

gk OFFE+MIE 7 2 )V A D [KEREDF (prairie verse) | DixffiCL
B1fF1F % Steven Olson 137 ) Z DB KEFROIE TORELBRICEHT
T2 [HOB 12h 2 EBNTVEH, HLOFICBZAEOHTRLAA
AR OLMOELVEREEL NS v FBLLARE L, BANOEVEHE
O LABREMCERE b Db H 20, BORENL S 2MICE > TEL WK
HEVSOBZORADBEETELEIABTH A, Dobson BHEEE LTH
W3 “The Bridal Veil” RBBEHEDZEYFL, [{EEOY 2 —V] O TFTDE
EERIFLTERT 2LV HHEZETH S (Dobson 39),

14 Steven Olson, The Prairie in Nineteenth-Century American Poetry
(Norman: U of Oklahoma P, 1994) 79-82.
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Nay, call me not cruel, and fear not to take me,
I am yours for my life-time, to be what you make me,—
To wear my white veil for a sign, or a cover,
As you shall be proven my lord, or my lover;
A cover for peace that is dead, or a token
Of bliss that can never be written or spoken.
(48, CWA 184)

COBMLVLWOFAORKEICESZ X TIKEYFIE “I have wings flattened
down and hid under my veil:” (13) L HADLMBRICEL XEENBZ I ED
BMOWEHB LD THEILEBRNTE I, BOBWEBERBEE(EISE%22
W feBEFEOTHEORLV Y FiE, [ sEEFLAELLL R, Figk
I BEEBROL S5 ED | (Petrino 28) #EWic & 77 U —%2IEHE L Bt
FREHTE5 7V -BEORVY FTHEEEEZLLNTBVIEL DM,

1855 0 7] PHilE o & &, ZHFACEIE L OHFEEE L L
5 EWV 121840, S0 EROERI G & > T, BEEOZ T 1ed, #Hor0EFI
DRV ULb-1cEZFbN0 b, FlAIE Putnum 3EOEFIR., [HWIEDH H 10
B 5. BADOAREDHWTHENEWVWIKDY FELTWEH, HADFE
ERFELTHERDO->TVE, T LTED OIEROIEE TN THERBITEEEZRL
TWB [ L WHAEETETH - 7o BIBOBBEIBHBROLHEOLRERML T
20RO, FABAOEHOS D LINSL 2bDE0OLOHMIZEEL L
M, HEOHRE 10EREAZLET. TUZX 770 -3, KORELL
NNV FETFIRAMNCBBESRDEIENTE I, MEICRBEFHLEIEALV
PHLNBOH, I 2—XPPHICBANDE S IREBOMITEH5BHLICE -
TOREBFORINERILT T ERB - EEZA SN S, “To The Spirit of
Song” 13 1865 FDFEDKRIAICE T SN/ E DT “Apology” &\ 3 EIREHN
anTtwa,

15 Jonathan Hall, “Alice Cary, Phoebe Cary,” EAP 66.
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O ever true and comfortable mate,
For whom my love outwore the fleeting red
Of my young cheeks, nor did one jot abate,
I pray thee now, as by a dying bed,
Wait yet a little longer! Hear me tell
How much my will transcends my feeble powers:
(1_6)15

BHEED I 2 - X NOFEY p T RIEEOFHOV LODEHIERTHED, 77
)—REIC S 1 F DR 18524FIC $FFE L T W5, Jonathan Hall DS
DFED, FIHOZOFTREMRD I 2 — XRFEL T, BENTROWEADL S
FotcDH, 1865 FEDOHTREHHITLO I 2 — XD TXOEHL L, XD
LI BERICELL TS ] (EAP6T) LBbh b, 2EKORBUIEIF M
SN TWT, “Sweet master, mending, as we go along, / My homely fortunes
with a thread of song,” ((16-17) R EIHEFACHEFINIEE L s BEH
LTWwa, LI LEHB®D 217, “...]know what I resign, / But at that great
price I would have thee mine.” TRZEALZEET IR TAERKESHL
TV5, I2a—ARFTRIMBBSEFAMEL TEO T 5 L0 5 O bIEHE
D—D2THHH, M| 2ZWAEL L TAEOENER T LERDE “To
Solitude” WRHEFEOEBFHILLEEL SN S,

I am weary of the working.
Weary of the long day’s heat;
To thy comfortable bosom,
Wilt thou take me, spirit sweet? (1-4)

16 Mary Clemmer ed., The Poetical Works of Alice and Phoebe Cary, with a
Memoir of Their Lives (New York: Hurd and Houghton, 1877) 92. Zhici3 &l
BDH & [Prefacing the Volume of Ballads, Lyrics, and Hymns published in
1865] &ftmME TV S, MISR2ERKZORBEOFIUT OFES R, Mary
Clemmer ed., Early and Late Poems of Alice and Phoebe Cary (Boston:
Houghton, Mifflin and Company; Cambridge: The Riverside P, 1887) 186-87.
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I am weary of the trusting
Where my trusts but torments prove:
Wilt thou keep faith with me? Wilt thou
Be my true and tender love? (13-16)

Give thy birds to sing me sonnets?
Give thy winds my cheeks to kiss?

And thy mossy rocks to stand for
The memorials of our bliss

I in reverence will hold thee,
Never vexed with jealous ills,
Though thy wild and wimpling waters
Wind about a thousand hills.
(21-28, CWA 174-75)

2077HT “our” LWVWHIDWEOHLAAMMEBOFROTHEH, K-leh

DTCOBAERR L TABFOFHIEBULIEL TV S, Z L TRED 2174
ATHMEHEHRORRE LEEREESO(DELTRHATVW LR, wE
OEFREENEBEMN S, BALTFADLTBZEIICED I BEOFIE, BIEN
TRH->TORBLIRVY FEB>TV B,

5

T4—E= 57 )~ UFCERAOFELHK L., Mic—FEBNT=2—
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“We are face to face, and between us here / Is the love we thought could
never die; / Why has it only lived a year? / Who has murdered it — you or
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And, since we cannot lesssen the sin
By mourning over the deed we did,
Let us draw the winding-sheet up to the chin,
Aye, up till the death-blind eyes are hid!
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DRV FHEBEEETE—EM. “Do You Blame Her?” (Clemmer

17 Mary Clemmer ed., A Memorial of Alice and Phoebe Cary, with Some of
Their Later Poems (Boston: Houghton, Mifflin and Company, 1898) 167.
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Sadly of absence poets sing,
And timid lovers fear it;

But an idol has been worshiped less
Sometimes when we came too near it.
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