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TABEDT 7)) WRRE, VT OEFREOBEDITI. 2TV
B & &, Edward W. Said 7% Orientalism (1978) O CTHiE L7z & 912,
FEDADIZIZETOMBEZIR L TB Y. BEICHFEL T FY 7 v &,
4 X)) 2O RO L FEORT 5 2 L 5HEEA 9 .
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James McNeill Whistler 7z & 232805 541, NV 7 ¥ HUf A Tit A 72 Théophile
Gautier b FEICHT 2 iATRLAZFH LTV 5,
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“Well, one evening about seven o’clock, I determined to go out in search of
some adventure. I felt that this grey, monstrous London of ours, with its
myriads of people, its sordid sinners, and its splendid sins. . . . The mere
danger gave me a sense of delight. I remember what you had said to me on
that wonderful evening when we first dined together, about the search for
beauty being the real secret of life. I don't know what I expected, but I went
out and wandered eastward, soon losing my way in a labyrinth of grimy
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streets and black, grassless squares”. (44)

CDEHIBFIVT O ) 7056, HEEMRD L Widfakiz RO THEL,
A EHITRFE G, PIEEERNICA A - TV FIZFEFE o N
LHHBETE, ZoX) ERL WS MBS T 1HIZZoMIRIZHE LI
EFRbe Ty FUT YR Y RV [JKGOBEYO LS Zua v K
(grey, monstrous London) | (44) & RKILL Twb Z & HEBRE WV, grey &,
JKEDZE, THhDOLEEFMFICLIS>THROLENTZAEY O EEZIBLT
Wb EEZLNLD, HERMNRBELZIKMIE, 41 F) A0KREEORES
BERLTV2O0b L v, REFEOBEROREICHRLPHL L%
ARLTBY, TOX) REROEY T2EWO X ) IS LW EIFATZD
TRRVWESL I ZLT, TORENEOLEFET N 7 VP, Gray &
WOMTHLI L EEZ DL, KA IWON S, PEONIZHE L ZEEICE
CFHEPDELEZONTWIZZ &Ik %,

KHEE & 72 o 7 DB OB EE T, HOWHKIFE Sybil Vane TH 5., 1 —
AL - LY FIZH NS REGTHRRKICHAEVERSE L2 T ) 7 Vi, R
DELIZRD LI ITEBT 5,

“[A] girl, hardly seventeen years of age, with a little flower-like face, a small
Greek head with plaited coils of dark-brown hair, eyes that were violet wells of
passion, lips that were like the petals of a rose. She was the loveliest thing I
had ever seen in my life. . . . And her voice—1I never heard such a voice. . . .
sounded like a flute or a distant hautbois. . . . the wild passion of violin. . . . I
do love her. She is everything to me in life”. (45— 46)

COLHITTENDEL S ZMHET 207205 BOEHONRIIWLKEYT
E 7% < AT & ) % A% U % Ophelia, Juliet, Rosalind, Imogen & L CT®
WL DTHb, LB TEN - T2 A VELTHETHI LR LTEW
EWIE$ % K1Y 7~ ® “She is all the great heroines of the world in one” (49)
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EVCIHFEIPLEDDRDE I BEHAEL TV LD TENVDOFRERTH Y,
W &) NN § 2HiiE e Bz S hzwvy, LaL, P T v
“Prince Charming” (53) & 1N, “Prince Charming rules life for us now” (53).
“I shudder at the thought of being free” (59) EEDOXE A2 HETLHEEET
H5YENOHICIE. FI T VIEEFOUMS S TED, HAPAHGOLRHE L
HAHILERDTVEDRE, JEENZLHICEHTAZORIE. 5T
B35 (oM LAD SN ([thhe joy of a caged bird) | (54) D X9
THY., [TEEE V) 225k (her prison of passion) ] (54) IZbITw 5
DEHIHEIN TS,

—J. FUT7 Y 2MMFIEHLTWAS Y EN IS, 5 James
Vane (&, HIc% — A & 2 W ICE M0 % Fd &, “He wants to enslave
you' (59) EEELZRT, D L) LT ANOHERHE (TR ML 0
ZiEd b, VA AXDFEFIE, HHIBR THADO D B #1725 72
BERBEL TO R WREZFER L 7205, i BEBloREER L 72k Mo — %%
ZHLAZEIZARDRILAVHALBELTWAZLIZL2bDTHD LHEE
T&b, ZORNIIBWTY oA YRIZEBIOHEFASEZ VHLI LIEHS
BEOREAD Lo MHiE. B 7 U BMEL AR L DGEICL LD E/AT
WhEEZOREEDbNR, TIZ, Vo4 AXDMFED & LT EImAH
ITEDF =AM F ) TIZOWTORBOF L. MBI ) 2 a8k
FHILERL EHMOIRDZRELZL V) T ULOBE L, UREOEE O
Rtk Bb¥ 2, A=A TV T7TOY 24 LA ZXDEFEOHEIZEL v
DOD, FRIZINDLEROMRMIZIAPE S L) RR»2L, YT ¥
WKLo TRAESNTWL T 2 A ¥ —ROBMAHE ICHNRNT 5N b D72,

BRI EZ 2L VW) FHEIBICHEO DL R, TNFEFTELHLEITE
ZVENTHoTD, F)T7T Y ERRVEDOERZH 722 812X, #HE)
ZRoTLEI. DIIRFEER-2VEVH) BB TERENCH RIETO N
VUGS EDNEKT 525, ML OFRMRE HIZ L7220 SO IZ RO
£9THh5b,
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“I must admit that this thing that has happened does not affect me as it
should. It seems to me to be simply like a wonderful ending to a wonderful
play. It has all the terrible beauty of a Greek tragedy, a tragedy in which I
took a great part, but by which I have not been wounded”. (84)

COFEDIE WITESTYELE VI LR ED L) BEHLETH D)%
AWML TWDe BELRSADLDFIHICEEZRBTEVH) 2L, ZRhIED
ERELITH LT A2 BEE 2 2 8 id ke, Wz EMmENTH 5 H
DEHIEZTwEZ EoENZLF 2, AL O (more than an
individual) | (49) T& o 72 LA FHE. Eitk 2 k) 2 & T HLIFMHIC
& o TEAMIEZ D DOFIRE > TLE D D, HOMELITH T 23 T3
HEW) XHITHY, FUTYRZOERE V) RBTHRZORADB %
FEAWLOTH S,

ZLTHIZ, 29T LR ERDL, A2 ARV ERKLTHRIA b
F o RV HLE LT LRI L BOGED TV D LR, RICHED 5 k4
WIS HIED b ZOEMBEMEI D X9 LIEOFFZE N2 WK Basil
Hallward (. &® & 9 (ZEERHT 5,

“Why is your friendship so fatal to young men? There was that wretched boy
in the Guards who committed suicide. You were his great friend. There was
Sir Henry Ashton, who had to leave England, with a tarnished name. You and
he were inseparable. What about Adrian Singleton, and his dreadful end?
What about Lord Kent's only son, and his career? He [His father] seemed
broken with shame and sorrow. What about the young Duke of Perth? What
sort of life he got now? What gentleman would associate with him?” (126 —
127)

INFEFTFY) T VOERIHALTERBRNLES B IN TR 725, N
VNVOIDHEZICL > THRAFEIVOTCIDL ) RFEEMLENLEDT
Hbo ELBEOBIARA LN Y T »722% “I want you to lead such a
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life as will make the world respect you. . . . You have a wonderful influence. Let
it be for good, not for evil” (128) EFFRZ T B NI IVOFETD 5, EOTEA
T M) OMEDPHER B0 TN TH, BUES 2w N 7 v oK% H
DB/ Lid, Bl & BB 0H F ). “It has the eyes of a devil” (131)
EEEERITHH, PO TUIMEMIGETH 72 F) 7Ty 24 g T Lo
c—HWPHHICOHDLEZECOEMEEIE LS. TOXHICHELDD
VT YDIERZRLTRINTYIMIIHL, FUT VIZHSOET2EH D
Ll BHODWRER D, NIUBHEEHC-Z LITERT S L
W EZIEDN, NIVEBETLEOTHL, ZLTIOREET, BAL
W) IREDOTEATEHICES7Z R 7 Vi BEE LR ARNE KD F25-> T
L ¥ » 72 &5 Z. Richard Ellmann %% “Dorian not only espouses decadence:
he decays in every way except physically” (17) & J&#9 % £ 912, #HIEFM
GLELEIZEDLLLVDOD, NHAEELSERVHEERELZ->TLED
DTHbo
B2, SCTHEAIREMIE, E2SEEZT ) EHHAIBITL TS L
VL THD, MOEA—A D - =V Few) EOMFRTERHEZEHTW
R 7 7255, ZOIGEEHIT VOO L. ERENES (EATS
DELOAELRERZIELTCNLOZ, BICHHALAEZY 27 -M- 54
I & Lord Henry Wotton R8I V72 D = A b+ T2 FOEANDPLAHIE
AD X5 7% [+ =71 (olivecoloured) ] (21). [LbH %Y Do/t
f 5 (wrinkled, and worn, and yellow) ] (178). [& 5 0 & 562 #ita v
(glistening yellow face) | (145) # L CTWA L KHENTWELDIIH L, £ —
ANV FOEADONAIIEIML CHGIZHE SN T2 (“those in the
East End, and the working classes in general, are aligned with whiteness)
(Wright 190) L@ TW2 X910, TOXI REERDA A — Y Difiix|c
ED, Yz APV REALA—A b - TV FOBESBRIEAHEEZR S 0 &1L
T 50 B2, PotarolBEns ANEWRAT VLAY A4 T2HT I LT,
TxAM IV REL AT Y FOREREWRBEGRE DS E TS &
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ITHb, OV FIZBIDLY AL -V FEAL =X b - TV P, KW
P B L W) R E WSRO BIRE RTHMIK L 2> Tz, 2D L)
WCHCHERENZ RS2 P T oA A=A TV FIZIEEZ 2 & %L
TrIAM IV FERAEL, WANOEREHE)ETILICE T, FHER
OBEFBIPEOSVT VDL EFTZ LD TIERVZES ) Hs

2. XEEhBRFNUT>

KU 7 VIEANA BB &G SIEED, FRIZEZ Db DITKE S h
LHEIRE T DS, TT. HOEVTHIZOWTIRTLLENH L7125
Vo TITHEELLLIDIZ, FUTIYyPMETHLENH Z L7, iR
BHROEEFNTH 720D, WBEGPIICTL LTED, Klie 2 LI
A2 Lord Kelso 23 DM & SE~NBVIAATZE W) HEDD B D72, Rl
HL oML FE LLEDNRT, HErLOBFHELZITLI LM
MaFEBMRELMT LT Ln 0, BMHICARETH D LOWYFTE %
LHEELZUWLEL TWDTIE R WES I 20 TN EAHEIL100% L N T
WRWHDOD, FeE 2 #REPIEMN K2 FITEHEIRIIT LI LN
WCRBAN) =BT s THRDY ERVRIRUZESL S, LT,
CD XD BAELRBGEIEOEA TR, VA Z IR L 72 R tEdd . 1%
EEREINLEROZRTHENVIEAD AN TIVIZOLELERNE 72D
AH9e FUT UHBRFHENCKT SN7z20db, #2053 — 1 v 3D Em
RPWEL TO2Z L ICHT A2 RBE 72D TII AW LR TE D, T2,
FRLESZLD WV H 2 & o TWEIZE 5Ty A Y ) — o RBUI AR
EOEMBMTH Y, FWHTLEIPNDE D TH 7207259 %5, Fhigiz,
PIIANT) =K LB E SRR E o TLE oL B R S0

MZT, FUTYOELIEMPESITET ENTVEZ NIV EAYY =,
WEEOLB., KREWERZLTBH. /NI Vit “When I like people
immensely, I never tell their names to any one. It is like surrendering a part of
them” (8) Lk, ANV —=HFDTKY 7 VIR L 72BEOEIG 2 “All
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the candour of youth was there, as well as all youth’s passionate purity. One
felt that he had kept himself unspotted from the world. No wonder Basil
Hallward worshipped him” (17) &FESN TS, EDX I BFEEH, 5.
WO FY 7 TR EREIE, HE VIR LVWB DI L TTAEZ
FERLIDELTWD L) ICEDR, DX R AD%LE, [FICHFHER
ENTWwiW (unspotted) (17) HNLDO 7] RO HIZH L THIR M3 EE
BT I EERN LA F) ADLLHEL S,

COX) BHEAT R EZT T XERS, N T VIEEEPLRE LR Y
ENVEXRT HICE 720 LAl YENVBEOHERETHH—TT,
BOERME T DHILEFTRDIES) e —HHTHo/zL TV R, HATE L
DELSIETIN TV LIZFETH) ., WKL KRDS L OREE
ZURET B2 LD P T ik, PR OBIERR 2 A A D Victor 12
RONE Loz, ikl ofRICERSEPNL TV ARV2 LML (B
2l YA M VERET D LN OIEOEBIENIHER 5, T LT, K
DD SISENBE/EH, )7 3y EVOFEE IRV RVY = — 4
At Abhal e e, TOXHIT, Y7 VI3 04w b 5k
BWTHHELOFITEDN, LD Hetty Merton &\ ) ZMEZEFE L 72
#H % “She was quite beautiful, and wonderfully like Sybil Vane” (173) &
W95 X912, AEZE U THELOEEICNDINGIT LD TH %,

HOWLHDIIKLEND P T X205 b FI Ty 2XLLTWE0D
BEEEOHEBRETH S, MOIE, 22 BT T RTE2HE T LI
PUEE R TOE7205, KBICZOBMES 2T HBISHEZ L D%w
AR UIED, TNIMBAOHICIHENS Z L 2B ENE L)1k 5,
ZLT HiBzlEd ZEITROCEGSZRLTWZIZE b 5T, &
HHERNYVIZHSGEZ A LES® [3L0E (the face of my soul) ] (131)
REEHT 50 ZORRIZBWTHROBIFICR S RPN 205, i
H OO TR ZMACESELZLI2E T, ZORBAZRA S L L
72DEH) o L L, NIV ERERHBGIE—EBUES 200, 13X )i
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LWHEARBRT 2L ER), ZOXI) B F) T VIE->T, WO L2k
AT A S N B ME—DTEE & 2% 5 TV BDTH S, “The hideous hunger
for opium began to gnaw at him. His throat burned, and his delicate hands
twitched nervously together” (154) &\ 9 Hi520 5, g4I aIERICHE -
TWAIZEFHLNTH D, HOHRITHIAICEL TWEEFR LS9,

0L pBMOR, FIZF) T Y E2ELOTWL 0, 1l L5
MRD T 2 A LADHEIETH Do WHFHILLZ-ZEIZLY) )T rOHD
GEIMERSND D, —FTRDIEA R 7 12l o TAEDOTHEIIZ 7% -
T2 EHENTES D o FEMIBRA 2 M 2 72951, MBEORY 2R LTEL
HYO#E2WRe A, TEOEEZHAZVERH) . LAL, WHIZLTY
HEPOBE SIS Z L35, RAZL LA LI 2E N T4
AT AVBIT 2T IR SR E W) BIEIL, FoE@Rrokhs 2L
BCTERVEELOTHS, ZL T TOXIBRWMLWERIEFY 7 V%2 H
BROWBNEIRY L TED, F4 72 FITZTHE BT TR 20IEH ST
HY. XLEEF o TVRRTOZOHE [BIEXLLESTORED
LW % (withered, wrinkled, and loathsome of visage) | (184) ~& %&b 1
BTTLE ) D72, “[Slmite us for our iniquities should be the prayer of man
to a most just God” (181) EHOLICHITASEEZ DT T2 R 7 DL
EET LI TNEINEZEBLAEOAKIZLEEZZ 6N, HIRICHEB L
BN 720, AFHIICD RAERMICDEEICHMLTLE -2 F R 5
59,

F72, PRI S NIAEROKNZZLEFERXH5—HT, XWBELLTD
WMICHEHT A2 EEIBRREZITS) ZEDWHEZS 9, “[Dlon't deceive
yoursell” (178) &NV V=TI LHIZ. FITURHFEANE L TETIE
DD EITHIBLTVWDL I LE, HRbBETHL L) IEDNL, RE
WCEH)EREEWCTELES, TNEFTOEEHEER Ny T 1 OFRE
Wiss DU EH, 72R2ENZTDZ L FET PRI R, i
HLEERTHEEZFERTELBEOERE R LTI LNTEL, 20X &bk
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AT, 74 7 b)) TR ORIEFESRILICHED . wbw5 [
WefilzzwEc ] OFEEKE VW) BHO TICHREZX 722 L ICE

RRLZZENTE, FUTYRZDOEIBAF) ADOLEEKBLT0DEF
AB1EAHI, oo FUT &) Uiz, #o 2 & % “young Adonis”
(7). “Narcissus” (7) 7ZEMEATW AV ) =i, BORETFRL TV
PDEHTHY, ZORIIMBHENZER, KREFEOFERERL T L
25T ENMETIERVIES ) D

3. TAIVFOREREZECHE

HIOZETIZ, FUT UAERETH S EHRFICHZRETLH D LI
DWCHHT Ly HEOMBOHIZA 1) 2O &R O L AP &
TWb I EEGwLUTELD, $$fi‘b07/#E%@M%é\%®ﬁ%
BRLEYIN Ao/ Z LITHEH Lz, 58872 5 7213 T O 0 FEHIIHLVZ A
DI BRERNEEDLY, TOPESPRIIHFLE LA LT, Ho_HEHMEIX
B ICRALZIH o TDOILICLD, BOREMOLEL LPRTHELEONL
V) KT E AT 525, ML FY 2 Fﬁi@gﬁ'@%%&/\/f‘lﬂf: -
EERIEL TS EEDNSL, 41 F) ZOEREFOEITITH RSB A H
D AF) 21E%  ORRIPLHEEIC X > THR %ﬂ“(b\f:@f‘&?) D, %
DBRIIHRERLEERD72H 9,

ENRMEICB TS, LRI ERE O @A E I X > TEREBE
%%&o TBY., ZOHAEM LT REREHBOBAIIRETH 57225, 74V

BHEIIERNE L [558) OM/NDE T (the infinitesimal atom of a

force)J (Wilde 259) ICHEZWVWHOERZTVEE [FVT Y- 7L A4D
H1gl & FEFICHBI S N2 8EE. The Soul of Man under Socialism (1891) @
TR L TWw5b, HiZ, Josephine M. Guy & 2 /Nl % kD X 95 IZEFHH L
TWwb,

It is possible to read The Picture of Dorian Gray as an indictment of the



26 dt W oW &

conspicuous consumption that underwrote the development of advanced
capitalism, and which Wilde identified in “The Soul of Man” as producing a
‘false’ individualism that ‘made gain not growth its aim. (Guy 242)

HANZZ OGNS, FEICHEATZERTEROEEL LRS54 F ) AD#FE %
HEIINT 22 HAND Z EDWRRAZELBNTEY, ZO—HiTHELR
DIE. FADOHRPSBWS 0% LIS, T4V RBEZOME L - ERFH
Lo T, [BRo7MAER] PEARSINZEBHBL TN LTH S,
F7o, AR 5 L) R RETFEOLREOIIRICEH LT, 714 bRk
D B f# % R L T W %, “The London elite participate in a kind of “false
consciousness” for the rich, “an Individualism that is false”, which seeks to find
itself in property but only reveals itself in violence” (Wright 194) &\ 9 fli %
DOIRHZ, EWHEOEEOENG R OERD, Bo EATR, Stz iud
BT 2RITRY) Vo TwB I LERLTWEDZ, WXICEHER
BHREOFAEICKZONTEY, L TZOMENERBOMD Y O 5T
TR ENT, TS (selfsupporting) D TH 5 L IXE 2 %\,
WORECBERLE ) RE—ROBBRTHIEINTED, MHEZIIEHLTE
AAHTLIITERVDT,

[FUT7 Y- Z7VAOHERKR] 2BVWTH, A=A - ¥ FOREIEY
EFonSiind o, N —WHAF) T LA —A - Y FTOKE
WEZ Lo b X9 3HE L. & o H % ‘I cannot sympathize with that
[suffering]. Itis too ugly, too horrible, too distressing” (37) & #HHT 5, [F
L d @ (beautiful things) | (67) & [E#E O4F#M#E (the privilege of the
rich) | (67) %O72E FIRT BT, FEXHARTA MAHT5 [fHo
TeEH] RRORFMIELEFTRD7259,

TANVEDV=DDBTANT Y Pl )., TOREFI2MHE? S [ FY
AN X D) BUAM, BRF. £ L ORBIENE Z Ik Cniz e vy iEE
ZETLHE, oA F) A EENMEOR LT S TESE, $4b
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H A X)) ZAORRHALIEIC F TR TR 2 2 L[R2 S 9,

HIZ. 74V Fid “The true perfection of man lies, not in what man has, but
in what man is” (Wilde, The Soul of Man, 262) ~ i X, “Human slavery is
wrong, insecure, and demoralizing” (Wilde, The Soul of Man, 270) L\ =
WEELTWE I EDL, JHFBGHHENICEA L ThmuHtiloE 2R L Twiz
CENDbPE, TITHEICEZ2D1E, A XY AL - THERBIZVLEAR
WRZFAETH Y, MRMIEC LTRE SFET S LIIATREZRKHNCSH
D, TANVFEDE), FilT 52 EICRERPHZ R Tz K9 E
(Wilde, The Soul of Man, 262) SAMED CARLE R BEHZIZL > TR INT
Whebtw)ZeThb, TANED [FUT Y- 7L A OHE] oF<T,
FARZEALWIEES 2, ZOMEILZRACREIELI L1, ok
EEL V) ZEEITIDIEIRXINAGREE LD, ZLT, T4V FFOEET:
19HEAC 1112 B 1T 2 M 7 1] 0 SRAZSE B OIS P #EF ) DA 255
H ERE LTARELRIRBIZH 5724 F) AL -TH, ZOREEDH
RIERELCFESVTVDEFRL2DTIELBVES I b

BBhIC

[FOT7 Y- 7V A OEBR] G758, ERENEEZ 727200
AEERMEMTH 2D &) B 22T 7225 REMICBT 5 FEiL, Bl
EROCHEOBE L ZEMEALZRR, LHOELSZROIES 2 H1Ho T
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