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—TAVATALIVA - TAFVAVERYT Y - A=T—

R I G

T DI

AFPIHFELHRL 220220 #W5 T, TAY WBRFBORREL 2o
7Z19MRDFEAZIY 1 - 714 %Y A~ (Emily Dickinson, 1830-1886) & 20
HROMEDS 19T0ERETOEELFAL LTXHETER LR 237
¥+ 5—7 (Marianne Moore, 1887-1972) (&, FHED S DZE, XFHFOR
RLLTE, HETAVIRFCLoTOH LOHRICEMLTE2ZEEH S
WTE S,

TA¥y 7 - 7y (Isaac Watts) OEEROBEEZERLLEF1F 2
YOFL FEOEMERLY Y VA OEBRERRE»L, Moo 2 id
DR EVIHREEZ TS, —F, VI NVORICE - THITORS BB
BDLEVCHIHEDY XLATHBRENZL—TOFHICR, STETLRLHILD
FIAPHY T O, BRI LITOHANEABT S L) ICEAE TV,
ZADOFNIHOER» SHIREEDFAL LTOBHICEL T TRELE
BoTwWh, L L, MHFALIELOERIBERZERL2D. FEOEN
HBABREIZ 2D, BORBEORMEIHKARMORELRRDZ L1l ol Th
CEP, BV ALEMELTERo-BREZAEZXZICODMET, F4F A

* AR FR20E 1A 11 BICEMRFAFETHES A [PROEERMI TR
BHECEM I SBRHEE] (BT AHEICMETELbNTSH 5,
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EL—THRELIFOREIH T 2EXHTPREDETH S,

BHMOEY), F4F Y AVOFEDOERIT, 1955FEHBDYa vy ¥
(Thomas H. Johnson) h#*5 1998 FEHIRD 7S > 2 ) ¥ (R W.Franklin) KRiZ
BITLZ22S T4 XV AVOBRBBICOVTIE, 2049 00BHOELD
5, BERREHRBI SN DL OROBOMESEH SN, T4 FVAVHIREL
TV FEERROMTF (fascicles) [T 2HAOERMEE LN, FHERLE
HOBRFIZOVTHEELIN, BEROEBETFEE (Electronic Archives) DIERL
BT TU—FHHmIONT VDS FhELER, R LHEEFMTL
By 72 5 — 7 @ The Complete PoemsiX, ##ANDIEH 198044 IZHR S Wiz
B BRAVIBEORFZBEL-BENTRTERIN, RHOBOAPEBRS
NTWBD, FORZTLEEHN, Y2V (Robin G. Shulze) %50 &+ 50
REZBICLoTHBEINTVE6-. DEAA. ZADFHALLOEGKOS
AT, BITHOPIC R o2l LIZHELPTHEH, AEPRUERIIBVWTHZ
NENZ, FOF 7 A FOREMICOVTOMBEEMEA LI LR 720
Eoks IR

ZOZ L, B, —RBOROBELEHEREVIMBETIER, AKX
BN, EHRNZTEZRLVI VY VVOEFRNEFNORROBHEL KL,
SHELFHELZRALRD S, HCOSEEMO TV 27 PEEHASE TV
CLLEBECHELTVS, PMaETIE, FNEFROBADORFIIOVWTOR
(poems on poetry). FLEMIDERIZOWTORBRMERASNDER, £
LTROFFRDOBEELSHDNE T 7 A MR RBRL RS, COMELEET
5o

1 F4FVAVEL—T ORBEIFICOWVTIE, Sielke. Wheeler 2 EAS£12%2 5,
Ct THMTF EFTAEH—T IV - F1FVAVERYT Y - 2—7—] [EX
Fhkl B415 FHRFRFEEXFES, 20034).

2 7 7 ¥ 7 Jv(fascicles)BFFE 2B L Tix. Eleanor E. Hegginbotham, Reading the
Fascicles of Emily Dickinson % &M, BFEFEIZHE L Tid. Dickinson Electronic
Archives (www.emilydickinson.org/) & Radical Scatters: An Electronic Archive of Emily
Dickinson's (ets.umdl.edu/d/dickinson/) % 8.
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FAEFVAVIE, EHICBITLIUIMI BOUCE2FHMERL TV RV,
FICNTAELEHORDPTEIALTVAI LT, EREHINTELEY T
HBo [RIETRBEOFIHEATRE—] LBTIROFL. 777 VI
X% L1862 FEHFEITEINTZY, FAFVAVOFRERRTS [Ficown
TOF] ELTHRLILENTE S,

I dwell in Possibility —
A fairer House than Prose —
More numerous of Windows —

Superior — for Doors —

Of Chambers as the Cedars —
Impregnable of eye —
And for an everlasting Roof

The Gambrels of the Sky —

Of Visitors — the fairest —
For Occupation — This —
The spreading wide my narrow Hands

To gather Paradise — (Fr 466 A)°

147E® [WHet | (Possibility) . 24TH® [#CL V£ L W] (a fairer
Housethanprose—) &\ 2 EiE25 (8] ERTTHDIDL LTL<FE>%:

3 ARTOF4 XV AVOFOFHIE, §XTT7527) VIR3EERRE,NLEL, £
DTS % ASTHIZ (Fr30) O X 5 ICHERWICRT,
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RLTWBLEBRTED, EXIVHORLERSLLZD [FOTWHEDNEK]
(Wardrop 19) k. [BOEIFE VL), TEENL [KkETH2ER] 12
FZOBEFNER] &, RICHD ) BARBESRA IS, [HERREe<IY
BOLI /BB LRV] &, ZOBEBLENLTITA T 7 V—FELFDH
NBEZLBERENTWS, BidFh THITHELADEN S| (Mitchell 2002
206)%°, BEDIECHEMEZRRL, FAFVAVIECO [FOELE] (Fuss
37) 2Ly, [HEOBEZ LBRLATALMIT EE, BT LDTELRVAR
&) BETEM R D O BEOBD 214 LT 5 ] ("Dickinson directs
our eye outward and upward, offering a view of paradise from the fortified van-
tage point of the inviolable interior.” Fuss 38)DTdh b, 77 A P TELHEINS
Foad [B] oRkEzRE-L, £1. SEOEFHE (slant rhyme) HER
D% BB SRS (Wardrop 20) & THi, XLV ELVWR] & HOF27 A
FEAROHIZHEEINTWEEEZ b5,

ZOFRD—AKFE) FI3, FHEFOHREFICETE, FAORKZEZEH,
B [FAFVACDPRLEPRANEREEEZMERIAL T2 ] ('This is
one of many poems in which Dickinson describes the space in which she lived her
richest life"(Juhasz 106)e LML T4 F VAV ik, HEORICH T ) <H>H
BHDNEVWI L # 1851ENEM T, "We do not have much poetry, father hav-
ing made up his mind that its [sic] pretty much all real life. Fathers [sic] real life
and mine sometimes come into collision, but as yet, escape unhurt!" (L 161)* & i
RT3, U I862EEICEP NIz [RITBSCORITH LAD biiz] ("They
shut me up in Prose-" Fr445) LI BFICBITS [HoC] 1k, 3122 0E
HICEPNRXOBEDOEFEZET, FAIL [HX] ORCEL LS, B
H2BGIEEIEL LT [MXEDELVR] 2HEOZHIHEET 5,
FORBO [RE] L) Zedid, [hE32F] PURICLTIE T ¥
AVBOFDOEREZERT 2L L HEMI NG,

4 ABTOF4FVAVOEFIOOEIHIR, Ya A&7 — FHEEHENSE L,
FDFEE AT (L125)D & ) WZEIRPIZR T,
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TAFAVIE, ZLOBEORE LZHFRRPFTHRKOFERE, RiE. K
Ay BINTBIZEEICD7: o THED#EIT7S, COFTHICIELNT, BFE
BEROMT (fascicles) DHIIRFEE N/, ¥ A ¥ (Thomas Wentworth
Higginson) & v F (Mabel Loomis Todd) MENRMOFEICANLNS
ED7%LL 129 FTIOFREREOBICMNONL LD eholz, TOF
OHNOFTEAFIE, ZOLIBTF4FVAVOFAELTORRZHEELE TS,
O [BXEIDVRLVR] ORE—EFZ ., FTHERTVS, RIADH
FBME—MT L) BRI RS0, FAFVRAVOBREDOREZDDIDTH
Dy T4 F VA VOHLDPHXNEZITRES N7 4 % 2 2 VBB (Dickinson
Homestead) B, BXOMFEERETLILORTHLLVHIBRTH S, 19
HRDEEFLWEMAP S, I vF =)V (Dahmnall Mitchell) &, 74 F ¥ 2 ¥
EBHL ZOROBMERIIOVTHIT LTS, Bid, [REV 5D LOBIERN
HriHE&WHMDO LS L] ("potential objects of display, signs of status,”
Mitchell 2002 206) TH )., BALEVRXDORIEST I LIZ, T4 F VA VH
HOHSHWEREZRL, [BEETHI T A5 —TdHb] LI EHR
RO, TOBRIHOBYFOSHIIKBEINDL L VIDTHD, T/ [
F, TEC S, EANSRE AMEBROERM] ("boundaries between self
and society, private and public territories" Mitchell 2002 208) % EBRT 5 &9
CEEREBALT, IvFaViE, REBIDEBWIIOWT [FiE, ARENT
Wi T, BRTAZY AL Z0EIRICEES 2 DOAHEEI %2 5 ] (" the for-
mer <poetry> is less open, less obvious; its meanings are more difficult to reach."
208) &, FHEVI VX VIVEBL T4 FUAVOBREREEEICT S, [k
DRBENTZBEIR L, BROEERLIESILL, T30 TH 5]
("her celebrated indeterminacy is a way of encoding and preserving her sense of
distinction," Mitchell 2002209) & &2 F 9 I v F = VOiEm@md. RROCEFH
FO—DODUBTHHLARIC, TIXTAFVAVDPERL-EFELRHL
TWb, IvFzVOBERIEL, 74 F VA VORBREHRD [BLREBHAME.
BROFTHM ] Mitchl 2002 209) EWIHIZFDESORELEDL B L) FHH
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WCREAL TV, 2T, HAZHET A0, IvF o VEFORIE
DZLEFEEFIALL I
Dickinson's position as a disfranchised woman who lacked the power to
speak publicly, to publish publicly, and to influence public events in the
same way as her father and brother results in a literary point of view that
privileges noninvolvement, strategic withdrawals, and the weaponry of a
difficult and indirect discourse" (Mitchell 2000 109)
LW THLHO 2RI E T THAWRIEEN R . FOMME 21 b
BIroloF A X YA YOG TR, HEPL—FBE, BEOHIOREHML
IDELVEHEORE L TEL I EPREOBRK TH o2 EZLONL, 2D
BRTIOFE, [M9ERLEBEEIIEZMIMEBAAS N ZBREZHIREL TV 5
(Michel 2000 108) D TH 5,

RVT Y A=TIEOBEEPLFAT +— VA AT 4 —7 ¥ X (Wallace
Stevens, 1879-1955) 7 4 UT A «+ #—1Z + 74 ) 7 AX (William Carlos
Williams, 1883-1963) 725 & &35 Others ICFHZ K LIGYD. The Egoistis
Poetry #F IR L T\wizo [55] "Poetry" & BEE - FEMIE, 19194E(Z Others 7%
DFAMRREDY 4 )T LA XL YFERETH 5 OBHEICHB I 2k, 1921
4E. H. D. (Hilda Doolittle, 1886-1961) %75 4 ¥ — (Bryher: Annie Winifred
Elleman, 1894-1983) 7% S 72 A — T R ADOEFE B R VT TICHIL 725F
% Poems BB S, OB 1924FIAASFELE L FELORLEF
Observations ([BE2]) \IEFE Nz B 1925 FICFFFEOHROBIIIERIC
WETMZ b, ZOHIMBEIBESERLNIZ LIZFAMNDOBY TH S,
DT O5IHIE. Observation 1924 5ERUCIBI S N2 29fTDH DTH %o

Poetry
I too, dislike it: there are things that are important beyond all this fiddle.
Reading it, however, with a perfect contempt for it, one discovers in
it, after all, a place for the genuine.

Hands that can grasp, eye
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that can dilate, hair that can rise

if it must, these things are important not because a

high-sounding interpretation can be put upon them but because they are
useful; when they become so derivative as to become unintelligible,
the same thing may be said for all of us, that we
do not admire what
we cannot understand: the bat,

holding on upside down or in quest of something to

eat, elephants pushing, a wild horse taking a roll, a tireless wolf under
a tree, the immovable critic twitching his skin like a horse that feels a
flea, the base-
ball fan, the statistician —
nor is it valid

to discriminate against "business documents and

school-books"; all these phenomena are important. One must make
a distinction
however: when dragged into prominence by half poets, the result is
not poetry,
nor till the poets among us can be
"literalists of
the imagination"—above

insolence and triviality and can present

for inspection, imaginary gardens with real toads in them, shall we have

it. In the meantime, if you demand on one hand,



8 WX FimE F52F

the raw material of poetry in
all its rawness and
that which is on the other hand
genuine, then you are interested in poetry. (Obs.30-31)°

61T LEDFEE D ) B\ H3HA Others KBS NIZHBAIDOTHD S DH 5 147
DHIR SN/ 29TDO ZOFIE, ¥ T TVOBMTHEITORS R RO B EHHL W
IEELL—TOREFHIIVEEINTVE, BEITTHER) [RbZ
N ETER] & FEPICEIPT L LT Y. [FF] (Poetry) %
[ EBwZ & ] (fiddle) & I, FHIZOWTOIMEIIHETEONEBH &, 2
TTHO [Zh e & lBEL TR L] W) BRREET, #1213 (Ko
HOEFT] (aplace for the genuine) RO SNBEE 9D,

BWT [HEL] bOELTHEITLNTYS [LoP ) EELIEHNTES
FlOTRBACZENTELH] [LERS MBI ENTELE] LWIA
RS2 RT 2 EE, FAFVAVPEXF VAV ICEFF0OBNO L
RSN,

IfIread abook [and] it makes my whole body so cold no fire ever can warm
me I know that is poetry. If [ feel physically as if the top of my head were
taken off, I know that is poetry. These are the only way I know it. Is there
any other way." (L. 342a)
TAFYRAYPBRTWDE L) R ZORBNLEKISDBY DRSS %, A—TO
MO T, [RBEEGBRS LI 0 TEERL /RIZL2D 5] (‘use-
fu e, (9] Rib [FW0ESE] ("the essence of the matter" Erickson 181)
EV) ZEZLTIRBATHIN R B RATTOEEEEZH T 5, #t
FRRPBE DRRBELFRGR E137% TH Xvds, FPYoFFI&RIZsL>, €L
TENHD [P DPL L2V LWRENIZZSEE] [BERETERVLO

5 DIF. A—T7OFOFHIX. 755 Observations > 5 D f ik, Shulze, Becoming
Marianne Moore |2 SN FFEICETE, RUPICEOEHE % (0bs.25) D LI I
FEIMAIZTR T,
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%/ fizbid EEL %] ("we/donotadmire what/we cannot understand")
EREFEEZRVELT, BETELVDDORBIBEL TS, ELTHU,
B FVEZBAYPFIEINS, [P/ EXDZLOROTHEZIIELT
MWHATE), WLEORZZL, TAPEHEDOE, ENLE HOLLEVWARDOT
DS AFHI BERANMTAIBDL S ICEBE L UL o055 H TR, B
Bo /77 v, HEHEE—] 2L WThIFY T, TBICEEFENEZLOT
Bwds, [RY] ELTROBMIZRA L VI XIRTH S, B FIZIHIC,
[EHELEL FHEIIFL TS /ZRTHILRELETERV] [ThbDB
Bid, IRNTEETHS] T TVER, ZOBEMICIEL—THEEZDITT
B, MAM OHELLDFIHTH S Z LMbh %, "Poetry is verse:
prose is not verse. Or else poetry is everything with the exception of business doc-
uments and school books." (Shulman, Poems 376) L L DX EBET 5 b
WA P TERODBBIE LT [EBXERCERE] SAVFIRD7ELN
Yo LI LEREHIDTONL, [HEEEER FAZL-oTHITEELN
b, ZOBRIFTIIERR5.] BEHVFITLoT, [RALOHDFALDL
W RGEHO /BRERE] TrINERL v, BFA-TOEIZLD, &
DT LIXiE. FAAL =4 Y (WB. Yeats, 1865-1939) O Ideas of Good and Evil
DRETT 4 )T 5 - T4 27 (William Blake, 1757-1827) (22> T "he was a too
literalist of imagination, as others are of nature" (Shulman, Poems 376) &~ 5
NTVREFHELEBHLAEDDZ bbb, A—TEA 24 VOIRP LI DT
EWREMBERL, BRAY VFIITED [RPoe ATV OBL BB ORE]
(imaginary gardens with real toads in them) % [2R$ 5] Z & &EUDIFT
ZOFHDIITARYZALL TS, £LT [ELbA] [—FHTIRH, £0F
IO/ BOMBE, FLTHRATR FPDOLD%E | RdDBHZ & T [FHTHERK
bl EFIE MO OND, [RYOL XTI NVOBECREDE] & \»
I ZEIFITiE, FIARS DT ONT WA 2D, E#EIrOZ LIXO5 I ENER
besd, A—TOREELAZ L IXTH D, I 7 — (Cristanne Miller) XL
DEHTHRBL T 5,
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"Raw material" or "real toads" alone do not constitute a poem. One must
also have the "imaginary," not a real, garden; a poem is indeed something
made; a poetic voice is not a natural one; the fiction of presence is a fiction.
(Miller 64)
FEES I TEOME] 2T %l TEEOE] bRThide bk, [#F
LRMELNBELDTH Y, HOFIIEKDDDTIREV  FEDEHEIIEET
HB] ZLRIDHIIMEBEATVHEZZOND, &Y Fld, MeROTHZH
DRELVOPERFEDRORBEIELTVEIR—A2L)DD, A—-TEH
PREZESEY P—2BXTWEDTH 5,
LALBICERZEHIC, 2=Tid, ZOFOBEZMYEL, 31317
ET L. % L T "Definite Edition, with the Author's final revisions" & $437 724172
The Complete Poems of Marianne Moore TiZ. R D 3ITDADIEMHE 25T
Wb, FOHEITIE, [FEIIEATIEAR V] "Omissions are not accidents.
MM"& 9 & EIEHERI & T T "Poetry" DFEMERINTH 5 Z L 2HE R
BT Ho 1984FE AR (20034FE/HIR) D ¥ ¥ < (Grace Shulman) #PD
The Poems of Marianne Moore! i, 204THIAMEE SN TV B, Yy < v
EZDFEXLT, A—THWELRLEDL VI 2—T, BPUDOIFTEFERERLTE
BHIBRT 5 & ) BRI EBNT WD, A—T BT -EHIE, (BT AL
BELREAD LI IZEbNI] ("the rest of it seemed padding' Shulman Poems
2viii) LV BDTH S, [RPOLFFIVOBLEBOE] LWIRDOE
LB LR, EBECL->THIBRENTLE SO TH 5,
BXEDVELVR] & [KPoe I HTNVOBELEBOE] L) Z A0
ADZ L iid, WINHBLELF. FRRRBELEENOBEBREZR VAT T
BRNIZLDOFEFBLTD, LRALTAFYAYO LY ELVE]
E BRICR o TRADFEEICH DA H|FZIFL, A—-TOZ LiXiE, FAN
HOHIBRLTLES72EW) T LE2RETHE, LRE2EDORIZADFAN
BEPN -G REERBELTWE Z &dbh b,
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TAXVAVBLA-—THIHXLBFORFICOVTEZLSELFLRAY 1D
BTHRL TS, RIS, EDLILF/D) LTHEAD—AKFEY FOFIME
LB EREERET L, AHMOBY, 1862FICFT 4 F VAV EF VA VI
TREMOLPT, [FOBYFELTREFICSND LE, £hid, A T
R BZEOAYTT ] ("When I state myself, as the Representative of the Verse
— it does not mean— me—but a supposed person." L268) BT 5b, 74
FUAVOFBOEYFIE, BEOVYFELTRRS W, bR, XE, £,
FR3V V-2 BBORAOELZEZ D EGMENTE L, 8O
FTHEY)FE, PP REOI)ICEFETHo772), HELZLEELAD., B
COREBEBELTV5, T4 FYAVORFDE L ORLIEEY F [R] PHEE
$ % (Grabher 228) D2, ZDOFEHFE-TWEHI LD [HEIF RN L]
("scenelessness" Weisbuch 200) < [H /LS8 S N725F ("poetry of omitted
center" Weisbuch200) % & EFFENE T4 F VAV OFOEREICERT S L
& ITHBRIBOFOREELEZRZDLENDHL, LIL, V¥ VY
(Virginia Jackson) &, 77 ¥ 27U VIOT 4 F VAV OFETRTHEHRD &
ICEHOFE LD LFHOHAFTICEMEZRITLT. 74 F 2 X VD% 18614IC
AFY T T 4= K - YT H v (Springfield Daily Republican) #D#RE
ZEHIaxl - KTV (Samuel Bowles) (ST XED L ) RFITONT
L Twv3 (Jackson 135).

If it had no pencil,

Would it try mine —

Worn — now — and dull — sweet,
Writing much to thee —

If it had no word —

Would it make the Daisy,
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Most as big as I was —
When it plucked me?

Emily
z@%ﬁ77>70VWS%K@%%T@HM%@%&LT\X%@Emmkw
IEBLDPEPNITIEDFFE LTHRES N T WS, 1861FEDHMEITE 11,
FECELAVH o/ &, KINVXIZELNIZ L, FL ol ENY VTH
RICEDON TV Z E2RHINTWE, Bib, ZOFIKRTVXIZETS
NIEBBTH o) ZETHE, DLWV IZAHTELRL, [Fh]
(i) EVIRABFNCL DAY NVAZ]/IOIE, Yy 7V icd bl [LEMIC
BIEABTH LA, oD ) &) OXIRTIIERFESE LTHEZ] ("gram-
matically impersonal but rhetorically intimate in the context of their exchange"
136) dDTHb, LAPLID "t OARTHEOHUT, [y FEeF Ay
RODFHFERICHWT A2 LB 0L, HHEFOEREIEC LI VR T2 VP

— R EORROBFRZLPHFHEFOV Y VVICANSE I E b B WIEAH S, ]
(136) V%2V V3L TV, Yy sV riidl, [Zh] LI
UPIWRTAF VAV ERIVADOMT, BEISERKTRLE L Lo TW2Did,
BB 18524, TAFYAYPHMAY 4 )T A - 1T F5 2 F (William
Howland) (2% o7zy 7 Ly ¥4 YD, B7 77 YIR2HFOFHZ., K
WAPAT ) YT 74 —=VF - Y870 VIRICERTHEBLZE S, 20
HORMIA L2 EoREZE LToax >y MCHETS (187, T0FEN Y
FYEPLRINVADFIZES TV,

The hand that wrote the following amusing medley to a friend of ours,

as "a valentine," is capable of writing very fine things, and there is cer-

tainly no presumption in entertaining a private wish that a correspon-

dence, more direct than this, may be established between it and the
Republican. . .

(Poems 153)

TrLYIA VDB EENLTAFCAVIE RO L) el 2 FL—%&
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WizFE] ERIRTREASIN, FEZOHD MEAWZEZ] LT, 2oy
LysAraofiErbo b TEEMIC] VT UK B, BERRER
MBI ERRL, BRBIIZZD [F] 28R TS [Th] 2wy REBFICL
D, BBEDT 5477V —2FoTVBIENLI—FETAFRINTV S,
P74 VA ERINVADBANN % LRI DTH BH05 K7V AHhHh
DTS [FN] 2F4 F VAV, FENOFUPFELTRALZEW)
ZEBDTHB, $1AEOHFD [V074%] (Daisy) & 74 F X VPEX
HEOEZLLT, BRIV LCL & LEFAL TR [MEAWES]
(Jackson 136) TH 5. RN XIIH L THEZIGEEEZEF { . £ TDaisy
EWVIFE, HEVIIREZBVNTIELVEWI AvEk—Vidfeboh EHEX
Nbd, Larl, 797270 YRO3BADIMNOFRE, FIRERAL7I Y5 >
D Reader's Edition TE 2 b, FI VAR A2 IOV THHRENEIN T/ 22 L
LBBEHRL T RVDT, BROFREIIIMIMEDLIOTH S ) H’

ZOI84FIZ, HLLTHEINDIRETERVWEEZDZLRBHTH 5,
LAL. COFIBITFALIIIC, T4 F VAU, MED DV IEFERICBW
THED LD B/NER. Ay v T, 2aI—Ya, Bb ORI RXFEDOH
BE MR A Z L] ("Dickinson's use of the nineteenth-century materials of lit-
erate circulation" Jackson 142)if, 74 ¥ VAV OFRLFEHORFIZOVWTDOE
ZERD LTEERRBEEZEZ T NG, V¥ 7V UHFERLTWD LT,
ZORIMNIE, [F4 F VA VOBEDNEIIBWT, HRICE - THFHEITE -
THHFIEL.] (142) BEE INDZREZLEDTH D, RiC, T4 F VAV
DIRFMEE T V7 Ly F « NE W — (Alfred Habegger) 3. ZDF% [JHAIK %
] (880) EABLTVA, H. 2 Tidk. ThMEIEHILVIZEIC
Bz T LAREROTIEEL, FAF VAV, FHLWITITAA R
N OB THERLRAEZLET TV LIZEBLTBE-VWOTH 5,

6 TTAPMKREZARYYNVIVZ Y3 (Amberst College Archives and Special
Collection) FTED Z OEMITITY ¥ EHELF O -PMAKITRo Twde, Yr oy
VIISREEDEDTCENIE - FEFIHEHL T5H (Jackson 136).



RIZA—TDHFO—ABOBY)FOREEOVTELE 20T, [TEER]
("Silence") L \WVHIFERY LITB, ZoFD. HICBIHELL 3] ("Poetry")
RIS, A=TOERELTIL 7YV O Y= ICBBENTVEE, BY %
CERAMGEVEEY FRTE [HR] 2EXELELTEINTTCE20LH T
Hhbo

Silence

My father used to say,

"Superior people never make long visits,

have to be shown Longfellow's grave

nor the glass flowers at Harvard.

Self-reliant like the cat—

that takes its prey to privacy,

the mouse's limp tail hanging like a shoelace from its mouth—

they sometimes enjoy solitude,

and can be robbed of speech

by speech which has delighted them.

The deepest feeling always shows itself in silence;

not in silence, but restraint."

Nor was he insincere in saying, " 'Make my house your inn'."

Inns are not residences. (Obs.82)
[RADXRIE, L ZARIERTo/:] LBOLN, BIVFOXBOILIZLL
T 2fTERL LIATHE THFIARFTHIN, RYD2TDIHDI3FTD1 L,
VYITNETTVOTEOFIRAFTHINT VS, &I, RAPTLER
RTEL, BORAO4ITIZ [&FF D2 L1X] ("a remark in conversation”
Schulman Poems 380) 72 & &4 #1. Miss A M. Homans & 9 Ao Z & 1X4%54
EZDOEFIFHENTVEZ ENb25, [LREZANZ RLTEREZ L%
W, By T 7 2 u—DER, N—Y 7 — FREDOF I A BREWEARIZEN
LTHBo720d LAivie] "Poetry'liCBWT, LARBTICHLTHRE%E
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LT b0 EEIMTHWARIENIIEBVTHIEREN TS LHEET
Xbo ZLT, XHE) [ZRZAL & EWERLICITL HDO L HICHIL
LTw3] £ 547HIZ. ROFTFDO (A XI0TyREHRVDIDOL I /O
PHES LML) LT, 3L [BROEORYOLIFI V] EFD
REFEHTHAH), TITEUBRTOZONREZEAD [z R L BTFolk
e LTk, WRBEMREsEBLELTYS, FIETFVE3EH ), 9. 1047H
T [EHICL > TEBRLWI R/ 2eidEEbN] R [ROIFVRER
BB E 2> TENSE-/ WRERIZTIR 2. EEIZ. ] L "speech"&
"silence" & V39 Z LIV ENEFN2ER DB SN, BIFNSIXDI TR
BHLTWLINPICEETWAS, RX3ITTI. BIDITO "not" EFFIES 5 "Nor'" &
[METHV] (insincere) L WIHIFEDTEREILLY) . 4T TRRLNKD
ZLiFh, BEOFIHOZLIZD, ROBESERTHOELTEEL TV
PDESTHb, [ROREBEEB o TLEE V] LWIROREADZ L
b L —7 DOEICEL Y, James Prior¥. Burk's Life (1899) {2 B%H T 5
Edmund Burke Y& JE T2 2R LAAL, RAGAANDZ LiIXLbh bR
(Schulman Poems 380), "Make yourself athome."* W RF VXA I D H (18
BLBESTLREEV] LwWHLHBIREDBEDNEZLIEDFFRETHA)
L—ISBRENS, BRITO. [BRIZ. FETERV] LWwIBYFoarY

Fb, XOZLIEE~NOBBLHREI LI TELIPDOLITH S,

ZL2NT, ZOFE. F0XHIC [TRE] ® [HEA] Lozl %, X0
BALLT, BBz L VIBNE LTRVAFINTE 2. L2 L,
FHOTIAMDELBADZLEDFIHTHLI L bhA L, [FHEIR, EBY
FRRBASNLBRIZBELTVWADOPHHE L TV EO0ERHETE 2]
(Paul 174) D Th b 1990ERLE, ZOHDEYVFRIXDOZI LITEKAZ
IHOTHHALTWREWIBRARENE LI HhoTEIz, MEL LD,
L EBOTIRMGR L EFEITH (speechact) TH B, I T2k B L. TOFOXD
SHETAIE. B2 RERL, BXOTHRIETHLILEFUMLTHEDOTERD
MOoDTHEH, BIIXOZ EIEEMEDET & VI I ZEITHITE (perfor-
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mative act) X0, HOBEEZFEPLBLTWALWVWIDTHL, XD L
i, TR—FHTHo72DIT, RIT, BREIWENPTELLHITELTL
Fole I [RORIFZIKZALILEEES72] L) IFTTHDBEERIZ
BIRPEIFBR ALV TERVEWI ZLERRLTWAEIF—ITHLT
w&(wmoﬁ%ﬁ®ﬁ®lkdi\E&of%%%%@%ﬂ%ﬁ#&%o
Lol [COFR., —RIRERARHDEFL OBFRIIOVTO 723 =
A NS OEER/NT T4 5] (Miller 183) 2#RHELTVEHEV) I F—
2 BROMEICLTWwADR, MRICIEXDZLEZD5IHE, HFADL—TH
Y E] (U8)TH D, HIb, [A—Tid BhALINEV) BEBORFHL 21—
TR HHRENDFHHEFEOW S DEMZHROMBEE LTHRLTW5] ("Moore
indeed leaves the conditions for both the fictionalized utterance (the daughter's
to the father) and the poetic utterance (hers to the reader) a matter of interpre-
tation--"183) EEZ HNBEHNHTH5, FIAFLIECLIY ZEICADZI LIED
FIHZRT LT, FOFZ7AMIBVT [A=7ik. REBOWHOEE%
R7=T] Miller184) Z &il%h b, ZUETH o THRHAL LTOMERE b o T
2EADR, XO—FHLEEFTHIETVE LI DTH SN, FEFIZHA
. BELT, EBOMBIRTRLZI LAY, ALV BEEZHT LV
L TH5, "Poetry''l2B VT, 1EHRENELORDTRZEBKRLTLESD
CehliE, FECCORELTOITELZDTH %,
L—TIF1933EIIML by FIRD T 1 & ¥ XY OEHED WK L TEF
BBV, T4 F VAV OEMICHA S NI2E ("The Spirit lasts — but in what
mode—"Fr1625) Z5 A L. [k (F1F ¥R ¥) &, FHROMFIIHLTE
ZTHVBRXTHE22DE)IIHEELIY. ZOFRESHKLEETH S,
("The frankness with which in a letter . . . she speaks verse as if it were prose, to
the one to whom she write, is strange." Willis Complete Prose 293) & A — 7 i
BRTWE, A—TOBREBS7-ZDOFROHR S NIHB 750 2) VidBA
PTavVUVRUHODOTHLILEZERLTH, F4AFVAVOEMICSE
FAEROEN, [BEE] £bo TV LIITRRICEL. UHFOL—TII,
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FARYAVHE S L GRRo L FETES BH, (O REISEETH 2
CEEBOEEORCRL TS LRELL LANoThS ),

FOFROBEMEL V) L LXHELTCORALLOBEMW LRI, FEAL
LARBETHEWRATHEDPE S IPLBET LD, SLI2FDOREL
BL2Ve A—=T T4 FVAVIBEWNRRERLETHHELZ{EVTND
A ZITR D FLMBLOBDLY ZETF -7 LT HENTRDOFAON
BRI RBORERY EFTAHA LI 2—=70 [E] ("A Grave") &\ FHid.
19214E1 [#4 7v] GRCB# S N7z & &1, "AGraveyard' & ) A S h,
T -2 ORI, 191645 5 1918120 TE L7z "A Graveyard in the
Middle of the Sea' L ENIHFTH 5" MLFORIIDOVWTHANIC L HEEER
BHABIEDSHE S 7245, 584k Observation [ E N2 D EFIBT 5, 3. i
zl&AL TAl Man) ~NOEUPT» 6185 %,

A Grave

Man looking into the sea,

Taking the view from those who have as much right to it as you
have to it yourself,

it is human nature to stand in the middle of a thing,

but you cannot stand in the middle of this;

the sea has nothing to give but a well excavated grave.

The firs stand in a procession, each with an emerald turkey-foot
at the top,

reserved as their contours, saying nothing;

repression, however, is not the most obvious characteristic of the sea;

7 Wheelerilk b&, COFOEDEELALBIEIL. HEIETHL LV FRICESED
LIZ6NTWwWL 2R LTWS (Wheeler 56) o
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the sea is a collector, quick to return a rapacious look.
There are others besides you who have worn that look—
whose expression is no longer a protest; the fish no longer investigate
them
for their bones have not lasted:
men Jower nets, unconscious of the fact that they are desecrating
a grave,
and row quickly away —the blades of the oars
moving together like the feet of water-spiders as if there were no such
thing as death.
The wrinkles progress upon themselves in a phalanx— beautiful under
networks of foam,
and fade breathlessly while the sea rustles in and out of the seaweed;
the birds swim through the air at top speed, emitting cat-calls as
heretofore —
the tortoise-shell courges about the feet of the cliffs, in motion beneath
them;
and the ocean, under the pulsation of lighthouses and noise of bell-buoys,
advances as usual, looking as if it were not that ocean in which
dropped things are bound to sink—
in which if they turn and twist, it is neither with volition nor
consciousness. (Obs. 60)
[HRIFEFEEIHNLTHoTVRIDLRLL SV OB EZNS L THo
TVAALDPLHRDEE- T BEDEEIATVDE AL  WEOFRIZED
DIZANHEOMWEZ /FhE, HBIZEIOEARICEDILIETERV . i
BAS ST LB, IEONAER.] LBRTELEETD) SORAD
31T, B/ VI TNDILRDANEDLNT B, BRLZBEDOTRITIE, T
O F 72 "Man'" ~OFMELZBEV RSN, HELETICLTLID [A] oftER
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NOEFE LTI ENTEDL, TOFIIXENRRVDY, A—THENIT XAV b
EENTVWS, TNILLB L A—T LR, EYE—FVBERITHIC, &—
TEBEVI ZALIERLOEDOBICE N CATELBEDOZ L 2 BMNAL—TIC
Fo7z2 kit F 12 "Don't be annoyed. It is human nature to stand in the
middle of athing."75 5 72D TdH 5 (Merrin 161)c HED &L D P WEKEEHZ T
blokRESZohAZ LR, BEOAWIIEELINS,
ROFTFHSE TEIDOARIFNIZ > THEDL, EREFNOBIHFIIZZ ATV
BOLHEBOR SWHE LTRZN, MEbiv] LBEOWRBIEENA
A=V TERAENTV S, LHBORIEL, HEHL, —RERL LIEORHT
SEBEND, [L2Lads, HEMEORIBELIPRHTIEIZ W E
. IER, TCICHERRARE&EZELTL 3] &, ATHHEARATLED
BWOWKEAEREN, ROITTIE, [FALEDER LTV H D45
WAV 5/ ZORBIT D IERPHE (protest) TEZ», AL IIRES%E
RELZV  EOOFBRDIDBIZ e o, bl LBICERTEL kol
DFE~NLERAL TV, BIZTELROBRATHD, TRL2DOIMMBE SR
[AZid, WEBAT, BV EOHESEF LTS L) BEIIRM
VT, S FLTERLBEIWTELZ—F—NVOKIPEIL/F5T. LR
EEWIHILDOREELZVDRDE I, /HDAIFIDENDIHIZwo L i
Blo] D, BYPEERTHAH LAV EVALDERIL, F—VDKRE
&, HDOATIORLEDHHELRA A=V Lo TEDEL IRBI X PR
ENTw5S, LeLBORETIE, [HEEIE, FE (777 7R) LeoTE
BDE->TEL—IZDOWMAEDD ETELLL /ZLT, BN LS5 EWHEL
BwoZzh ) LTwAREIL, BRSO LTHATY ] 22T, HRE
W ZEEREOHE I, BUBROERNABRESERENS, RITIZ (B
PRERETEREZTAD, $FTOLIICHOBEFERO>— /o Hid,
TTHWT, BEORTTELHITO) [ZLTHEE. TEOHBEITE T/ OBE
DHET, /0o bDE) L, 5 TEIY FEHLLONLTILET
BRWEICRZ LMD, /FDOHRT, ENoPRTEboTh LN L LT,
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ZTHREEICIoTTOERICL o TTH v BRI, BOBRALELW
J&D, DL OBEAL LEIHERICH S, BEREMICIBRELRL R,
REIZZDIPETLEBRDILZVEVIZRF I LBEALVHEORE L1
ZTWA"

FOEVFIZ, HCERTHILDELERELT L DL, &= TIHITERF
D—AHRE)FERELTVELOIBREINL, ZOFOHTIE, BOFLL
IARA=THLEBEINDL TR VRIZ DDV o SVHREATWS, L
L. XU ¥ (Jeredith Merrin) %L TWwa L), &4—7iF, B3>
T4y BbDEBRELDD, TOFIZ [BAOK] # [Bl 0 [LEopL
W) LEERNRBAEOERER 2o - BEOEBEEFTH] Z&iTkY,
FORIHEZB T <MMERES LI FHELRLET] OTHS (Merrin
164-165) 0 XV ¥i&, [WEOHRIRIZ] L HIEFEL S L) % "Man"dS, EHT
HAT, [WEBAT] BHEOANIZBIZPboTLEV, ZNHRERBOEDOEYE
Bilhbo BILHED [ELFOVEDITTERSRD] L) ehb, KX
FREPHFILEN, H2EDNMELRoTLE) LW IHIERZ ZOFH
ATV5b, EiE, ZEDT), Zhdb o VIROBHORXD L) LHBE D256
THORKTH Y, [EROTIHERZFE, NENDEY =X h DIEDOEH
EmENTIINE BUXROEHENOREEROEELESLHEINTD
& v ('If her artfully ambiguous poem may be read as a Moderninst memento
mori addressed to humankind, it may also be read as a woman writer's canny
rejoinder to the male-dominated tradition. . ." 162)& A 1) Y iIfm L Tw 5,
&4 —5— (Lesley Wheeler) » ZD55% [BERHONXELITELLEADIGE]
("aresponse to male literary precursors" 57) LR L. ZDFDOFEH FHTHA
WCRHTS [A] & Bl ROBORE L ZOREOFEIUC, 5—T7 OREF
AELTOBREA TS, KD TA] & ] OBBRLHEEORE &I,

8 ZDHENT4 Vs OERLLTIZ. A—TORFELRERE S, EEKEHE L
THEICAKRLZZE, 7TAUVIDPEIRERRKBICSRTLIER L 25724 FT XD
W FZTEDORLYDFERBICEDHBRZEDRBBINTVS (Willis MM 17),
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BEPREX AL ANDTEORREF ) FOLEPRI VI EEMATERS L, ik
Bl EVIHFLHNOBERTIEH S, CITHORAR_EORELRELTY
BIEDODb, [FBDELIRBEALVWILEHEIE] 2E2HZEE, A
DNBRFRE V) BRI L LEDREZHET L L) BRICBVTTH %,
CZTRY EIFE T4 F YAV OBORIE, 1863 FEICEN N, FEERRO

MFICID 5N TV, FESICE DS AR T Z v,

I started Early — Took my Dog —

And visited the Sea —

The Mermaids in the Basement

Came out to look at me —

And Frigates — in the Upper Floor
Extended Hempen Hands —
Presuming me to be a Mouse —

Aground - opon the Sands —

But no Man moved Me — till the Tide
Went past my simple Shoe —

And past my Apron — and my Belt
And past my Bodice — too —

And He — He followed — close behind —
I felt His Silver Heel
Opon my Ancle — Then My Shoes

Would overflow with Pearl —

Until We met the Solid Town —

No One He seemed to know —
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And bowing — with a Mighty look —
At me— The Sea withdrew — (Fr 656)°

RS REZENTHEICTP2I 2] BYFI, B0 [BTEOANA] LEBL,
[EORTIZ, /BOETERLETY) 57— MEN/ 2R TARZELES T
DEEZDFILTVA] & PP ERD I BB, #HIFEVF2EHr &%
Mol TAHE [P HLolt., /=7ar /. b/, AELELTHE
720 [HBAT] (past) £V T LIXAIEDMYEL, EREKIIEE 25 E
DFIE B [RAZFOMOLOBED LI/ Tod W ERARENZEI 2k
HET] JFLIE Lol BALEORBITTL ) R EIFTH LA LER
NTWBED, BEITIBEECPIT TR, [RORDOPPER /RO BEL
ZH7z0, FROMICIIEZEKD D SNz ] 2T [Fhzb] &, [HEE0 EHE
®) %] (Solid Town) IZHi7z& V) BMEETIX, MBI, HDHOLVIED
T [HEVESETRIZBLEZ LTIV Toz] LEVFOEHEFMEL
bND. WEEIZHARZZS, FOEEIMr L) I EIihb e, Klohd~#
FRLBHED [HOEORM] v MEMNELET 5, 5D FICEMIIH
bEBBEG 2203 NE, BEHRLBLABXMORIR,, F203M2R8T 5
PEVI)BRHMPBELLDOTHHA. BROBREB. 58, M, B o0
BREOHINZWHRELEZZ—HTIEZVTHS ). BVEDIIKZ SR,
ANER 7 U= MEIZERESNTWADIZIRED L ) LERVDBDIES 5 H
% 72 "Solid Town" &\ 9 L, BVREETH DI LL OB THHLLTH
DVILBFBRTRRVDPRELEZTAHRDLE, ROLA=VRE5 2 0NHEIE. B
BREMOBR T, BIFIETHo T Laky [EAOIH] &, HELW
) &) AT BRI R B0
FA4FVAYDBECEICKADT /N4 T (Abiah Root) (258 T-EM o
Ty BLEEPEICVWLSHE 2B L TCWAEFOMEIL, #—27 (Connie
Ann Kirk) 137EE L Tw5,

9 BIHAF® "Opon"(upon) & VIV IZ. 7TF V7 ) VIS 2 b D,
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Very likely, Abiah, you fancy me at home in my own little chamber, writ-
ing you a letter, but you are greatly mistaken. I am on the blue
Susquehanna paddling down to you; I am not much of a sailor, so I get
along rather slowly, and I am not much of a mermaid, though I verily
think I shall be, if the tide overtakes me at my present jog. Hard-hearted
girl! I don't believe you care, if you did you would come quickly and help
me out of this sea; but if I drown, I will not forget your name, nor all the

wrong you did me! (L 69)

A1 — 27 1%. "The parallels between this passage and the narrative of the person
walking along the sea to town in the poem 'l started Early — took my dog," - are
poignant."(340) £ ¥4 F VAV OEBF L I OHOMIIEL L DHEBEENH S L E
BLTWD, T4 F VA VRRFERRALBIIFREBHOL ) IZE VTV
M, EORIPTHOEMEZEBE, HFZHEZFL L THIDPECZLONORN
LHEIDIZEHLETV S, LFAPHETENIIXFEOBITZTHLEIAE,
FAFVAVIEHTERLZEW) L THE, FERLEIAIHEAEDR
Lg% - T, ANLEMHOZHR, 2L THEERROMF. I2Z20oMFodFHs
LREAZDOZEBFALZY, AHFLAZ)LTHEVIDETF1F TR
VOFODEEHT, —BOFIOVTOBES SR EENLIDD, RELEHR
THEN) & EEBMRTIER Y (Kirk 341), FM TR VAL -V 3
YR LIEEFISHT S [AREEH, LA - Y »n—3)1] ("a dress rehaer-
sal performance” Kirk 341-342) # 74 & Y A VT o Tz e v, &5
ALERIVAZHELE Y THO THE - LMEOLRHDEYF [FA] 13, B
DN FAFYAVIZEVEELD, BEOBEIFTOLHY, 20T 7 A b
—RORELELTII V7)) VIO LN TSI LIFIEELTHo - LHEET
R
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FAFVAVEL=TH, TNENEBGH KRB THELEEIIEZT
W ZEREHTAEREZ Lo TS LPFEBFOBELEboTWAZLEE
RLTCE 2 FRTOERTH L~ AROFIIT 14 F YAV IZEHZMA DD,
ML HOBLE T, FEEY L LEZOND, FA4 XV AVPEINTY
7219 DAL DH T, R BB/ T4 F VA VICE o TRADTHREDY; &
0 MRENTD LWIETOFIESTORRICEOLNRTLE 57205 2072
DIZHCLE D ELWR] o, OB ICZTHINGE Z LIl 572,

ARTALREY = AL OWRLEZIT 12— T [EHRILZFHFOEZEHER
WIHICHZE L T, MEOBREFF L L/ -0OTHLH, FEFO—~ABROF
POTRHEL TV I EIE, FALHLEDFICEZTCLE YD &) REWEDOTFE
KT HIDTHo2EZONL, il L7724 —7271id. "Probably no
other writer more clearly understood the fluidity of the creative process, its kin-
ship with nature's patient change, transformation and re-creation, than did Emily
Dickinson."(344) L ik-X, ¥4 ¥ A0 [RAEDBROGEEM ] ~DF#ix
MOBHEEZHES LZVHDELTWEN, TITL-THEORFEE LIzFAL
LTEITHI LA TEL, A—TOREE, HOT7AMOHRT, ZEORE
ERETEV) ZEFENEOREEEMboTnE I EHEELBY TH A,
L—T7® [E] ("AGrave" DD [ AHGH] (arapaciouslook) & 571 ¥ ¥
A DD THiEvH] (a Mighty look) &, 72& 2BERELTWLELT
DHOEBEIH L THITONRELTHL I L3I THD, A—T D
FAFXFVAVHDZOHEPOHOOHRZL SR WT, [BXLVELVE] &
[EBoE| TRHREEERITZEZEZONE,

5HSCHR
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