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1. Vivienne (F.M., Feiron Morris, Fanny Marlow) D1 i
TROEIZT LD/ L )12, Vivienne IZVEFIAB O F.M.. B4 O Feiron
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(Feb. 1924) | Moment — I”
1 \FCcoik

o7 “Letters of the
(April 1924) | Moment — I1”
1 AMToRE

I8

(July 1924)

19 “Thé Dansant”
(Oct. 1924) Sibylla b @

4 %9 V&Y Felix Morrison & 9 BEAIZ L A1ER L FM. 4 TOHEFHFH Y, b
13 Vivienne ® 12 X % & O TdH % & Seymour-Jones (X355 L T 5 A% (646, n39) .
Eliot O # ML OMmH & KW HN TV B, R CIEHMIERIRD HIHE- 72,

Cf. “InC. [The Criterion] 3:9 (Oct.1924), ‘Thé Dansant’ by ‘Feiron Morris' was by
VHE [Vivienne], but ‘Mrs. Pilkington’ by ‘Felix Morrison’ was by IPF [Irene Pearl
Fassett, Eliot’s secretary]. The two book reviews [David Barnett, A Man in the Zoo, and
Middleton Murry, The Voyage] signed ‘F.M." in 2:8 (July 1924) were by Frederic
Manning.” (Letters II, 526, n4)
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III 10 V. Woolf, “Mr. | “A Diary of the | “Three Poems”

(Jan. 1925) Bennett and Mrs. | Rive Gauche” “On the Eve”?®
Brown” #3F 1 ABTORED

I 11 “Necesse Est | “Night Club” | “A Diary of the

(April 1925) | Perstare?” % | Sibylla d ® Rive Gauche II”

Stephen Hudson,

1 ARToED

Myrtle E5F

1112
(July 1925)

“Féte Galante”
Sibylla b @

“Ellison and Antony”

“Lonely Soldier”

“Médicine 4 la Mode” Sibylla % ®

“The Paralysed Woman” Sibylla 3 ®

(W3 D Bodleian Library, Oxford T i @ 5f)

AR A= AP TR SN TE W 225, EB, R oOMEMICBIT S
ZHOECIIWRETIE R V. Bl 21X, Bodleian Library i[25% M CTw A HR D
Z T, Vivienne HH2SE 7V L b 5 Sibyllax AL & L7z [Sibylla d
®] %, Feiron. Fannylj iOX>Y F—ALTHENTWES,

Vivienne ® The Criterion™~® 7 ¥ 22— X FM.& L CTT, “Letters of the
Moment” I - II%%19244ED2 %, 4 A7 RS THBI N Tno, Thid
Volumnia & W\ 9 APIZH T FME VI BE TH2NTE Y. Bloomsbury %
EBEDOHFADET D ITH T ML EAAD TELIERRMEME o T
Wb, LHL. €O FHE LTHEES NS Coriolanus R The Waste Land D 54
W FE 2 2B R, Stravinsky @ Firebird % Petronius O Satyricon 2 5 0 A
A =T OUjR RN E, Badenhausen |2 & 21525 b (89-95). Vivienne
DRD THB R A DNLIEM T  H 5,

Feiron, Fanny Wj# 2DV TE 21X, Vivienne D1 Tlx, A7 < &b —Kell,
RO LD BRXBUB L STV &b b,

5 “On the Eve” O#FEIL, D7 { &b —Efid Vivienne DFIZ L 5 b D725, KD
EALIZHE W, Eliot 2522 % ) OFE L 2175724 9 TH b. Cf. Letters 11 556 n2.
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‘Fanny is the money maker — she spins on for ever like a spider. There is no
end to Fanny! But Feiron will never make money. And he does not spin. He

is a nasty fellow.” (Undated Oct. 1924. Letters II 517 n2, Vivienne's italics)

Z @ Sydney Schiff (256 C 7z X EA 5, Vivienne I& Feiron £ & [E-XT, Fanny
Marlow & L COERIZR D HEEZFFoTw/izb LwnwZ &b h b, LA L,
[Sibyllab O] W) HMTHMHED T —<IZHBLTBY, KELERIIKL
5N 7\, F.M., Feiron ##CFanny & L CTEWAEMTHENRE > 72O T
H5 9o LFLO Vivienne O FHDE (2 Eliot 230 U < Schiff 1258 T TH WV 72F
#TId. Eliot X Feiron ffin % i  #F:fifi L T %,

... Vivienne has been belittling the contribution of Feiron Morris and saying
that it is trifling and insignificant; and I fear that she has said so to you. This
is quite the contrary of my own judgement, and she will have done you and
it a great injustice if she has conveyed that impression in advance. ... This
thing of Vivienne's may appear very slight, but it is an integral part of the
whole book, and just as important in its place. It does I am convinced express
a point of view which is original — and which is more than original — which
is typical: typical of a very modern mentality which has not yet been
expressed in literature, and of which Vivienne is the most conscious repre-
sentative. I am fearful of saying much, for fear of misleading you in my turn:
but I do want to say that this ‘sketch’ goes very much deeper than its decep-

tive surface indicates. (Letters I1517)

“this ‘sketch’” &9 D1 19244E10 H 5 @D “Thé Dansant” %83, #Hik$
% %% Eliotix. Vivienne ® HIEMFHMiZ#/NEE 7+ 0—1L, ) bIFIhF
T2 [HBUCH kst & gtk | 255 % L Twb, E512, Zh



i 12 Eliot 2FHIZ A T Vivienne 233 T2 [#HKE S LW BT 210D, [k
THIMY TR 2 2 5 A V2 B2 Tw 5] & HIE L T2 BT 1924 4F
AHIZEPNTEBY (Letters11368), =5 5IXF.M.® “Letters of the Moment”
ZRBEICEVWTWL LRSS D ), Eliotldi A 5 Vivienne DL
BINCTHE L, YV TE I E LTW/AZ &% h %, Eliot |2 & % Vivienne 7F
flilc >k #icfitivsd & L. FannyfEdh % b - T The Criterion T O
Vivienne 12 £ 23Bikp5 b b2 L, fEmE LTOBD LA EREEZRDEA
TWVLDEFannyEMTH 5B 2 & BRENS, K Tld Fanny Marlow @ 3
MICBREL TRTWL 22127 %,

2. “A Diary of the Rive Gauche” I - II (Jan.& Apr. 1925)

Fanny Marlow ® %41 C The Criterion \Z5FK X N72D 1. “A Diary of the
Rive Gauche” (LLF. “Diary”) ®I1& II. “Féte Galante” ® 3 D TH 5,
Vivienne 7% The Criterion \AEmZ R L TV 2R OB EICH 25, FiEiIx
Ry, BBER Y FrEEGE LI/NOWR TH %, Eliot DFBEOEIC X
X, “Diary” OLiZ, 19244E11 H DN ) WHAEIZIED L DT, RNYDFEF I
THEXIEO SN, The Criterion~DW&EH T % Lady Rothermere D/ + b
TV E3BDT = M TR SNZE SNT WD (Letters 1T 545 n3) o
“Diary” DEEZFIE [ D] TH A5 “Diary” HOHTIFODNT HNTWD
i S, [Fh] OBRDPEFELDOFanny ThH 5 L bhb, TNH 2 DODOMEMIE.

6 Cf. To His Mother (Received 17 April 1924)
-+ Vivien is much better. She has been writing since Christmas and although her out-
put is small she has met with extraordinary success. There is no doubt whatever that
she has talent. She should have been encouraged to write years ago. She has already
a very exceptional and individual style. --- (Letters II 368, my underlines)
Vivienne DAEFEMiME % BHZFRZ DT B 720 DR =X H Ao 72 FRTHLHI2E L, Z
ZIZi, BIEE & LT Vivienne DA HEIZH § % Eliot D EETIES & 4 WMl AT 5
nob,
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SY) o= AR () ORFVICHEERO [F] 25 BokzELTH
WL RS E DN 2 L DFRRD Y ZME L2 A7 v FRVNHETH %,
“Diary” I+ ITHEHATEZHELT, 32O0ERITK- THBIL TAh 5L,

(1) ML LWEERTE

“Diary” 11d 27 1) A= ZADBENLD8) | IHIZHED ) PR E > T,
FUREEHZPHTL 20T, ELTWAREIT VIZRA L TH S, €2 TH
Kol NA LDOFBRNMED ) LMK /2D OBEOARNIHET 275 OJEGAT
s,

It has been raining for three days, the cold, hard, venomous rain of Paris.
Very different from the soft, enveloping moisture of London, where often one
can hardly tell whether it is actually raining or not. Wet English weather, and
a west wind, say I. Steam heating and harsh winds soon take the bloom off
poor thin-skinned English faces.

Well, now the rain has stopped, and a fierce drying wind is blowing. Those
winds! cutting through the narrow streets and blowing full blast over the

bridges. (“Diary” I, Criterion III 10, 290)

[Foh, BT2UARARL L) 2, VA ZEAZT Y FYOBFW] LN
T, [ 3 HEREDHCTWS29) o7 gL CEREISHS TWa ] W28
EATYH, Hon72iiie LRSS CEE 2 R ST, 0 L2#ML CIREE-
TWw ] &y N O ERIEIRD 2 » S 2PN L. /3 DFEMISED I
THRTF VIR -7z [R] 3o T LE ) \WBi%EL L., ANREEET
F 2R THOEICHTIT <,

... I can watch through the shop window the two rows of humble little stalls

lighted by flares and lanterns (for it is now dark) and displaying cheap toys
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and dolls, poor shoddy garments, and tawdry Christmas étrennes. The
pedestrians hurry past, trams stop, clink, ring bells, and move on, and just a
few women and children linger, clustering round this unpretentious street
market. In this odd corner of Paris there is no thought of attracting American
visitors, so that the little shops and narrow streets quite lack the meretricious
glare of the Christmas festivities of Montmartre.

... Up and along mean streets towards the Boulevard Saint-Germain, across
it, and downhill again towards the river — my unvaried evening pilgrimage.
Taking my courage in a firm grip, I manage to scuttle across the Quai Voltaire,
almost under the wheels of an unexpected taxi, the driver reviling me with
hoarse cries. And now on the bridge at last I can lean peacefully over the para-
pet, and watch the threaded lights, green and red and white and yellow,
reflected in the dark water. ... I stay there until I am frozen, and must turn

away. (“Diary” I, Criterion III 10, 296-97, Fanny's italics)

LFgid. 77%— F Bon Marché it /NS R 7r —FRE AT, [ 287k E
FERL W —F 2 B0, MAOBEEDY 2FEX. HEZPO TV 2HHE T
Hbo HIIHS SNBEDOT 4 v F=0 [Zol20nBb bR AN, ©W
DHRE, READI ) AR ADA . BEBAIANA, XVEEDS LDODITE
BMELWHEBRI] (MTAPOLRTEH 725059 HDOWT WA 22T OIS
] 2Pk, [NERIFEICHHCEICH T AN D ANFE2EEOT IR ITEL %
WOT, EVINV IO )ARAD L) ITTIEIFIE LA BEREEOIE %
W] EHEFLOD, Y Yo YR IZHT, YA VT — VIR I
Db OHFM LR E L, IS e ) &) Otz Bk T, #L ANEAT
VIR o AR LEEDPND DT TR, WE SPOREE S LIk
W ORESTHEY BEDD, FIfEMEFRHok% “pilgrimage” & Frd % FLA
SHFLELES [ OBEIIEHEC, Hird, 2—ET7HICLFE S,
F/z. TS “Diary” ITIXEHT, KA EHITHVT2 V) —E
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Yesterday I met Agatha in the garden of the Tuileries. It was a “spring
evening,” mild and damp and hyacinth-scented. The fountains and the neat
parterres of early spring tulips, firm, erect, magnificent; in the distance the
dim obelisk of the Concorde; on the one hand the Pont Royal, and on the other
the row of lights along the Rue de Rivoli showing here and there through the
shrubbery; the murmur of voices, the rattle and scream of a thousand taxis
and the deep and vibrant electric glow of the great city; and behind us the
huge grey mass of the Louvre, thrusting out its wings, impending, magnificent,
imperial — triumphant symbol of the one city and of the one people which
has supreme belief in its own power and its own destiny. ... (“Diary” II,

Criterion III 11, 425)

[P TLoEDLTWT, ET7 Y Y ADHFYDE) [FEOH], Lohb b
HEMILZREORE LT 22— v TP BSER &R, wlZidara
VERIRGOARY X7, RANZAR Y b - oA Y uiG, b9 FHNCI3EAKR DA
WCHZBENT 2 Y+ V@) IRCOLT) 0F), SSR&H, BAIITERH ¥
7 v — O E REHTORNEEDLTY | Lo iiBid, [Fh] LITHnT
WA L) BEERICIOE A ENGE & L4 LWEEEZ5ET 5, 2512
(R, [ERICEZIETS L) 1284 L2 PRID V=T V] OBIGICH%E
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VURNELSTWE] LERRIRL R TiES

COLTYYADFENES N ORFEONHRIZ, FMOELTELNL
“Letters of the Moment — 1" ®OFHT, MU 7 ¥y A LiTHirnsa v
FYOREFE LT b

My hyacinths are bursting clumsily out of their pots, as they always do,



coming into misshapen bloom before their time. And this is the essential
spring — spring in winter, spring in London, grey and misty spring, grey
twilights, piano organs, flower women at street crossings. No carnivals, no
battles of flowers, this is no public exhibition.

Now one begins to beat against the bars of the cage: the typewriter and the
telephone, and the sight of one’s face in the glass. One’s soul stirs stiffly out
of the dead endurance of the winter — but toward what spring? (“Letters of

the Moment — I,” Criterion II 6, 220)
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A=V AFEFNTV S DL, Vivienne IZ5IELH 128 K. HEHKTDH S
WX, AERE L LCTOZADD %A 2B %, Eliot 2% Vivienne DFE M %
WS 201, [BURH RS E EIE ] OATIERWES ) BIEIZB VT
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Fanny Marlow Ot 47

I MIZHEL CTBST 200, [Fh] OWIES 2% F T VORLXT DR
Camille & Victorine T& %, “Diary” IFH Ot — X{EHKOD L. FHEIC
oz TR &, BHODOALERIZ Victorine 7Y [FA] OF K% BT,
Camille 282 - Z ) K2 {RETEBELL TV EHZ LIZRDOL DS FFICHEMT 5 2
LR R T2 L] LRDBIL, 4 XY ZAOMHAICIIELNDOTE
BT E “clever” 72L& 0T 5, EHIC. ZADNEEZS> TETOHEZES
P2 THREBEL AT BB A0 HICHEZ RS, BI2—#I2H < S Ao
A EBIEL. BbalikFISkhooh, [B] EEh e NLHEHA > Tw
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HoHVIE, BREMOERD [ OBZEONETHL, NVDLALT ¥
FE THEY HEVO T, WEICENZHZLEERTVOLA LS Y TRFAZT
%, [F] OWAET %%+ TV Ot Marie 13H < 2% 24 VAU W 1
Jy KRB ZIRD £ 200 [BRAPTHETE L] LEL2ICHTY,
SR MEOBETENLTANG, YIVE2h0w 7 a A {firon, +4
T REWHES RSN T — 7 WIHUEIE L RIZNTL B D1%, /&
REF—VEDF — K7, B AL 714y v, MibASENZT 1 A%,
MERICHWL DR EMOLOH DI L] LBEEDOh, [FA] I3EHICZ
ARG, TIvorz [R] OWIEHRRY Z2WZ 72K 0 0 REETA, AR
BIZBOWTHERHIPEIEZHRAI TS,

Co0EH 7% [ OHBIIFA LT VICHET 2% HICb T 5N D, Bl
X ooy THEEWE TS [FA] 2HALRTLKEZADT IV AAK
PIERO L9 ICHG s 5,

... the pale, austere old lady and the stiffly upright and uncomfortable-look-
ing middle-aged person who glares at me so indignantly. So many people look
at one indignantly here. One gets used to it. Hardened. But I sympathise with
her indignation. Here am I, in loose, shabby clothes and no hat, slippers on

my feet, and daring to sprawl at the writing-table and write on and on with-



out stopping or looking up or making any of the impatient clicks or ejacula-
tions that they do. And there is she, in black bombazine or some such harsh
material, made very tight and fitting to her figure — a real figure, not a few
bones with rags hung on, like mine. She wears a rigid black hat, which pre-
vents her leaning back, a black fur round her neck and shoulders which she
does not loosen, and black gloves. No wonder she is indignant. I should be
more than that. The old lady fainted away with disgust directly I entered the
salon, and she has never come to. Her eyes are closed and her face wears a
martyred and suffering look. (“Diary” I, Criterion III 10, 290-91, Fanny's

italics and my underlines)

RO OO L WIRET, WHEMIELAWIRE ) hELE e, FAL<
HLWRETHZM L, MEED LD RWMOERRN 2 FHFOELD [F] 128w
PR Z BT T TL 20 MATIES AL L2 IELIZT7 7 ¥ A ADRE
ERBELEDNSL, (R & BEEE0ZIET, B ATIES LWIRETIHT
BESHT, RV v NNEET, A T4 FEEFENHLE LAY, ALY LoD, O
ZEOHELTVLASEHA. TAGHASICHERE LB EZHRITTL 27
T ANLZYECH L TAPICIE E 5 2 e b 2L, [HAPHEMT 200 TH et
RV, AR B ESLEZNTTERVWAEA) L] L, HEEToLMHE
T BB RS b, [RAATV] EATINA 2 ES S8 TR 1ZIER
5N %, “Diary” I2BWTIE, 2H Vo2 RH0OHLFHMLHACBIEL, )
oA, B2 —ET b EAZ NG HFHN DO TH 5,

(3) NEICHAAZEK —BSONEEREED

“Diary” 112 [#W07%] 77X A NBUEPEST 5, EiLD2 AOT7F5 22
AZHEERUH T 20z 7 2 ) I ABERT 2 ) A2 ->TBY ., fi
7% L CHEMEBal BullieriCiF->TL b ohk, L EEEFHLMFTE
TR EHIAENT 5,
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... Why should I know? Why ask me? I am indignant now. There are three
indignant people in this salon now. When the American gentleman began to
belabour me with his conversation the middle-aged person in black became
more indignant than ever. She began to tremble with indignation. And the
old lady came out of her swoon, and with one look of horror swooned again.
... why do Americans insist that all European women are au courant with
every form of vice (to them all pleasure or amusement really means vice, so
far as I can see) — whereas they insinuate that the female of their own species
is supremely innocent and unsullied. They actually appear to be trying to pro-
tect their own women form wus! Why? Because they cannot cope with
European women. Ha! they can’t cope with us! (“Diary” I, Criterion III 10,

291-92, Fanny's italics and my underlines)

FRNIVDET T AANGEAEMSETLE 57 R 2% SEEHT 2
HNZA o 2Bk F 5L —F T RS, [R] & Dwilz ol z ke
T2 79 Y ANEHOMCE B, 7 A D ABEERER L TAESL, Ll
. ZOT AV AANBEEZRVBETCTHTEHZD TR OLOFDOORLE
Thro TAVAINZ, Ty XOLFHEDPNLHOWBE (vice) (TH
LTV LT, 7 AY DO [FHHMEYE (innocent and unsullied) |
EhRLFoTRebRTME bR wEEsTwas, LHERETE [R] o245
R EDIF ATV S, Seymour-Jones id, & [FiMMEYR | 227 2 V) H LML
Emily Hale # SHHIZEWTEPN TV S, LIREHL TV A (295-96), T £
D ANBREOLEBIRE L FHMI S D 7 20 7 At 2 (5] oJEdr
L7 ET B2 R R %0

DT AU ANZITERELot B HA LN T WA LR D720, FIFEITHI
AL TEVIVPVOZYARAD L) ITFIZFIE LA BEAREESX] 12
BEEDOUTHND [7A)HABEE] L) EFT (“In this odd corner of Paris



there is no thought of attracting American visitors, so that the little shops and nar-
row streets quite lack the meretricious glare of the Christmas festivities of
Montmartre.”) TliZ, b & b & “foreign” TH-o72EKI% “American” 12 &
Bz SE1-DEEliot HH TH o722 L 2R T FMATR > T b (Letters 11
556)0 7 AV A NIZKT B WAL H RS W Bk, Vivienne & Eliot D1 752 &
RIAEAF R THELTVEI L, HHEDOT A #EE 2 E#E L T Vivienne 12
% V&9 Eliot DHEI A DI, —FRIRIRNEF R 5.0

DI OEDERHICHT 201, NMELZNEEILRETH L, [F] FTKAD
Agatha & 7 24 VY —ERRREZHEE LoD, A DILEFTEVEI .

... Do we perhaps approach life too timidly, with too much delicacy, as we
do some of our friends, treat her as one of ourselves? Possibly we are quite
wrong about life. Life is perhaps a coarse-fibred creature — almost a
“hearty female,” and the proper approach is the slap on the back. Oh well,
I give it up — life is unchangeable, and Agatha and I are unchangeable.

(“Diary” II, Criterion III 11, 426)

TEME6 HIZE IR TRT [FEiakH] 2 066 ] ®BIL
wiThE, B b0 R TREVWZ EidbroTwb, MEERT X5,
HETEXL, IV LM AT CDIIEZ B EBTELEY, & [#
idAgatha L LICEEX DD 4| TNZRTELWI EZHIS> TV D,

... There must be another way. I must escape. ...I must have my freedom,

... ("Diary” II, Criterion III 11, 427-28, Fanny's italics)

N TOAEEIZES R Y P2, BioR 7V S ERHE LR REA N D P, 7
TAR=PMIEEZLESAATL 2L BREEHOHINPINL XL =Y =YEWN,
LGB L B AAT, FARKRTFVIEHTITE-wITRE, BIgA 7
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ER7BIZEVHTORE72w (“cold blood” 427) £ TTE &L Ew
Bt [#h] OREFFHESNL. LOTT, EERVEY VLD IHNOEERZ
HIFTRITBEWE TSI (B oK LREL S, PER A% B

R AERBTETH LD LART VRS TERY, HDEWIE, BFT
W H S ZTME L, ZAGLD ENLSBRAN S 2 EDE LRV THES
Nb,

“Diary” ILi&. “To be continued.” (“Diary” II, Criterion III 11, 429, Fanny's
italics) LRI NTHD Y, fHFE, RS ITFEL2NTIKDSL, LrL, 2200
“Diary” ¥, 4K Vivienne DI 4 IZBWFED LN TW {FFHIREEZ K U X4
v, o zE 2 LnXk e, i L2 LEBEZEL 3w APHE
AT, B ZR/AMER & 2o TV A,

3. “Féte Galante” (July 1925)

“Féte Galante” (X, “Diary” I « ILIZHe < fERG T 5 25, |—Sibylla b Lw
5ﬁfunmmMmm®“ﬂ@mmmﬂ%“M@WM> W0, HEFOH
N2 BT T B EH R AR MR L V) RTIE, FMO “Letters of the
Moment” (272 21EMTH 50 7272, TOFEHSIEI R VMR D,
Seymour-Jones D & 5 ) L [FEHON=H 2 LT 2D X9 7]
(408) NHEW 212, M4 PSP 2 E SR I L. The Criterion ™~
Vivienne {EinOIIZ I N2 DS > THHYY L 42 5,

“Féte Galante” Tl¥., © ¥ F ¥ ® St. John'’s Day D #% H Midsummer Day @
N=T 4T o TE AL DT D Sibylla DB A SN L, T4F v 7
AEFEY, FEADT > 5 v 0iEND6H24 HOHZ. Crawley KFED /I —

IR A D Felice & JLIZR DIk /- Sibyllald, K4 LHEF > TL 5% b%
#1234 %, Eliot Zfitj % D 7ER Seymour-Jones DIETHIZH 5 X 9 12, Vivienne R
Eliot Z L) & < A% & BARINICEZ5E & S 2 8 N7 B0, BRIk .
T THEHEN 2 EBCTHDP NS,



the Macaw = Ottoline Morrell
the great art critic = Roger Fry
the American financier = Eliot  (Letters II 729 n2)

the Macaw = Lady Diana Cooper

Rawdon & Becky Crawley = Jack & Mary Hutchinson
Cedric & Ethelberta Chaplin = Osbert & Edith Sitwell
Steyne = Clive Bell ~ (Seymour-Jones 406-07)

Bl Z 11X, theMacaw i3 ZDH 724D EBY MO TR RIEM] THATAH
AN HBLTELAETIC EMOFEE L5800 7% NEDS TREER LS
W ZE 5 )] L Sibyllald /B9 o Ethelbertald Fg % MR %27 4 L
VY LOFEA] THi YT, [8%iko72 X9 %] T [#HLwX (“anew
woman”) | TH b, REDV R BHEHNTHMOFZPLRZE EbHE % Cedric 135 %
RPN —=T 1 K 2D OD, [RETFHFELETo>TAHAEEL L9 ] & Sibylla
WCHE< o TEERZRZEMBLEER ] 13, B2V —2%HRY 20O AT — U 2R
FL, 0y FVit) 3HEDICHHW L HDITOWTEES> THEDA [
BIRTWARWY, ROBEDHICA-Twaw, &FE. BAaREHIZH2?> Tils
T3 7217 ] & Sibyllald\ v S EhA 5200 5 %,

9 Vo 72 BRI e NS b5 2 T OEH B, Eliot H &2 D AT S
Nbo ZATARESoTERELZLONT, & EbSibyllad H % E { DAithe
American financier T& %o

Sibylla, looking round the room, saw the American financier leaning with
exaggerated grace against the eighteenth-century marble fireplace. She went
up to him confidently. “Hullo,” she said, but he only smiled. “He s rather

unsatisfactory,” Sibylla thought, and, glancing up at him, she was struck
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afresh by his strange appearance. The heavy, slumbering white face, thickly
powdered; the long hooded eyes, unseeing, leaden-heavy; the huge protu-
berant nose, and the somehow inadequate sullen mouth, the lips a little red-
dened. His head was exceptionally large, and not well shaped; the hair thin,
and plastered tightly down. “Yet somehow,” she thought, as she watched
him, “although in a way he is such a hideous man, he has the air of being
good-looking, distinguished-looking anyhow, and I like him, I like him — if
only he would — What? What is wrong, what missing?” (“Féte Galante,”

Criterion Il 12, 558-59, Fanny's italics)

FIRSNEE S THOEFICED 200> T 5205 ALIEED. BRUAKZ
FowzE e LEHVE, BB UARIEELS M ATwiRy, BlRLAK
ERb TOYIUO 2D L RWAEEE ) 211, KADDHDE, KELT
HEVHFORL VI, ZIE3HL o720 lTOTITH L, MELLFZD
B ETHhRLTE - 720 e TI225& 5 . 223RITTWBR S T 505
AEAF & ] & Sibyllald ) o Eliot 2ERARD /87 & —TIepE 2 L Twnw/zZ & &
BEO AN L TB Y (Bell, vol.2, 171, Miller 380, Seymour-Jones 357). <
® the American financier (ZW] 5 212 Eliot £ —%$ %, BEO—KTHi L LS 2L
LG LRILTLLEINL S ETHPHPEIEL TV 5D,

TRbid, N=T 4T, fli) VR A EOMOIEFEHE SN, DL T,
FHERS TR ZIRD > TV BT E D the American financier % k& 22 255,
Sibylla & Felice 2% L TW A S5 TH 5o

... The financier, wearing a paper cap with streamers with which the Macaw
had crowned him, was in the middle of a harangue. He spoke in a muffled,
pedantic, and slightly drunken voice.

“Isn’t he wonderful?” whispered Felice. “He is the most marvelous poet

in the whole world.”




“He might be if he ever wrote anything,” said Sibylla dryly.

“Yes, why doesn’t he write more?”

“Because he wants to be everything at once, I expect. Perhaps the devil
took him up into a high mountain and showed him all the kingdoms of the
world — unfortunately for him!”

“And, so I suppose,” asked Felice naggingly, “that he didn’'t know which
kingdom to choose?”

“He's still up on the mountain, so far as I know,” said Sibylla,
indifferently. (“Féte Galante,” Criterion III 12, 561-62, Fanny'’s italics and

my underlines)

TGO, MBRL GV THREHOFATLH L2012, Ed o L1EM
EEPZVORP] L) LRI, BITREFAL V) ZREDODL LERE,
HREPEICHE L RVON, L Elot [ZEFERIT 515 X 9 &JE T Vivienne DR
il & WAL B BB RICKIN TV D, EiRoRBOIGIE. Sibylla & KA
Felice DHEFNE Y Mo TOEDDOEREZZLTHY ., AL Vivienne
DHHESHLNLITLTH S (Seymour-Jones 433)» Eliot {Z%) 3 % Vivienne
DIREEOFHE . B ZZ0ARANLY b ZOEAli%Z > TW5b L) BED,
T LEFIZ, Eliot ICEHEMITSNTVERD I I IIRENTHEY, HHTY
TVENEIC > TWA,

Kl PO N A NOFERD 5 CERRMHERED T 72Ny ¥ FHE
JRINIZ 72 5 722089 23T 25, 192540 The Criterion Bk 513 AR
ENF, Eliotid Lloyds Bank % #% C Faber & Gwyerfi~% 1. #19264E1C
New Criterion &t LCHHT 52 &% %, ZLCZENLFE. Vivienne DN
FEEHLTLED,

L7, FFAOANBZEETE 2 TOERTHEN R NEIW#HEEBEL.
Vivienne ([Z#LHAE F 5 2 LIZ FHUTEZETTH B I 0 5T, Eliot i
GREBREROIZOM, L) FMAUARAEL L, 22,5 AlfEEE LT



Fanny Marlow O %)t 55

@ Vivienne &, fiHEH D5 WVIIBIE L LTOElLiot & Db Y L9 IZHZ AT
THhb,

4. BIWEH L L T® Vivienne & Eliot & Df%b 1)

FEIPRDAINT= 5 20 S S HIK % U2 9 7 Vivienne O1F i % Eliot 13 7% 2 BAGE
L 727 Seymour-Jonesid. ZDEEMIIK LT, EOVLDEZXI/RT 5. IR
D S SIS FEIZ L CHED BT & 2 CIKFAER] L C The Criterion O
EE2BT LT 2 AP 728R D) RI& % Vivienne 12U S 8720 H 50T,
Vivienne DFIVEH & L CTORINIHES L7 Eliot DR L. & %\, Fabertt
EDOFFIZIANT T Vivienne 2 Y) D ET LBV H 572, %2 ETH D (408-11)0
WITNB Do LB 5 LIEHLA, EHTLL RV, LRI EIX, FMA2L
HBE D, HHEOFanny Marlow (CF) % $ T, The Criterion \ 2B % - ADH#EX
1924470 5 1925 4 FF 12T TOR LAEFHEN 2L W) 2 ETH D, L) DT
192544 H51x. EEt&EFHIR L7z & 912, F.M.. Feiron. Fanny ® &A4E A%
MBI SN, FSICEYICFES>TVELIRELRZ S, LAL, FRORIIR
F X912, 19244EFk2 & 1925 4F 1 Vivienne b Eliot b /0B B DR 72 5
7=OTH 5 (Letters I xxi-xxv) o

Vivienne Tom
Nov. 1924 | SUEIC% AV TNVI U, RAELHE
Jan. 1925 | ZERTHIZ S £y TNIUH
Feb. 1925 | Lo & b IZTHFE D5 & ITTHRE
Mar. 1925 | V) 2—<F, KEL%. Mtk
Apr. 1925 | HiEHE, kg FI B
May 1925 PR DS < i
June 1925 | FFl& & B hv i
July 1925
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Aug. 1925 | #IRHE%

Sep. 1925 SO T Bk

Oct. 1925

Nov. 1925 | Fniipess

Dec. 1925 Lady Rothermere o JIJi: T

Fanny DA R TR H 72 1925 4 O i 1%, Vivienne & O BFRIZB W

TEliot 231 BWVEED N TV T2 FEROFICHN TV b, D2 EL R BH
19254E 4 A IZHR T Eliot A Murry (S #EH W72 PR B L TA B o7

To John Middleton Murry (mid-April? 1925)

In the last ten years — gradually, but deliberately — I have made myself

into a machine. I have done it deliberately — in order to endure, in order

not to feel — but it has killed V. In leaving the bank I hope to become less

a machine — but yet I am frightened — because I don't know what it will

do to me — and to V. — should I come alive again. I have deliberately killed

my senses — I have deliberately died — in order to go on with the outward
form of living — This I did in 1915. What will happen if I live again? ‘Tam
I' but with what feelings, with what results to others — Have I the right to
be I — But the dilemma — to kill another person by being dead, or to kill

them by being alive? Is it best to make oneself a machine, and kill them by

not giving nourishment, or to be alive, and kill them by wanting something
that one cannot get from that person? Does it happen that two persons’

lives are absolutely hostile? Is it true that sometimes one can only live by

7

E|1T75°'/T<'ﬁ0>%>0)%>37)0 FHONAEZHEADTIZ 2\ D5, Letters TIZH S 72

BT 5. 20X ) IHEH B FEPEIN THRNTEPNZ & HEKDS, ZO8%A
'é%rl,fwz)tﬁiivo
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another’s dying?

<Answer this> During this illness she really went away — for three days
she felt that she had left her body. Is this wrong? Should it be discouraged?
Is there a way in which I can lay down my life and gain it? Must I kill her

or kill myself? I have {ried to kill myself — but only to make the machine

which Kills her. Can I exorcise this desire for what I cannot have, for some-

one I cannot see, and give to her, life, and save my soul? I feel now that one

cannot help another by ruining one’s own soul — I have done that — can

one help another and save it?

Does she want to die? Can I save myself and her by recognising that she

is more important than I1? (Letters 11 627-28, Eliot’s italics and my under-

lines)

THMISUTE L 2D, MEICHSOBREEIET, BMICA) 22 2 & Titx &
FELTEFLAD, ZOZ LD Viviennez K LT LEFWE L7z, - FAIZIXH
BTVEHERNZEDHLDOTL 25?2 BRI ETHFERLTLE ) H,
AOPEELZ LT HEZHRLTLE) DTV L YT TT ] TOEVHVAD
[% %] % Eliot 3 FMOBPLTHOH-> TAL OO, ik, Bvofity KL
TLPRV, [REIELEETPASERTHAOLELE LR LR VOTL L)
PP REGERZ) L LTEFE LA, ERES RIS LZZ0T, 20
CEDPHERERLTVE T, ~HAHFOREZET I L TLrHEIrEZHZ W
LV LTVET, FAFZ) LTELDIT, MFEZHH) L vy T e
TELOTLEID P HLBHICAVDOTL D ? B LD b IELDTiAvKR
o2l Bob LT REBEREIBDONIZOTL LI 2 ? ] L) &I
F EEBRER 72D LE Y Yo 790N E LTOHGHY 2 RTIT
FCThHDH LB, 0 LD Vivienne % D iBVEED TV 5 L\ 9 Eliot D
BHOND, ZNUE, JUTREFAL V) ROLL LB THEICESL
XL Lw [7TA) A ANMEBR] (28272 Sibyllad# b 2 KA 5%
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19 % Eliot D HRZDH D TH 5,

To John Middleton Murry (12 April 1925)

... What I am convinced of, however, is that this illness was directly pre-
cipitated and brought about by the interview she had with Dr Martin last
June. Dr Higgins, and indeed every previous doctor, had directed her mind
outward and forward: Martin, seeing her once, deliberately turned it inward
and backward. She has become a different person since that day. The
process has continued, and the burden of this consciousness and intro-
spection has become so great that she collapsed under it. It paralyses
action, and as she sees more and more clearly and dwells more and more

constantly on the past, she is overwhelmed by the damage that people

have done her (and Iam not the leastimportant of them) and how her per-

sonal relations — with her family, with me, with friends — have been poi-

soned. ...

We agree, I believe, about the danger and harm of psychoanalysis —

tampering with minds. This having been done by Martin, what is the way
to put Vivien right again? (Letters II 628-29, Eliot’s italics and my under-

lines)

FELOFHKTIX, Vivienne iIZF A=V A2 5.2 TE DL LT [ikoRER
Eliot H&. KA7=H & DN ZBAGR] DERIATE 72 B AR R 7265
% ERFT TV 5, Vivienne 25§ 235 72V E VIGEIZOW TR LIZLIE
B s 5 (Seymour-Jones 330, Rainer % Guthmann, Watershed ®EIFE) =
ETIEDH HH, KR Dr Martin 12 X % 7% - 72 &% )% Vivienne O ¥ K 2 &
LEETVBHDTIRZ VAL Eliot 135> Tzt THIIMA T, 192447
75 8 HIZH*1F T Eliot ® £ Charlotte D 7E b - A 0.l B DI FEIZ I H % 4
1F720° BEF LR E B LR WIUTEID L DT, TH) Vo AR AE R - 72
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Lidwnz, ZoORY, BHORKHOARHEME > T, Vivienne £ D 13T LA H
SHE % ED S HER % Eliot DSEE#ASHE TH 5,

To John Middleton Murry (mid-April 1925)
I know that the spring is Fear — a fear which I cannot account for. And
I’ know that I have killed ker. And this terrible sense of the most subtle form
of guilt is itself paralysing and deadening. ...
I give her nothing to live for, I have blocked every outlet. ... (Letters II
632, Eliot’s italics)

Murry (256 C 72 ERED 3 DO F#A 5 1d, Vivienne & A, HEOID R Z Wi
BOTELALHEOGLBERTRAICENS SV HAMMNL, TNV T
bHozMurry I TFMICLTREHF D ICH L REFEATHY, 2212
SERRRICIEE T 4 Eliot ® HEM R BBD o 72 L IZF WU WA, Murry
1 Eliot OB Wz EHZ HBICZF IR, BIEISERF L %> T,

From John Middleton Murry (?16 April 1925)
... L am sure that nothing but harm can come of your trying to kill yourself

to keep her alive.

...you must cease to sacrifice your inviolable self. ... (Letters II 631)

From John Middleton Murry (20 April 1925)

8 Eliot |3 Virginia Woolf {2 % Dr Martin D {GEHE IO W THK L TW 5,

Cf. “Tom then told us the queer story — how Martin the dr. set V. off thinking of her
childhood terror of loneliness, & now she cant  (sic) let him, Tom, out of her sight” (Bell,
vol.3, 15).

9 Cf. “The summer also sees a stressful visit from TSE’s mother, who occupies (with his
sister Charlotte ) the flat at 9 Clarence Gardens while TSE and Vivien move into separate
quarters.” (Letters I xxii) .
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... Don't be afraid of coming alive ... if you will really lead, take the deci-
sion and the responsibility, V. will follow. ... A woman'’s direction is given
only by her man: that is the law.

... Put resolutely away from yourself all sense of guilt for the past ...

(Letters 11 636)

Eliot H & D3 LA L SEEHRICF DI - 722 5 0l F I, Eliot DIIFFIZIG 2
LL5DTH-727259,

L2LZD—hT, IHHOFHEAMAI# LT, Eliot i3 Vivienne % i < #Hiff
L. YV CTE) LT 2L8% ReTwb, Eliot BSFEHOMALHIEE XS
TeFEMBIT 5 L. A Vivienne DFEED & TIZEPN T2 2 THL
%

To Sydney Schiff (21 Oct. 1924)
... Vivienne has been belittling the contribution of Feiron Morris and say-
ing that it is trifling and insignificant; and I fear that she has said so to you.

... This thing of Vivienne's may appear very slight, but it is an integral part

of the whole book, and just as important in its place. It does I am convinced

express a point of view which is original — and which is more than orig-

inal — which is typical: typical of a very modern mentality which has not

yet been expressed in literature, and of which Vivienne is the most con-

scious representative. I am fearful of saying much, for fear of misleading

you in my turn: but I do want to say that this ‘sketch’ [“Thé Dansant”]

goes very much deeper than its deceptive surface indicates. ... (Letters II

516-17, my underlines and block letters)

To Richard Aldington (8 April 1925)
... She really broke down completely in health. She had been working very
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hard for some months, doing a lot of the Criterion work, and also writing.

She is very diffident, and is very aware that her mind is quite untrained, and
therefore writes only under assumed names: but she has an original mind,
and I consider not at all a feminine one; and in my opinion a great deal of

what she writes is quite good enough for the Criterion. She has not had the

strength to do all this and lead a social life as well, and therefore has almost
disappeared from the world. I intend to see that she gets training and sys-

tematic education, because there are so few women who have an un-fem-

inine mind that I think they ought to be made the most of. ... (Letters II

625-27, my underlines and block letters)

To Ottoline Morrell (1 May 1925)
... Yes, it is true that V. wrote that poem [ “Necesse est Perstare?”]. In fact,
she has been writing for a long time — and I have always suspected that

you knew it! And I think that she is a very clever and original writer, with

a mathematical and abstract mind which ought to be trained — and I

intend that it shall — ... (Letters II 648, Eliot’s italics, and my underlines
and block letters)

To Bertrand Russell (7 May 1925)
... What you suggest seems to me of course what should have been done

years ago. Since then her health is a thousand times worse. Her only [choice

del.] alternative would be to live quite alone — if she could. And the fact

that living with me has done her so much damage does not help me to come

to any decision. I need the help of someone who understands her — I find

her still perpetually baffling and deceptive. She seems to me like a child

of six with an immensely clever and precocious mind. She writes

extremely well (stories etc.) and [with] great originality. And I can




62  HEIFEAE H627

never escape from the spell of her persuasive (even coercive) gift of

argument. ... (Letters II 651-52, Eliot’s italics, and my underlines and block
letters)

FB O AT Y4720 REEI23% 5 Vivienne #3E O T, The Criterion 2
K% 7R Y 4 o— 2 % ffi 5 T Vivienne DAE i & B AAZIBINT 5 2 L1k 2 771
LEATVRLONS Lk wve LaL, FHES. 7oy 2R TR L7
Bora Ridb A2 X512, Vivienne Fin® [HEI 280 MO SCFITIZR
NS TBARW R [t S L aviish] 1 L. [ mihg
HRE A 2 o 7D TR THBIN 2 ER ] [3875 b % B R R 2 H o
726D TFEDLD L) ] [HLOE /N EIEARLITHEES L ilkgz T,

BBWICHAMEAH S| LML, & D biToriginality % & < BHMIi L T 5 D
Vb b,

ZFNEMBFIZ, il BEO Russell IZF T2 THZE S &, THLO Vivienne %
BT Ay E. ZETMEZT WM. Vivienne DRI 2N E T, Eliot 123
L CBEMICHBNCH D RSN F0FnIiEn, fiozolld jlfEstc
2\ & Eliot 5BV EED A HIAE L TV B 005D h 5, Russell 239 5 28
WZOIEEAZNZEL D S5, Stz i, S TRETEVED LR
72IRREIZH - T X 2. EliotlZBIEH & LT Vivienne DRES) # 8OTWE DT
H%o

19254EDHE % 3 - T, Vivienne DIEPRIE The Criterion 7 HiHZ %o 19254
DK BT Ty T A ZHEHIRTEIC A B0 1924 4E 2> 5 1925 4R 412
MF T D The Criterion (2B 2 WHiE. KEHERIZB VT, AFIZBWT,
BRI BV THWITIFHO DTG ) BEDORROHT T, “AZ D% CHE—D#E
RBolzO TR BV ZD1LIZBWTOMA, Eliot 721} A Vivienne & ¥ 2 5 Z
ENTE, EBFRD1EH9,

10 B, mEOVEN “Féte Galante” TEFNVIMRE SN L EH/ LT F 4 &I
TH 51, EliotOFHIIIE) 2O TLE ).
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Tom and Viv = #l% &, Vivienne DA U A 757D Eliot 23 7 % 4 9%
FElCKRBEL CLE o722k b, TNENOMAL R T, FEHEINTHR L2
BWITH 572 E A5 LRKIC, FHETHICRETRVHEb Do LB R
o BVHENLZETEDHLD, ZADMEBEVZDLDPARETH - 72 L[
RS, AP E 57205 S FEAM S NIAERMTED K- 720 5 52D 5
ZeODEHW LA72ve LAL, 22 FTRTEZ2 L 9IS, Vivienne DAIELC
B L T ® Eliot DFFAli 13355 X 72\ D TH o720 Vivienne i3 [ & H%75 5
TeHE] 2 THICMANERONL EE X, ERE L TRALTHIZ
BCTITo TR D72 EEtDR o T2l AR5 5b (A letter to
Richard Aldington, Letters 11627) o Eliot & Ol C The Criterion % £ ) LIFT
W3 &) HELET A Vivienne % £ 2. Vivienne DBIVEICE % 3 2 2B % §
HZEFHSICLITERVE W) BWZITH Eliot X2 TW2DTIE AW
o TNENOFEZL ML T, MEATG OB & XN DKL T, = NITAIES
ELTHIEN TV 2D TIE R v, 19254 7H @ “Féte Galante” & b - T
Vivienne D1YEM A5 The Criterion 2> 52 A Z &1d. BEEEL LTHZADOH
BOPWFE L2 Z E 2R L TWD, EFERHDD LI,

AR, 20174E1LH 12HOHATS. Y 4+ v Mp&E30 AL (Il
FHRTN) ATCTHEBEER L ZERICNEBIEZT-5723 D ThH 5,
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