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AU ENTTEE S
—TS.T) %+ v FOWMEGEE—

. i E F

T.S. Eliotix, 19114E10 HIZV VAR Y 2 RETO VERORFEE 2 TH—
W= FRFPIIR S T 6, 19147 HICHUSRZEEEETI —a v 2 NZHD)
FTO3EM, BLAEHFEZHNTVR Y, TOEHFZTIZTY 4 v M,
“Portrait of a Lady,” “Preludes,” “The Love Song of J. Alfred Prufrock,”
“Rhapsody on a Windy Night” 7 &, £ 174 Prufrock and Other Observations
DEESTLDORTTITEHFEEIRZI TS, T2 06034MIE, G % H
RLTEFMRICERT S, —H, B2 iED3EMTH o728 9 I/
MDA, FEiE, =)ty MTE o TR, FRIRER RS2 WRMOKH T
bhosco TOEH, YAy ME, HXHEEFEI)E LTI [F
V—7a v 7 LI & HFEOMAR 7 K2 E) (Apersonal upheaval) (271,
ZHHIICNP) DM bheholz] . ®BITH - T Virginia Woolf 12475
L Twna !

O [KE#] O3EMITKDLEIZ, TUF Y MILHIRL, OO
i, ThEITHT, 20 T ~HORANGETZREOH TOH
FEMIT T LWL b —HORMZL “King Bolo” #x#HWVwTWnbd, Ih
HiE, $TIEAIN TV “Prufrock” % & &b, TRUEISEINTEL
FEOHBRYZHOLFHEORLY), EROBTRVHEHELN, BoBZ R
WCE7AENRETH 50 A TIE. ZORICHI N3 DDOMEFFZIY LT,

1 Cf. The Diary of Virginia Woolf. Vol.2, 68. 1920 4E-9 F 20 HfJ ® Hite ZDIERLICH H
5 X9, T OMLE LIS Sweeney Agonistes T, 1926-27 4F (2 MERE IS W R AMB IR &
N, REH 19324 ICRED T TS THRD S,
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FHANCR o TOHEFOLY & v FANIEIZIEZ TW R H 2 [ TAz
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1. “The Burnt Dancer”

Ricks (2 X 1UE, 30DMHFHFDH H. “The Burnt Dancer” 13 19144F6 1,
“The Love Song of St Sebastian” 1% 19144-7 H. “The Death of Saint Narcissus”
XENICA LEN TG FEDRVRHICE PN TV S (xxli)e IRHIE, ¥
V) =ZXbDTERWA, FERAD3EROK, (ZIFFEFEHIZET T2, FH
MZiExHn 3o, Bo2wWATH (LEbNb3R) [Th2 g &2 HT 5N
PN TVD, L) HTHET 5, 19274 I EEEHSICUE L TR, =
YA+ v MiE, “Journey of the Magi” (1927), “A Song of Simeon” (1928),
“Animula” (1929), “Marina” (1930) & \» 5 72 Aerial Poems > ') — X %,
Ash-Wednesday (1930) 7 &0, HEilt 247 0\ H 72885 2 W Tw 595,
LR O OMBGFHIZTOHNED KD, HONITZENS LIFR LTS,
NEDO3OOFIX. MEEHLEHI L, HEVICHAENWTHEEN LY ¥ 2
7T A H T b, Peter Ackroyd it 2D FE DA M T Fam LI
L TWElox ) +y bodiz, BMcBiFakiEE s, =) 4y M
RFEOL=F7) T v EFRN—N— FOREWZIRY 9 FEL LT, Fop
WEWEZI) R, W TRERLIERISED . MERIEEER L, &7
74 FiZH5MH3 4. “Prufrock” X “Portrait” (ZiiH CTW7zNZ4 5123
5 HERMMTEG R, HOCWEE BOBEDO S A=V 2810 WL, #IIE:
DEr 2TV TAD BABHZHT SN HEINTELL, LwHIDTH
% (51-52),

)4y ME I9M4ESHRICENEZEZIF L. FA Y, =V TV
DY =R —NaZ@ L7 Ay 7 A7 r—FREI—bV - DALy I
VEMEST 5, LWHRIM AN TS, THTHIZIZO Y FYZ2RHEL, N
F=RA ) TERITLTHDL, Y=V T AVZIZHE LTS, 2F ), v
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7 ZADFIIHER L, 3ODMEFFD ) B, “The Burnt Dancer” DHHT X V)
HMEERO6 HIZEPNTWE I EIlRb, LL., TONEERL L, &
LD COFOFEEOFERIITTIIT AV AR HENT VD, VEMZTOH
FEICD 20 b 53, HEZETLZ 2O L) ZHOD ) OREEIMRBAT
WEDTHb, CNETIRMEINDLZ L3 Gh o708 TORIERLT, £
3" “The Burnt Dancer” % #tA Tk %,

“The Burnt Dancer” (. 2 & % B < B X IRIHE S N7z [HET72H Y T
ORI B CTREEDNTFE Do 3ODAY Y FORDY X, WFhLRTTS
4 7§ H E N7z (Ricks 63) “O danse mon papillon noir!” &9 7 ¥ ZFET
fiod BB, WANTVEOWE, [HOMEBWE] (TRUAAR, 2R
EMDLEDARTH D, LHL, £ INL0IEE, ZhIZ [Hih, DAl
L ] EHDBIFEEONHTTHD, WOLrWEZ—REL> TV,
[ b HlifE (vital values) | Z3&T. LI FIEHFEOLNE [HED
fiifif (golden values) ] & [BE#EZHF YD & &7 7% A NEE X (mirthless dance
and silent revel) ] £&E N5, Zhid [0 RIE] BR8] [EHERLIENH]
ELDTEHER R ICHY, 22 At AR RO EZMHED
(Expiates his heedless flight) | & &2AICHEZBES L VI HLDOTH Do
BOEBRPTTIIT A A ZHENT, I—0 v 8OfL»IZH 5 EE 2 BHTL
i [EWERS 2 FTHEFE LN TE (How drawn here from a distant
star) | W) 17 TH D, THIEHESED EVEH, SRS LD (vagrant
fromadistantstar) ] [ & ) RENZVHD LN BWITHEOLANZK A (broken
guestthat may returnnot) | & bIERT %, ZOf74% [MEEELRRAORE]| &
ELRDWMEDEMNT IR 5

ZOFREHRT, TOFOZET T T [WMLEMEDOWIH 72T (sotta la
pioggia dell’ aspro martiro) | (Inferno XVI6) (ZH MR T b2 U v o A
KEhid, 2o [MEOM] &1 [MOW (burning rain) | &L THY

2 Uy ZOFERICINE )y MEHGOEE (F—F YREMETE) 020
PRI Z DT T b & v (220),



RO AW 51

(220). H%., Dante® ZO—HIOHEKRIZIE [MIZHELIANL S D] OHiE
(Inferno XVI 10-12) %< %o [Hufki] O 16T &b & Bz
SRS HEL, MEISWENOoo % BHEZ E S b3 2N Tnwb 0T
H5bo

LAL, TOFTE [MLWIE] I Ehoo0, [, AO#HE LB
RICHFIIROALDZ L V) BIELREND, H28T, BREWMIEETS
[JE (disaster) | &1 [T DLV (Agony nearest to delight) | 7
PEMVETEEAEIE, HO0b LIk 2 b Lits\w [fEdr (destiny) | 27
BELTWD, ZLTCEND [Heh (grave) | T [ARIOEMEZ®Z T3 (not
with human meaning) | £ %#l->TH Wb,

Within the circle of my brain

The twisted dance continues.

The patient acolyte of pain,

The strong beyond our human sinews,
The singed reveller of the fire,

Caught on those horns that toss and toss,
Losing the end of his desire

Desires completion of his loss.  (Ricks 62-63)

BELILoTHRITONLZBEXKOE Y IF. HE3ETIITTICHHED MO
] OWFIZ R o> TWb, “acolyte” &1k, HATHME () Z2W™HtHF2
5 THAESEZIT . ZOFTHE—, FEWREREZWEICHESHETH S, [E
1 b [ b Al b TR e THl&EZT, e L. fof
IZEDZ ) T 2REXIEOHIED IThbAR gL ERLIEL L. LrL, 7272 [
WAERBKT 2] 7220 TE A, RRBIHESTIE [ Y PANOE—OF
Bl POORO-FEIEE X, &V v 7 AFHERHT 5,



I Corinthians 3:15: ‘If any man’s work shall be burned, he shall suffer loss:

but he himself shall be saved; yet so as by fire.” (226)

ZZIE BRI, KD B OVH o7t LTH, ENTY [#bhad] 2
ENBRENT WS, Uy 7 A, BERNFED [#50F) | OfEYRLE L
THEIFLN L8 [ ¥—2 ] % Paradise Lostk . [ =33V ] % The
Golden Bough &5 UMHIT TV B A (223), Z ZITHERILOLICH LR
FADGEARN S &1L FHRICET SN BARN A2 S BERS R iE
bo FTITE. BEAREEZRERIS L, HreAELHREZE- T, BS
BN E L) ETRREPATHNLDOTH 5,

Uy ME CORFFEOR, HRFT AV AIRSABE E, 1927HI21 ¥
AL LTLE 9o DR THA TN Z HiATW2bIF Tid s v, L
L. —RYICHEZEENLZ =) 4y b2 [BLVIE] & [FREHR] 2dad
2O, R&7% [WHN] IORCAGEEZ L, 2800, H22BRO %A
ERoTWw/zE Lz6, ZoE. Ko T oomkkamLIBLTWwEZE
X% %0

2. “The Love Song of St Sebastian”

IYF v ME 19144725 HIZY =V 70 7% & K Conrad Aiken |23
E ko 72 FMMOP T, “Descent from the Cross” & # L 7z—HEOFFOFEEIZ OV
Tik> T\ 5, Introduction & it 72§ (“Oh little voices of the throats of
men”), TH#TXY LN TEDOHITH 7/ (“Appearances appearances he
said”). “The Love Song of St Sebastian” M 321x % 4 74T H J5if & L CljH X
1. “anInsane Section,” “another love song (of a happier sort),” “a recurring
piece quite in the French style beginning...,” “amystical section,” “a Fool-House
section beginning...” I FHOPTERLINDEDOAT, EHEIN/zbD L LTI
Wodpo T (Letters 148-51) D2 HE/2b DL “The Love



RIMOAWE 53

Song of St Sebastian” 2%t} T Inventions of the March Hare |23 5N T %
DHTH 5 (Ricks 75-76, 78-79) o°

“Oh little voices of the throats of men” D23 4 71T “And we who seek to
measure joy and pain / We blow against the wind and spit against the rain”
121X, “The Burnt Dancer” IXBUF A2FHHEDRNEELR L EIADH D,
“ Appearances appearances he said” Hi*{*1Z 13 Bradley % 5~ 5D JCWe s, #F
1213 “Prufrock” & & BT L2HEON RV SLNS L DD, “Descent
from the Cross” & \9#HD SR I N D RZH ML AT D DIE “The Love
Song of St Sebastian” DA TH %,

IV} v b® “The Love Song of St Sebastian” % #tsiilc. 9. fEMDOE
MELTOBEENAF Y VIZOWTHBIL, €O LT, T4y MWz
ENAF v MEEHE L CTAIV, BENZF v vidsttia—<, 74472
LT A7 XAHOR, F)AMIETH 2 Z EHWHMNTRTHSWHH L7
B WHIC X o THRAE L, TORPERSINILEIAONIMPETH Do PR
TR, RICHOLNLRKFFEL L TCORPERLEBT L, & )bl f ¥
U7 OWRIH DL S ORBIHI 7z RIS, RICHBNELVH
RS &€ 2% b DL LT, Richard Kaye 3K PEAL S 7B [HPEZEIAR
Y, H R VR LR ERETL, HAICEIUE WENRRDES B FOWE
WCHEA LR B2 ) A VEHEE LTOA X=T 5 4 7)) TOHKH
WZkoTzus 1y 7 TRAMENEREZ NS 72, RN TREW AR
BSELN, TENNTIT VR - T—=I2LoTT 427 M) THIEICHEA L.
FBHEICRDLSLASIDLWVWAY 77— LTANVMELE, &) DTHE, Z
A, BT 4 2 VY THOFH Y AH LWBWE S 2, BENAF v v

3 PHICHEI XNz D & Inventions of the March Hare \[Z#kE 5N d o L Tld, AT

DFENOE NP RONDL, TZTWE ULy NPT A T VICRF Lz 0L LTH

R I N2 V5, 2B, FHEICEBERINLZOFEDY 4 PV

RO EVPHONL, RADPTIE “St.”. WHHRTIE “St” LhoTwd, TOBIED

ilﬁ‘ﬁﬁ; ICERPo7ds, T TRBELME L CEMENHINE W Tw5b720,
MCHERL 72L& T 5,



54 HIFEAE A58

EHRMEOZ YT L ALY, BRWHTCHH L KN TIa T4 v 7Ry
Ay =R KRE o T o HFFIZ, 2 Vo 2B ENATF ¥ X RIF 19
7 J ¥ A® Jean-Jacques Henner X° Gustave Moreau, Odilon Redon {2 & - T, %
PEW 54 LS EERNMEMERES 2 & ASBmA &5, KT 5 (Kaye 269-
210 o RVTINLHEDE T, 0MWHKMHADERZ U NEHWATEDTDH
5o

ZOEHDERA v OfkT1x. David Weir ® Decadent Culture in the United
States \ZFF Lo TSI T, I9WRKDORA MY TR, =a—- A7 F
YO ERLDODOH LT, U T Y AL, WHEER FEFERAOEIL
BEADOMITEIZ %0 N— 3= FRFTIE, 18RMFITFEMEZTITEID T 2
ARNDT H 5 2 [FHER The Mahogany Tree 2SAITI £, 6+ A THENC %
AH5, Ruskin, ¥ > 7. 77 7 TIVEROFFA. Beardsley S AKZ L.,
HERANOMB, Ty 7 OB EDHEIT RS (50-63) 0 JE. Miller b X
7. COF % “Bohemian Harvard” & FiL. Huysmans., Wilde. W. Pater.
Swinburne, 7 7 7 TUHREIIRMMESE TR, T4 Ly ¥y MA PY AL, E
BEFF, THY Y AL EEZORBE L THEFTVD (5861, 190041k, T~
Uty FO Y Henry 25— /N — FRFIHA L72ETH S, WE@ELTENRD
DIALE RSB EREH 72 THAH) L, ) F vy FHHD/N—N— FRFAE
IR (1906-10, 1911-14) b, KNI Ty OHF =27 VRMEEEROKAD
EDOEHVEE o7z, LI TS (56-68)0 Tz UV AT —
WRME, CORBOFRZ b ik, BUAMIIZEMERZ L D & royalism, 55
MiZiZ7e 7 2% 7 14 XA XD % High Church Anglicanism b L <13% V)
PALNOBENEL NIz (55).!

4 TA4T - INSHOTH Y VINERBRLBUAI - SRENE M — K R KR O
BERCHR L2 ERTBY. =Y F v b D The Waste Land \2Z DEEBR 5N D L I8
9% (84)o LA LEBITIE, R MY OFMAZ EHEEE L Tnien— 3= PR
DORGEDVIRL T o722 LIFBICHE v, Ty POHOKHS % “classicist in
literature, royalist in politics, and anglo-catholic in religion” (For Lancelot Andrewes 7)
DLEARDE S22 MBEORA M Y IZHONEDTH S,
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b — A KD 5 20 AT TRA by TAREE L2 AW,
BHZ50EP O ZEMICED - E FbONDEHELKF. Holland Dayh V25, 74
F. LD DbIBoOBMAOREL T 4 YALORBICET, 345V a0
R, €7 AN —0fz, ANV T 27 R, BENZAF v v, BHoX) A el
EHEHTRBTAILIZLD, Ea—1 7 YR8 5 EEENTEE Z 1R
LEd el bt 7—3H5% (7485) T ZIT, A& - 304 - BEZ LIE
JRWEMZE LT, Bk, Exarg v Xa, S S85E (5 MY
VAL) BEPARE ol A A=TH, FHEZY Ay PORELIHFITREL
TWZ bbb,

ZZTHUZY A v MIRA 9, “Descent fromthe Cross” &\ 9 HE 2D
s % 5 % “The Love Song of St Sebastian” 121%, it D@8 ik { Ao
bNbd, FERF. BENZXF v I F v FAURLS EDLN TV L idEOH
DXMP LM TH Do 1914ETAI9OHO LA 7 Y ~OFTHMOPT, =
Fv ME THADPHARYIZBWTOZRKE L/ NZF v Vil[lE, 1) Mantegna
(CadOro) 2) Antonello of Messina (Bergamo) 3) Memling (Brussels) 72
ERLTWw5 (Letters 146)o ¥ ¥ T — =% IE3MOHELNZAF ¥ V%5 L
TWaA, ZOPTE YAy MIERODDITHSELPN TV L) T,
19204F 3 ] 24 H @ Sydney Schiffsi ® FMOH TH Zh 2L T2
(Letters 1 454-55) > ¥ 72, “Burbank with a Baedeker: Bleistein with a Cigar”
(1919) OTEZ7F 7L LT, LR Y T—ZXYDOREENZF ¥ YHOLTIC

FEXAITNZHLEZELLTD I EEMONT VS (Letters 1 46 n2)s S5
12, Y% v M “The Love Song of St Sebastian” % [F# L 7zHjakd = 1 7 >~
WOTHTEH, WMENZF ¥ VIZOWVTRD & HIZHBRTW 5,

5 VU4 v b T L7z Mantegna (Ca d'Oro) DO L/NZAF ¥ VH{IZDWTIL,
Lyndall Gordon (80-81®#f AH). Olney (107) ZHH, Fik., TOWMbEHFHTLY
v bR SN [ZREENATF ¥ V| 1E, Eu—X & )bl 16 4 Giovanni
Bazzi % 174 Guido Reni ®® L /NAF ¥ Vi & JhR2 &, BRELZLE D LBENL D
[BLZEREM T, BTN OB (Kaye 292) &b S0iiv, HoH 0, FHW
e LERHENEFTZE, THIELFAHRVDOTH A,



The S. Sebastian title I feel almost sure of; I have studied S. Sebastians — why
should anyone paint a beautiful youth and stick him full of pins (or arrows)
unless he felt a little as the hero of my verse? Only there s nothing homosex-
ual about this — rather an important difference perhaps — but no one ever
painted a female Sebastian, did they? So I give this title faute de mieux.

(Eliot’s italics, Letters 1 49)

CCTHEHTREME, 24y bR ZF ¥ Y OELVAKIZE L DED
HEoTVE I EICEMEZRVTWEZ L, Z2ICAMERNZLOERILT
FwZwnZ b, KON ZAF ¥ VBEEEELTWSLZE, O3HTHE, B
HOY Uy RNVERTERERELTONIZENAF v v ORI BEo R
FrmdfiEsEs, ZORMRICEEZIT L /NAT ¥ V| & O
EVATFVLF AL 7L T2 &A% “whyshould anyone...?” &\ 9 w2
bbb, LHAL, VLAY MNEABAZTENERET LD TH S, FHHE, ik
95 & 912, “The Love Song of St Sebastian” 121X &3 & v N\,
3OHDOLZMED v /NAF ¥ VRIZTD W Hargrove iZ, 7% TLEiE S N72B Le
Martyre de Saint Sébastien = 25\ F, TV F v MITN»SHFHEEHTVWL LIE
32 (121) ZoENZ, 19114E5H2 0256 H1HETIL9MDOA RS
oo WARETH Y v A% ET SH A4 5 7 A Gabriele d'Annunzio, /¥
AF % & Ul-0n3a ¥ 7 APk Ida Rubenstein T, 731 O K E ) 5 iR\t
HWEZF2%5E, REM»OMYLWELBE LML) TH D
(Hargrove 114-120)c Z O Eifld, TUF v VMR Y A KBIZHEL T
TR EERY, —HOBRXE Ao TR 512 d D525, L
L. A28z v, $72, EREOFHKD “a female Sebastian”
EVIRIADPOA —FDENAF v VR L TCW A EEEH 55 )
F v bOSIRARD OIEEELEIIZARH (“painted”) IZOWTTHY, ML b A —
T L% ENAF v VIZEWEBORPH LN TWD Z LA Bakst D7 A~ [
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P obh b (Hargrove 152). EEIZZORIO L L) 4+ v FAZ OFFx#H
W7 E ORIZIEBEDHEZ )V B b I L2 E 2D L, ZOREHRKRIZOV
TIEBMETIZ RV TV F Y FMPHFOFOEARL LTI Ebo7zDld, [
L RnwZ ] [RIZHLAZWZ L] [FUEEOEZZITLZ L] [XHETH
52L] DANTHHZLDAZMR LT, TONKFEEZE->THL,

“The Love Song of J. Alfred Prufrock” D& X7V —710 v 7725, “The
Love Song of St Sebastian” D&i#HILLNNAT v ¥ Tld v, 4 —F DRI
ENAF X Y OUPLHANTHULDIIH LT, T F v MIENZF v XD
B Z YL THiV TV 5, FFOFETIE, S#EEHTOEZ B, BT
DEATE H LTI S,

I would come in a shirt of hair

I would come with a little lamp in the night
And sit at the foot of your stair

I would flog myself until I bled

And after hour on hour of prayer

And torture and delight

Until my blood should ring the lamp

And glisten in the light  (Letters 151)

HODOHZWAT [TH L BKE] ICHENL5EOLIRTOR. MLz s A
Y —rtIuF A4 VALTHD, ENAF ¥y OHIE, FohT—EHITS
WD FEEDHDZE [HEE (yourneophyte) | & LCZ0H 2T 5T
BEONTHY), ZHE [WAZEZ] AT V], FEOHERE LD
MoRM] ZEroLME2BRESEEZ, BHRIALEZ [BEEbLVEH
(hideous) | L HEL., [HX] ZZFREDOLNTHHIHEZLZ DI LEH .
ST ETIE FHEPDS (B ~o [ZHK] ThHsERARC, BEHoHIKRY T
DWLVHEED, ThEMEFTHLERLTHWVAS,
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ZOWFD, FHOBRFIIAST, KIETHDTH L. aigDMER. HITH
G OMTFANEMEZER Do WRI-OFTR, B2 [HI] G, €0
e Y %o AEEIXASOMKET [Hi] OBHEZMARE, TORAZIET
20D, JOTTHLO LA TR -7 [HEZK] OFORT %5
B G, ZORTI, WEE [HE] 2ROBL. YVALDOTH L, Li
L. ZOBREKEZFEEE, BLREMET %0

I think that at last you would understand

There would not be one word to say

You would love me because I should have strangled you
And because of my infamy.

And I should love you the more because I had mangled you
And because you were no longer beautiful

To anyone but me.  (Letters 151)

IEW® ZICHBEZESINLORELFHFHIFFED, Wy wEhs [E] 3di3®
HEOHICHELL B o722 2 ICHSE - BESRIE RO 2w, LRiHEIE
o TOH R -2V XAMAREIEEOFITIE, BIMICEEH0 b~ OF
KORONZ WV, 2212, TATHIARINFOE 2R THEY S 5 K
DEHIT (80-81), HEFRDIRILTHlEZ W2, BOMMEMEL. Th
KT 2R E 28D, L L, ZoOMEICHb-O#o—F T, [H
F kAR SAIE RS AW (should) | (B vy BwELIC, H
FICEVH?»ES L) ZEBEDETTHRL2DTH 5,

TH25 HOFMIC Z OB S, ZIUTEV219HIZFH L A 7 i
FEoZ2FMOFTTY & b [ZRBEENAF ¥ V] 2OV THHLTW
572012, FNOHORBIIHEE ZITTZY F v MRZOFEH W, LEb
NBHETH L. MNP, TVF Y A [ZRERNZAF v V] & LTI
1) Mantegna (Ca d’Oro) 2) Antonello of Messina (Bergamo) 3) Memling
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(Brussels) @9 H. 3) &, 19144E7H, 2F ), ToOfFE2T A 7r /IcHEE®%
LHLHL BY FUyPo =TIV @ ONVE—, 4 7Y 7/Ng
TTRTWS, Ll o223 19114F0OHE, RUOYEFDOI 2V,
A7) THRITTRTWSLDTHS (Hargrove 121), /N—27 T —r7 i, Al
IVFy "ERZTEEDOSH HEENZAF ¥ VL LT, KDL b D%
FTWbo MO F T/ D) @ o 19104 10 H 2> 19114 4 H ORIk
H12 1 > R ¥ T Antonio Del Pollaiuolo ® Martyrdom of St. Sebastian (Ricks
268) %, T, 1910V —TVEMEIBA LT Y T —= vy DJl0oH &
INZAF ¥ YR, [/ UL V=TIV O Perugino DB /N A F ¥ Y Hlj7e & H %
VEFHRICRTW2IET, En—ru—JI3EHT 2 (12122), 2512, 1 —
5 F 5 DB Le Martyre de Saint Sébastien ® i b 191145 Ho 2 F ), JBicH
W2 E 9, ZUF Y FABBEENZF v VEITICR > TR 6 34 2 4
Ty £ 9% Z® “The Love Song of St Sebastian” ##HW7=Z LIl b, TD
FAIVFTERLELTMEERTLZOTH S ) Do TNITDODWVTEZ DHEIIC,
IVF v F3OHOMPGEEGA. TOFENY L LIz,

3. “The Death of Saint Narcissus”

“The Love Song of St Sebastian” % T A 7 Y2k - 7R TIEFHD Ok
Moo RENRE 5, TOLEAMEO 1914F8H1HIZ FA vidu v 7ICH
WA Y BHIZY— VTV TOEFHREIHIEE 2D, 2 MORIEDZH-
Tty Uy MET7 I 770 M THE L, SA2LHICE » F2F]
ELTWb, ZORWPBITRWEHEZ# T, =)+ v b2 “The Death of Saint

6 ZOFICHE LTI FacsimileWIZIERE N7 FH S OFR (9497) &, o7
DI Poelry iEIZ% S, 77 F il ) OBRECHMEL Y 1E® 127 - 72 £ F Harriet Monroe
Collection & L T S, @ H 12 Poems Written in Early Youth |2z H7zd D
(34-35) O_FFINH D, I Tl HTOEWOENEFEMEZ L EDLNLEI %
HZHdoo, MHOL DL LT, Facsimile IBIWRD T %2449 o
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Narcissus” Z 8 L 72O 1915EFDEE SN TWD (Early Youth 42-43,
Facsimile 129) o Vivien & @ 1143\> % Jean Verdenal L DHITH % o

“The Death of Saint Narcissus™® &, A% Y62, 723 7TODOHEKIC
o Twh, HFH1H, [IRTOEDE (the shadow of this greyrock) | T, #i#&
& DM RN 724 LR & /I DRICHE BIK D% & 7% 721 A THIT
91 EFE T B, (] oI EEE THESNT, ¥4 VT Narcissus &
IRENDBIETTH B, TOBEBATBERET, FRIRTFEEZPEL TP, FEEE
ANELTO [ oL, RPETAOEEANTDL [H] OME il

. AL LTOF =T FAEHLORRICHEL 2T 5, O %M, K.
M, SINED BB Kot HoERITED LI, [HSOHE)
CEERT

Struck down by such knowledge
He could not live mens’ (sic) ways, but became a dancer before God.

(Facsimile 94-95)

[ZD &) %Rk 25727 =92, [HEE2 T 7 e 0ERR, 5l &
Do TR REFADITIZL TV D L) BRRICRY ], ADBEE#MT, bhkE
T L DD, Lilo21Tid. —H 35 & “After such knowledge,
what forgiveness?” &% < Gerontion ® [#ak] 1I2H T35 (Complete 38) -
FuarFa rOFFEICE [BL] Z2ROLHHEE LTOMLIDIERLH D DH
~O [FBik] ZHY, ZHTH [KL] OFE») S 2R BWHIRIC, 1
TR fETHDARTH LS ZIIH LT, =y RFE->T Itz H
89, £ TAHH EBRIIIEOERIMICZIDA T, L LABML WHEEMRIS
b TVWLDOTH %,

7 Facsimile A6 2, Poems Written in Early Youth Tl Facsimile (O 52 8% 2012
SUFTTD, 2o TWwh,
8 rurFaryilifisIo [#ikl o bIiZo>wTid, FH3155 TR L T2,
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HO®RP Fo YT RFRACEELEZ, ACRRERO T, B
B [HWICBx#EeS, Wedohde/oR] THAHEMREL. XKIT, [A
LBLELZHVEEZHALDIET LoD ) 20dk, [ TOFORTHERZT S
fal L%y, [EOHOEN /7 HLVWEOY V7 OfREICER IR LML
(his ancient beauty / Caught fast in the pink tips of his new beauty) | ®% 15,
Z LT, HOORICHEZZITF 720, [V ICEEE R 5. BT [Hok
THeo o 72E NI Z BN %235, THLEOHWILOKRZMY, HSDILo
EOMPSEMND | BUIHMZ LoD, ZoEEKIE. BEESNH5ORK
DERIZFRELTVWDLDTHS, THLT, MLVWHCHE:. BE, #EOR
TS F=YH 2 THOMY T kb,

So he became a dancer to God.

Because his flesh was in love with the burning arrows

He danced on the hot sand

Until the arrows came.

As he embraced them his white skin surrendered itself to the redness of
blood, and satisfied him.

Now he is green, dry and stained

With the shadow in his mouth. (Facsimile 96-97)

[MZ5HE] #Z0ORKIHEZDLLEIE, GLAENAF Yy v 2RSS S,
[Bon b0 LCTHiZ ] F— 3 ADLIE (BT 7280 F) CdFEED, KRl T
FIWLE g 5 213 “The Love Song of St Sebastian” TH 5 2w Hifa D X 9
THY)., ZOFHYWOVHEINLENZAF Y DEITHH b, [HL, THY
THNRTLI] THOPISEEET ] b 72, SF okl arhs 2

9 TITF—YHAFMUNEMZ L2012, 2200FF TR [ 2FKTFEBIZOTH
N4, “her” (Facsimile96-97) & “his” (Early Youth 35) D6 ENE SN
6 o
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F X VIZIFIFHE LV, THOLT, DIERELLPITEENTLESZF =T H R
. ST THIY T Cho 7 LiET 20 TH %,

2 MPIRED 32T OHT, FiIAK® “his” 2519 b b TEY (K] &
LTo “its”s [#] L LT» “her” 28, &THF—THAHGORKL
FHRCEODLDBEERL TS, ZZTHEATREEF, F—Y 208 LVH
ElIfE LTtz d o (HS0RE) IZoRA v, JEH S ON % B
REH I PN, L) HTH L, [MOEY T 1% -7212 LTI,
BIRH ) RFEHES ZE L SN\, 72720 H O OWERNOHFRA D 5 DA
Thbo, TIH [Filk] o%kiZ L] ZRDLHEL7zrmryFareiddk
EMICR L8 TH D,

L) 1EERITREE, ZOF - A0HEH#RIE. LT TLZAMEL
THMIPLEEEICL > TEEON TS, L WIHHTHE, F— Y HFAIEKEKD
HFIZA Y AATH IO, F— Y F R EFTFHIZFEL AL TWL X HI
WZ2%. LR AboXHbIh, WROKIICHHZ L, #5 Iy
ELDDOD, BBZOEICHEET ST — v A0 HESRAHIH I 512
FoT, bIIREFDAEL LVIEED, =3 HADID5D0, FHEOLDOL
DOPPHIRE LR o T DTH 5,

FDEHICEZLE, INFEFTHRTEZ3OOMEFEA, 8B L THEE DM
WHERO T THi SN SNFR MR THL 2 Ldbhr b, T+ v M
NS OMPFFEZENPEZS DI TH 72050, HEZORHTH > 700,
A DB IR 72w

4. HEIgE L TOMEGE

SODRMYPGFIIMT L2EKL LT, KT D b00HE—, HKT HHaD
WEPRONL, RIMERINLM, EETLMESINDM, SLLAE, B&
i Bk, HELME, WHEKELRETHL, L& LTHINIZENR
Fr b, [HOR] ICEEEZ DT —YHAb, WU The Waste Land 1238
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VBl B A Tiresias N E DR DL ELE R D, LL, HIKTHH00E
—FHIERIVHACEMT L L VIFIEODH Y L H X, TSP
FHETH D, ZOMERNT, EWLS, Io EHURENICE ML SN
(Ricks xI) X DHTFHFICH LT 5,

I am the Resurrection and the Life

I am the things that stay, and those that flow.
I am the husband and the wife

And the victim and the sacrificial knife

I am the fire, and the butter also.  (Facsimile 110-11)

Valerie D12 X AuUL, Z4Ud Bhagavad-Gia ix 16 B F 2 72d D72L b0
T—=F 25, INET)Fy MO SRR 7ZE L, The Waste
Land DEDOF LN BTV F v MIE-T [BLADHLFHEL] (88) Lk~
b L22L. [HOHYF| 2 HIEL 2 — VY A0E#ESMCm2»bT, HE
ORI > TWEEkEZE 2L, RO TFHO [FA] b E-FE A S %R
FTEEZDLINEYTH S,

FHENHLOHRIZ [HXTHb0] 2BDE I L. ZOItimWilikin 20
AT M ER] LI RBICEN SN A RBRICE S TH 26N
72. L Childs iZfEHH$ 5 (2 Fr A4 VAid, ZoMERKICHT L3k
AEOW S ABREOT ) Fy MRS & L. ZOHEBEOTERICRD D/
WA TOBergsonTWE OMEVAH D, ThaxEL T, TV 4y MIMERT
25D MATLMMERD, LD (3132), 7272, TFFOHEINK

10 “I am the rite, the sacrifice, / The offering for the dead, the healing herb: /I am the
sacred formula, the sacred butter am I, / I am the fire, and I the oblation [offered in the
fire]” (Facsimile 130).

11 /»—/\— F K% ® Houghton Library D /7 — FOFLEA 5. 1908-144EIC ) F v

PSR RIS T A AREZLEPLTUEY Tl %2, I—=FYIERHL WS (141-
42),
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Mo, NS Y Yy B, 7Y v aFilE#l B F T, Yk b oML R
ZIEL L B2 5L 35L& (Chids xii). ZTNHOBETICHLEMIZL - L
JRARY . 1914 4T DTG DR R R FPAADO A DFIH £ 1372 D 12w,
DI HITH AIZL, R MMAaERDLIEDTE L7212 F v b
DA E NI DIRIEAED TRV ONE S L O TH -2 L5, #DO
POFHEPHHLETE B,

I should not mind being in London, to work at the British Museum. How much
more self-conscious one is in a big city! ... I have been going through one of
those nervous sexual attacks which I suffer from when alone in a city. ... I
should be better off, I sometimes think, if I had disposed of my virginity and

shyness several years ago. (31 Dec. 1914, Letters 1 81-82)

Oxford I do not enjoy: ...If I could be allowed to stay in London and work at
the Museum I should be content; but the War suffocates me, and I do not think
that I should ever come to like England. ... The great need is to know one’s
own mind, and I don't know that: whether I want to get married, and have a
family, and live in America all my life, and compromise and conceal my opin-
ions and forfeit my independence for the sake of my children’s future; or save
my money and retire at fifty to a table on the boulevard, regarding the world
placidly through the fumes of an aperitif at 5 p.m. — How thin either life
seems! (25 Feb. 1915, Letters 1 95-96)

WEND I A7 VI TRTRTH %, FUHITIE “The Death of Saint
Narcissus” L IZIZFERNTH L, 212, KEBEOIMMZ H &£ DT,
BN HaLmEaw, ORI EH LA, HOHELIREICW TN
LRSI ST b, REEWHEICME BV E W) HEEZEREFF> T
5500, FEHORML B2, AZOHPTIY) F v MEIFRE RV,
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T AV IR CRERFSL, HHEORWRHBHEZHHI L TTE b0k
DIAEELZDS, &R FOTECPREREZALRZ 50, [HoXbR A NE] &
L2 Z 7

TXA) AR, vy YIS EGR RO 5T, ADEADPETELL
ELON, TOWEBRIZAOITLHEL LT, 7784 i, =4 v b
SRETAT & MR 72 T ORI & v ) Wi O HCERBITNT Y A RS
9 L7 LTS (53), Z2OFEND, —FTIdMM¥EGE il TlE “King
Bolo and His Great Black Queen” 72-572& W9 biFTH 5, “King Bolo” #F%
CZTY BIFBE#IE VA, A7y HIELNRTHESL TV Z LI
75— MOFHEC, AR RITIMZ T, “buggery,” “penises,” “sphinclers” 7
EC TR BN LD . TRTERHL EF COUMENRLONG, £
DOBMD B DAY, “The Love Song of St Sebastian” % [dl#f L 7z FHD 6 HRjIZT
A7 VIZELNTVEDTH D, ZORNOMEGED, MRLZI Y Z2EAZD
DTIELL BN THEN Y2 a7 ) 74 1libeb0THDI LT
CECTRTERLLEBYTHS, TIHMEFIE, WM TH Y 2035, FEILHIE
LT, s d & T, I R 2w NI ORI & FEH0 A i
B0l WRIZHZAATHLEIELLD, LWIHIECDPHLDALD
THb,

3ODMHGEIT. HOHEE ACME WLk HELNEDOW G % H
COWNBICHZAAZTE, EbEVNT U 2EZIY, HES®ET L Lok
Moz )ty PO LENOHCEBE 5720 WHOAZR & RIS, T
ZEICDIMS RZONAEIC, )4y MEF—g v Ricmrvy, Johcs
NSDOFFEE W/, 3DH® “The Death of Saint Narcissus” ZFH &2 T3 L
B, TUFy MIAAWET 4 T4 7 AV, 6 HICIIEET 5. MlsE .
TAVHRS B TTHTERELELTEIEITERLZOPIELTRVIZE
. UKy M OREEICERICHOZ RO RIIEAMO L BY TH S,
INURE, =)y MiE, BCHEL D, AT D B ATEHIP b 4421h)



66 Py S

5

¥ 58

Do THEF TR ELEZ B kb, CORETT A ) W 2ETHHEND -
TePEPFEDNL, BY FUCEE LT T, ) 4 v boiEikias il
CHEDP, BRBHPD, TA)ADLEALF) A0 HbHEEZENTW S, FEEE
INLOM#uLFEFEVLHE, =Y+ v bk, “The ‘Boston Evening
Transcript’,” “Aunt Helen,” “Cousin Nancy,” “Hysteria,” “Mr. Apollinax,”
“Morning at the Window” 72 &, S 1FFEICMA 550 OfEmEE L, ThbHIC
. RA b 2R E R L CGHAAICH < B, 12 B ToEFRR AH R
R L L CHi < BE O NG, UL, BLOMNBICHEOGHRL. Oz
RKOTHBEDD, HELIMETHL ZHODIF /MG ITHS I/ %5
TWbHDTH b,
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