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Emily Dickinson (1830—1883) 1%, #tiF%K T. W. Higginson ~® 3 i@ H ®
# ffj <. “You think my gait ‘spasmodic’ —I am in danger—Sir—. ... You

think me ‘uncontrolled” —I have no Tribunal” & #-X 2% (1.265).,' = 2 T®
[22381% ] (“spasmodic”). [HIHl & Twiwv] (“uncontrolled”) &\ %
FE LWL OPDFFE A T OFFR 125772 Higginson 75 R
7= Dickinson D4#T&h %, —7J5 T Dickinson H 5 & [FAlZH ) VT ]
(“I am in danger”). [FAZEHFT 2 > TWwE A ] (“I have no Tribunal”)
ELTREICBUT AHIHOMD» 2 VAGOMEDOH R ) SZ##L Tk
9 72, Dickinson 13 # O)EP“C\ ZDEI%HRH) SR LTE, KLD
ARXR=TINOHGOREEZRRT 5 dbIE, EOH ) S & L7z,
KB IIHREND %)ﬁ)é LERIZIETEENLBICHAONEEL, HR
IVARA=VIH TV, TNOHDOFFIIBITFLHR ) S, &Y FolilH
i)iﬁli‘&wﬁ’?’\ ZOELIBICHHEED RO SNV T HIBEAR T R,
DZEVEZ FAMD 2 EDTE B, Bl Dickinson A%k L T 72551

jfo”Z)EEW)ZF)”?’) SE, FOFEORTHAIZY Y Aufbsh, REHEINT
2L ER D TNOERERTLHILT, WLOFNARENRLZTLBD

TRV LEZ D,

A5 Tl Dickinson OFFIZBIT 5 [HR ) ] AOHIHATREME, A0z
BPEICHE A YT, EIh5HEAMNA Z & DO TE 2 Dickinson DFFimic oW
TERERDIV,



2 T » %

1. HEARERAEDH RS &

KINOWKIIATIZ L o THHIF ST, ERHPOFUOTE RN DT
Hbo TLTEMTHLDEIEDLT %, EREHELZREZZ) &, &
A O EIZZ T R ve T ORI 72, Dickinson D&Y,
72EBIC L 5 2 A B OME L BT %.” Dickinson 13K A * —
VEHVAHCLEZ R T 5578200 F VTS, 72L& 213 “Volcanoes be
in Sicily” (F1691) 128w T, [Kili] (“Volcano”) &, %L ¥ F VUV TRM T
ANAZHHKINEDE [X D, T 212 (“nearer here”) 5 DT
Hbo LT [ROXRZE A KIL] (“Vesuvius at Home”) & S5 €DKl
DOBEKITZ, #BD T [0 72< %) ] (“Am I inclined to climb”), €%
[#489 2% | (“I may contemplate”) s Z DFTIZHCH—IL I Nz KILds$k
HENTwE25 GB) FHADLZOHEKIOZIE-E DA B RnE vy
BIZEIRZE G, 2 TOFED FIZVDEKT 2000050 [HRI) ] K
MZERICFEELRELAEETWDLEDE R D,

¥ 7z Judith Farr |&. “The volcano is her symbol for passion suppressed, not
only love but rage. . .. When the volcano talks, . . . it has the power to destroy”
(213) & L. Dickinson DL & N7 1HE (FRRY) L KILDA A=
ZEA T, TS LB OBIEN T AV F -2 BT 5, €Ot
V¥ — & 1X Dickinson O NHENZH O S8 L WHEE Z 37210 Tk <,
Kamilla Denman O¥549 % & 9 % Sk & 83%E5E 1. O F 0 HEE3 W %05
BRATBWOHICEEE [EVEL, 2012355 ] (188) v, HAESR
BIFCANZHIEZ BRT 2 ZANVF— b EZOND7259,.° Ham,
San T COIPEAY, WIS TERZ B LE S 58 I2#E L 72 Dickinson
2R BNTW2OTHILE, Dickinson DEIEIZB VT, KL X Hi2F
B, HECEFICZDEILELIIPEB LI RVITEZLNS,

Z @ FETI&, Dickinson 25H C % A —# L 7z & b M HT 5E % “A still—
Volcano Life—" (F517)" %4741 L. SIS HELRH ) SE2HOED L 2 —
VEDLDEEGET o
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A still—Volcano Life—

That flickered in the night—
When it was dark enough to do
Without erasing sight—

A quiet— Earthquake style—
Too subtle to suspect

By natures this side Naples—
The North cannot detect

The solemn—Torrid— Symbol —

The lips that never lie—

Whose hissing Corals part—and shut—
And Cities—o0o0ze away —

COFIZBI L KNG, RAZBIZEEZ 20w, #BOMIZLLH 5L
[4] (“Life") %% [BR] (“flickered”) S®Twb, F7z. [i0% Kl
D] (“A still—Volcano Life”) (& 3 H Tk [#irk —HWEORZ ] (‘A
quiet—Earthquake style”) & SWHRZ 5N 5.° ZORMAIIIMHITE T, [F
RYVDZH M| (“this side Naples”) 2° 5 12 EHITE %> (“Too subtle to
suspect”)

ZOKINZ, FRVBORFIMET Z2RAEFKIDEHNENLE, Lo
T “this side of Naples” (Vendler 235) 28& U2 Z & DT X W igBhidER
MREKERZ LRNAEFKINBZEORFICH LI EDRBEINS, [HL
AT RYVDOBIZZFFZLRZAEF K E WS [HE % | (“solemn”).
[fgga] (“Torrid”) ¥ ¥ A%, [db] (“The North”) 1ZH21F 5 Z &5 T
Enwviwny, 2F) [FRYVOZELM] F (k] LHFEEEEZOHNL,
ZDRIZDWT Vendler 25, [FRY D ZH 54l o A % % F2E Dickinson
DRIz AL L EH R, PSR L, K2 EDRWERZR T AL F—
% 2 L¥> Dickinson (& “Naples’ nature” ZiA 35 (235) LimlLTwb
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LAZBIRTE

ST, BAEDORM 31713, THBETIFEIS R A KD RIEFEI X ) &l
R RA PR LZBERZITICLTWS, [F] (“The lips”) &I1ZRXZAEF
KILOKOE BAOE WS, TOFIEIAEPTRED LOFO% bk
v (“The lips that never lie”), WHOBIIC X 2 —EomK (B TR
WML, ZORE, EHIMANTLE ), [ZOFEIFIHRL CIEL O
7z | (“The lips that never lie”) &\ 9 1S, 2O K9 % KILOEKIE
Bx [HFE] THHE, FANIRBT 5,

72 & 213 Dickinson  “On my volcano grows the Grass” (F1743) 128w\ T,
BOAEZZEEY FokLZE TIEEM 2T (“meditative spot”) TH 5 L%
ZBDF—MMAEI L, ELA2RT, ZOKINSHET 2H ) ST
5o

On my volcano grows the Grass
A meditative spot—

An acre for a Bird to choose
Would be the general thought—

How red the Fire rocks below

How insecure the sod

Did I disclose

Would populate with awe my solitude

COFTIE, FEV TR [COTIRENIERLRZD2EDH 505 ] (“How

red the Fire rocks below”), F 72, [N & Z O A G K2 ] (“How

insecure the sod”) %. HZ2%b L [##] (“disclose”) iU, [FAAAH ]

(“my solitude”) 1 [H4fi| (“awe”) 2FEL L HIICHRB EVH, §ED Fow

% — RISl L CERMONRE R DL 2 L 2 KT ZORFTIE,
FED T, WY Z T E VI MLVHCZR A A 2 EAURIBEE NS,
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INLOREES, HRH 3. “Astill—Volcano Life—" (F517) & “On
my volcano grows the Grass” (F1743) ® & H 5124 ET4550THY) ., [H
(2 Dickinson DM ETHH 5. HIHTE LW [HRH)w] EF0Y
DERETHEHTHD 5,

2. [HRH ] EozENH

NRZEFKINDE A DT EHMORL L2LH 12, FIEITE Z20WER
Ve EHEDPT. HELVIEIMEBENE 2T 54 A — V3 Dickinson DLOFEIZ
bRONS, 2L 21E 3ETHELT 5 “My Life had stood—a Loaded Gun—"
(F764) 12BWC, $irx [272F ] (“echo”) &5 [BEAM WG] (“cordial
light’) 1. BRI LTECZESES [KILOHE] (“Vesuvian face”) D
X9 72L& 5, Robert Weisbuch 12 Z @ “volcanic ‘pleasure’™ (207) %, “As
the Starved Maelstrom laps the Navies” (F1064) THLZ 72 K& e b
PEWEHETATEHLELTHLE L, ZROOMENILENZ5H L Twv
% (207)s

2212y T K% ] (“Maelstrom”)  Dickinson O OHTH R 9 S 21K
B¥ b A% 77 —Tdhbo Dickinson i& “Maelstrom™ % 70T 4 [a° fi
HALTBH., DN, “As the Starved Maelstrom laps the Navies” (F1064)
& “Twas like a Maelstrom with a notch” (F425) @ 25 . [ K% A
EGHRIOLERMGBHWANT D, PTHIOFETELET S FA25TIE. Kil
BUHINTUIMZE O 725 WTERT L L) [H) V] ADZH)
PSS & LT3 E#M Y BE N5, Weisbuch 25F64H L 72 X 9 12 F106413,
KIMEFRULHHETHME L THASINILRKINETH SHH, F425TIEZD
KB IIHFINZBRMERNTND L) T, BMEREDH R S 13
LT\ 5, Wardrop i, “Maelstrom” % Dickinson D HE#E L7=T> v 7 4 A —
Yo—H172L L. Ralph Waldo Emerson ® [F¥] OIEE» SN A A —
VTHHIELREL A5, “the circle made frenetic beyond human
control” (170) & kX%, LT OFFICBITH5ED Fid. LTV T AR
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WO RKIZ R [RIE] \ShHAATNLRMERRZ, 550 FokEe LTT
E7% < BBARBO [H427:] 2HWT, L) —BLLTEBLTWw5,

“Twas like a Maelstrom, with a notch,
That nearer, every Day,

Kept narrowing it’s boiling Wheel
Until the Agony

Toyed coolly with the final inch

Of your delirious Hem—

And you dropt, lost,

When something broke —

And let you from a Dream — (F425 #5 1 ., #5 2 5#)

COFHIBVT, KBk E VT oEIC AT ToN BEERR L 25
HZEEDWTL %o MLWHEFAZ T “Agony” I3EEALSI NS, ZILEKR
WEORILD [dH7z] (“you) @, JAZ [FHEFH.] (“delirious”) 3 kD
wETO [HED 1 A4 »F] (“the final inch”) 2, W2 HICHTH
ZX. 2EHDITHT [HA7z] FFICKIWEICHED, BEAThTLE
Vo TLTHFDEE [fIHA5Z Y | (“something broke”), [d 772 135
POHEDDL, T E THRNOBMKROUWEETH S, BMiOKIEICHFF
NFEY T, MO CHAHE T, ZZICIEMRY 2 BICHEE L7z [Hk
7ol RG] ERETHRN R ME DD ) AR 5o

F72. [ 14 »F ] (“the final inch”) DA A — Y RO FL L
T. “Istepped from Plank to Plank” (F926) %875 5%,

I stepped from Plank to Plank
A slow and cautious way

The Stars about my Head I felt
About my Feet the Sea—
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[ knew not but the next

Would be my final inch—

This gave me that precarious Gait
Some call Experience —

COFOFEY FIZiO LE, WA HHRANE Two D EREL] (“slow and
cautious”) H ¥, FEY FXRKO 52 [ROKHED 14 ~»F ] (“my final
inch”) THDHIEZHORV. ZD [HRH)WEHY | (“precarious Gait”)
% [%t¥xF T/ (“until death”) (Vendler 379) #x Z il v it ik
D FIEBH S 22 fEEICH L T %, Dickinson DFFOH T [RED 1 4 ¥ F ]
THEDPPET D &) BRI A =DV E LB L Tw5b 2 LR
T&5."

CNHDFFITBVWTITEFREICE DL A4 A= I N b0, £0HED
{ % FEEMAM OB IERR1E Y “Twas like a Maelstrom with a notch” (F425)
DORIENHELD. H3. 48HTIE, [HAA] 13RI 2 2 EHORM A
b,

As if a Goblin with a Guage—
Kept measuring the Hours—
Until you felt your Second
Weigh, helpless, in his Paws—

And not a Sinew— stirred—could help,

And Sense was setting numb—

When God—remembered —and the Fiend

Let go, then, Overcome— (55 3, 254 #)

5T [FlE#SEFo7237 ) »] (“a Goblin with a Guage”) DX 92k,
CILLEEN TR EDFHEEZIEMT 5. [H%72] @ [#] (“Seconds”)
T 7Y o [FH] (‘Paws”) ICHE0DE )KL SND 0. HHD
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BEDONOBHTH BRI D L) RUH O LA b, 458
HCid [ ] (“Sinew”) ZKIMEOREMIITH) 2 LIETEY, £ 18
k] (“Sense”) BRI L T BT 5,

CZTHRWEZ ENnbDid, “He fumbles at your Soul” (F477) T %,
COFICE. TTY E OB S (] ("He) 120 [ & %7z ]
(“you”) FDBREIMET. 23N 0F FHEL SNLRMIH»rNS,
COFIBOT, [ & (A7) oz TN, My~ —%4T
BRSO A IR E KbETWw < (“He stuns you by degrees”) . [ (3%
#oO—% (“imperial Thunderbolt”) THEWOMDIIIINE L ThH, I,
FHTEoZEITORALY [H] PEEEX 2O L H I [HR]
(“Winds") 252 ® [Hi/] (“Paws”) THRAZIY PAA, LB 2 FHHIT S 258
D &LRT 5o

When Winds hold Forests in their Paws—
The Universe—is still— (F477,13—-14)

Josef Raab 252 D Fkd [k ] D477 % “divine inspiration” (288) &R L T
WD XIS A ] ICBE RSN T [Hkl] 0EDHR ) &
BFEOAWELBEL TWA RS2 L LTWRETH Do MO TH Y D35
BRI O 2 FHIIND &) &3 MDA 25 b 2 ViR,

“Twas like a Maelstrom, with a notch,” (F425) @ [H7%7-] 25G5aEd% o
727 VICEOGEFHRICRDOLNL)E LTV AMEBEENT 5, L
L F4250854. s [ L] (“remembered”) T< LT, Bz s,
KB HFEN. WRMICHEMIICORE L, T7) YOFHIZiDd s
TH, ZOROFPLHMENLHETFIRZ0HEL, 2EBLELTHL,
2T [drlc] OARELELGT 2MWEDHFEAEN L TIHNL, £LTITTY
YHRIBIED T [Hh7z] 2T 5, [T7) ]2 [d%kiz] €L
T[] X THrH82] (“Overcome™) s & L TH#HES. 68TH. [k
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72] AR FEESELNLEEIFELN D,

As if your Sentence stood — pronounced —
And you were frozen led

From Dungeon’s luxury of Doubt

To Gibbets, and the Dead —

And when the Film had stitched your eyes

A Creature gasped “Reprieve”!

Which Anguish was the utterest—then—

To perish, or to live? (%55, 456 )

ﬁ?l%%ﬁ‘%ii%bf: [B77] BEROBT, OEEEABICEVERSE
EICERZE LTz, Lo L [HHR3C] (“Sentense”) HAFEWVIESH
WMETTIHBDIES ) Dl [Hil] FHYOELRALEMZ NS,
%Lfﬁ.‘fﬁ”?ﬁﬁ?&)kf‘:% 2B (CFilm”) 25 [ 7%7:] OR%2EH &,
HHEWD [HATHT | ] (“Reprieve’l”) &M< &L THRMFEIE [Tk, &
HLODEMRPERTHA I AT EhEXDH T L7 (“Which
Anguish was the utterest—then— / To perish, or to live?”) & [ 9 THFIdH
DLLBND, TTTHELMBEOFIEN, [Heiz] 2P HENETE
70
HEHTREZ L, KBICHEINEE (1. 2#), KiBopT
WMEHEL LIl ho/z & (3. 43#), TLTERLOHZEE (5
5. 63), EEBEL TV [l 2 FHiTHbhTnwas 72, Z
Ty BOFEFZAMR [Shlz] 2HH L CGREICFEY NI TEL0IR, 2
NHWOBRMSERT S [32oDES | (“three nightmares”) (Vendler
199) 2HE R CZORBOEMZRITPIT L7200 THo72Z L0505
L LN HFbNIZE LT, ZOBRBELLTEERITONS LIZRL A
WIlE, COFRDIODOEEIHZI TV D, BEEBEBTTAEICTIERS
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M. ZLTHECBWTORHOBMICH THHET L LI MY EL RSN
bo ZTOREMBDF [H%7IANTIELL, [ KBl THY [T7) V]
Thb, [HRIV] EEFHFOHIL WHIAELOTHMEESN, T04%
SERICHE D ES,

Vendler (&, “To come back to life . . . means to come back to an existence
where you . . . know the future could bring more Maelstroms, more Fiends,
and more Gibbets, with their concomitant agonies, torments, and injustices”
(199) EEEL. ML L) ORI BRENLEOHR ) E&IRIET
b0 RIEDZOFHIIBWT [zl ZEDPOENEGIER L 5]
(“something”) *° [#]. [HATHT | ] EMAZE [HEW] (“a Creature”) 7
EME DIFAEATRIE T 2 D%, MFIZL > TERENIESINDL TS, BS
TR BN EDHR ) S TH b,

3. HRH S LFHE
INFET, FIHATETHRLIC DD 200, HFETHH L KILDAR,
KiBICHEINL2 DR ) WEOZEEEGH U CTE 7, KRICELT 2 “My Life
had stood—A Loaded Gun” (F764) Oy Fo [ (“Life’) &, F£HEEh
7HTHDH, TOFICBVTHEN FoAIZKINE LS5 & S8 DBRNEN
EWMOLESDH, FOHO0EICEZENESENL TS,

My Life had stood—a Loaded Gun—
In Corners—till a Day

The Owner passed—identified —
And carried Me away —

And now We roam in Sovereign Woods—

And now We hunt the Doe—

And every time I speak for Him

The Mountains straight reply— (55 138, 252 3)
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FED TR, B 04% [FHE SN 228i] (“aLoaded Gun”) & A% T,
[FA] (“Owner”) P HTOFFTEZ A L (“identified”), #52 TN D F T,
ToLHREROBIIETLTONTH->TWD, HE2HATEFEY L [
AN o— KA s [R7zH] (‘We) &40, EHOFHKRT [HEHE]
("Doe”) %45,

And do I smile, such cordial light
Opon the Valley glow—

It is as a Vesuvian face

Had let it's pleasure through —

And when at Night— Our good Day done—

I guard My Master's Head—

‘Tis better than the Eider Duck’s

Deep Pillow—to have shared — (55 338, 254 3#)

B3, 4MHTIE, BB TFosHOroRE o [Hiz7zn%] (“cordial
light”) 2SG %25, ZOTIE [KILDOEE] (“a Vesuvian face”) 7%
CEELETVIKTICHAZONG, D ERZEICRD L, GEY T [E
Al (“Master”) D¥EF2Z, €L T, TNIETr T ¥ HTEDPETTE M
ZIZTLID LT oLV EF ),

To foe of His—I'm deadly foe—
None stir the second time—

On whom I lay a Yellow Eye—
Or an emphatic Thumb—

Though I than He—may longer live

He longer must—than I—

For I have but the power to Kkill,

Without— the power to die— (55538, 256 )
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HFO, EANOEBIEE S, EAOBUIK U THSOMZEE 9. FA
E—RMEL72EE) s ta VB2 W, Sz FoBIRIC A0 5 & &,
EME LR kb, T L TRKHETO [2®H) 13H 505 5t
BI11E %] (“I have but the power to kill, / Without—the power to die”) &
VI IRIBIZREE D THZIE, MBE 2R AHAIETH D OZEIN 2% ADWR S
b0 [EAN] OFICMEN, —KkERLFED FIE, EWEITOBRMOA, &
DONAEBIMIHEPE D, T L TZOLEONIIHEIED ZH[D L, 20
FEFEMEILEE 58T [ WX L B2\ ] (“None stir the second time”)
LEEON L) TH b,

FOMEMEZ, BB L2KIIDA A= V12BN 5 TL B, [KINOHE] (“a
Vesuvian face”) &\W 9 T EIEAVRBTAEY ., ZOFICBIF A48, Kl
LH—HENTwD, BEICELZ L7-# Y, Dickinson (XD (HKIT)
i TP LCuE%Z 2 7%\ ] (“The lips that never lie”) (F517) & @ik L Tw 7z,
DF ) —~EOBKTHEREICH ZHBS LM 2FFO>KLERT L H I,
Dickinson X # OMEEVEIC B IEH L7z hd Ltz v, KINOWEKITIZ,
HEDLGHTTH B LRBINIZFNRIGHTTH H D D7,

S5 ZHRZEWZ £ 12, “My Life had stood—A Loaded Gun” (F764) ®#
o 38 H (“For I have but the power to kill,”) {24 \>C, Dickinson % “For
I have but the Art to kill,” & v 9 BIIE @ JE fi (variant) % %% L T W 5,
Dickinson (& Z DFFIZBIFLEED T, [#3H] (“the power to kill") % [#
SHA ] (“the Artto kill”) & —FEIEE A Ttk w) TEIIRRIZE D, €
L T. & A Adrienne Rich 7% “this woman poet also perceives herself as a
lethal weapon” (87) & ik-~X7-X 912, F 7 Gilbert and Gubar 7% “This Gun
clearly is a poet, and a Satanically ambitious poet at that” (609) & & U5 X 9 12,
(] #RAELEL DL, KIURHEOHEFELLHE > T ORIV -2
FIZOWTORE LTt flifiz i3 2 &5 he & % 5,

ZOLETEIOHIZ [EAN] it RT 5 &, e, ZHMIHEELS
AONTFEY TR E R Y, KD X9 BRI & S0 IEMEM: % 1 -
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THICHZAYVHT L) FEADTHEE 22" FADEDO—BFOH XA
[#371] (“the powertokill’) T& Y [FTHAMr] (“the Arttokill”) TH %o

Dickinson (% “I would not paint—a picture—" (F348) O (45 3 )
WZBWT, HOHGZ M S5 [Hifi] (“the Art to stun myself’) % ¥#E->
ANV TEHE TV S,

Nor would I be a Poet—

It's finer— Own the Ear—

Enamored —impotent — content—

The License to revere,

A privilege so awful

‘What would the Dower be,

Had I the Art to stun myself

With Bolts— of Melody! (F 348, 17 —24)

DT ARSI L, RSB T 2HZROIvnwE V), ZTh
& 4883 2 %38 ) (“License to revere”) THh Y [& THEHLIEME] (‘A
privilege so awful’) TH b, ZL T, TOL ) ICEEHEZEHIELNL K
BoOFaE (“the Dower”) % T725 EMUTIE VWA, & —FEOFF A Chf
DR 5 o

HEHTRETHL0EGE) FOMHB LT LA HOHEZ [TEfEOMR
3| (“Bolts of Melody”) THefih 8%l (“the Art to stun myself’) % ¥
DENVHZETHD, ZOWMLLIBHENLEAY 77 —1d, TNFEFTRTE:
KINDZERMERKIBIIBNTIT T VBRSO NZ8ME, S 5121
FIH SN DA BT H LM L BRI L CET 250 TH L, 20
BRI o THZINY ALKILO [HRH) ] EE, RS AT
EEAEINDG [HRH) ] EiF, TESINHETOEANE W) FWERME
bR LEHMS, HEMREFHFODDEVZ LS9,
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i
Dickinson 1318704E40 D & &, 5% EHR T HERICRD X 9 5 HRIEE %
D IZTHLEFESTWS

“If I read a book and it makes my whole body so cold no fire can warm me I
know that is poetry. If I feel physically as if the top of my head were taken off,
I know that is poetry” (L.342a.)

FPRENLDIE, EKPBHFEVICHE LB, KELSTLTHED
HTLIFTERVEEZ, ZL T, HOEDPRERELHIICEILGN/ZEET
bHbo TORLLEMO—MITHD IZTDONLHR ) BN FHRERL,
FALATHCKRMTONHREEINLHEICE N, L2HBELTVE L) &
FBlE, A Dickinson 2%, FHIZEEI§ 55 HE & —KRIC koM OTE D
L &2FK L TWwhb, Dickinson &, FHEIZE Shbh, RIZEWMEEN-HLE
KINOWEK RGO X 5 B L7zo ZOMONAHFIT Rz - 7B, st L
B aAbEDLI % [HRH)v] WBIC—F 2T [HAr it
(“cordial light”) 12X > TEPZ2ESELKILDED L HIZ—FLEND
CLEFALLTMEYEHS720TH A 9, Dickinson DFFIZBITH4DH
R)EELZOFHOAMNEL ZREAKTHDEVR D,
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x

1 LLF Dickinson ®#Efi#ifE 2 5 @5 1d. Johnson&Ward Wiz 1 L. IS (L1024)
DEHNZZFDOFEGTERT,

2 Dickinson X 3 i H ® Master Letter ® " C “Vesuvius dont talk—Etna—dont— [Thy]
one of them—said a syllable—a thousand years ago, and Pompeii heard it, and hid forever
—"(1233) Litd.

3 “Dickinson’s disruption of social structures, like her poetic image of the volcano, is
primarily a linguistic one. ... Dickinson’s disruption of conventional discourse also reshapes
and enriches language”

4 AFGTo Dickinson DFFEDOFIHIE, &TCIDT7I 7)) Yinrbe L, T0F 5%
(F517) @ & 5 IZHERMNIRT,

5  The Oxford English Dictionary ® “Earthquake” ®iBiZ. “A shaking of the ground; ... a
convulsion of the earth’s surface produced by volcanic or similar forces within the crust”
Edhb, LoTHTOME (“Earthquake”) X, —HH DO KILOIGE) & #E)3 2 <M
MzoEhol bedEZoNb,

6  “Unlike her neighbors, who live on this side of Naples and have mild natures, she
possesses an (alliterating and assonating) ‘Naples' nature; her restless and dangerous fires
were present from birth.” % 7z, Vendler (3#tl3 T, “She allows herself finally to imagine
what it would be like to express herself fully, to give up social ‘lie[s]’ for unswerving and
utterable truth, to express the simmering dismissiveness she has so often felt for others”
L3k, Dickinson O E~? [ f# | (“incomprehension of her neibors in Amherst
of 18627) (235) 7%, KIWDA X —JICHD D [#&HEL 22 ] (“asmoldering
resentment”) Z¥H I HRIT LDz THo/LmLE TV 5,

7 T A A LB B “Maelstrom” DFIED A A — V1% Edgar Alan Poe D%/ “A
Descent into the Maelstrom” (184145 ) 23UEMTH %, F 72, Farr i Dickinson
® ¥ “Behind Me—dips Eternity—" (F743) @ “A Crescent in the Sea—", “Maelstrom
—in the Sky” &\ 9 BURERI A 2 — 1%, Luminist % Hudson RiverSchool ®#& i 7 &
“Maelstrom” D f 2 — I % 872072 L /iET 5 (312),
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DAFTH b,

9 Thr-FT7V=R [ A=V Y VKRVEM] ® “whirlpool” DIEIX, [ 11HE, &
E2%T (CHCAHMB) B+ KD XA —Y. 2D. bY A, aRAEOWES. b
MEVI)HOPIHEL 2 AMAAEE ] &> T2 (686)

10 “This is the place they hoped before” (F1284) fatfd 4 x — VI L T 5,

11 FEBE7 M F-7)—=A [ 2=Y - YV RVFEM] 2BV gun” & [#1] & [IE
el ] 243 (302).

12 Vendler (&, “They are lifelong companions, and the poet does not want to survive her
Muse's commanding voice” (229) LB RTZDFHICBIT S [EAN] FFMTH 5 Lk
XT3,
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