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BRIEOEEEZ 70 — Nl o R LHBE~BT LT 2ArcES, ILF DK
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— A EERXLENE /R EZTCRES  BHboGkE2ELTERANEE S L,

LR ERi 2oL TE 2 THEEE] Y off&id, $HoGXEELP LT O
BIfRtECciEff U 2ocidAad, 2R ZNEBEFWICIRZ 2 C & 28R L 2, 7R &%
ORI bR E N ThrblE., TAVDHFO¥BTCHLT voMEEZ R AN L 7=
B, HETRIZEBROFTEKRAZ2ER T 3t~ EHL2AGHTH 5,

FEREHEWAMN I HARP IR OLEH., REMSEE~0oRBME, 20 ciradi
Eich2HmeBELED T, [HBOEXE] 2E8EBIERBRMICERLVLIARE DS o T
FLOTEBHT S,

ZITARMXTIH, HAOEEHELXRET 2 FHAH» D & LT, 'bi-musicality’ ¥ 2
WCH# L& v, ‘bi-musicality’ & w3 HEAMKR., F ¥ — L X+ ¥ —# — Charles Seeger
(1886~1979) DiHEHIcd WZ T HbiLd A (Seeger 1958:195) | s o H A% &
K233 BRI CHEBHECEHRLAZDIE~Y b 72 F Mantle Hood (1911
~)THB M 7y FUKR, kA2 EE-LPEOMEEZHRGFTH 2 wizgIHL TE R,
AL TCREITRMRKRORKEREHZH B BIREL 2 ‘bi-musicality’ KO2WTEZEL, 20
HaziBAHARoERFEHCHFLTCEZLZADE L., RBNIC, R2EOFEHHF 2K
2 IRIC ‘bi-musicality’ B2 689268222 L.SBOAGFGF ICE TS
WA ERRL LWV,

3. M. 7y FARMEL 7= ‘bi-musicality’

TAVADOHEHEFEFHE M. 7y Vi, REGSHEOMAELCFSOTHEDEERTHLREL
& EHR L, ‘bi-musicality’ 2R T2 Lo EWEFH VA, TAVALEFEIH LTV
BRZBILD, YV F AR F e T MMRAEHoFTRXLLER_LEALHET
‘bi-musicality’ & 9 BEEZ A & LT % 7z (Becker 1983, Mensah 1970, Cain 2010),

HACTch ZoM@BISkLEMIZ R R, ‘bi-musicality’ o & %> 2 &ic [#]
R Zewd R (fEh 2016:234) o, [X432—X4 A7) 74 DIMBHEADFK
HECTIH. NEBRPOREZTEDT, okl FErxbhTuhbokz ] 28 [HHE]
ZEWwI IR (FkE 1991:11) 355, ¥ bic, MNRXKIR, [Zo0RE->v 2T A
DEEERZTEE, ZOFRZEABLEOEIHTLILEL, ZONSTOHEEXLEHIC2T5C
EBTEL], X4 - Ia-YAhroFdiE, =, BUOFEFXKD, RECRT AL
By cEL| Ll Tw3d (R 1980:162) ., o kI, RIEFHKFOHEBTL
ELIEE kTN TE L ‘bi-musicality’ 72235, Wi L (FEX) tWELT o Ead
gl hTwabdTcidhvy, RFXTiE, M. 7y FoD ‘bi-musicality’ §iid X OB
ExFEX D 6wt H TR L,
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M. 7 v F % ‘bi-musicality’” Wi HiEZ#®» THEM LD E, 1959 4, & h I Chlfk
EhT7TAY) o RKEFEYS “Society for Ethnomusicology” B4 AL TH B, 2D
NZ 13 F I “Ethnomusicology” g L e¥ &SI i,

GH, BABM. 7y FOG@MBECHETILOCEIERELRNMRIRDIFRTH S,

@ ‘musicality’ 8—2> TR A BRI LRBLAEZC L,

@ ‘bi-musicality’ o %l & LTHADOHEFEBHER (FAN) 2F T L,

@ ‘bi-musicality’ AFEE LHFELAZRETHE Z L,

Co3MWHIE2WwT, UTFaFdd 3,

3-1, ¥ H 5 ‘musicality’

ZbH% % ‘musicality’ ¢ R ED LI AMETHEALI L. M. Ty Fid, EF [~h—v—
FMEEEEIL The Harvard Dictionary of Musicl T ‘musicality’ Z{# L 7= #%. ‘musical
glasses' IC#E < W H #° ‘musical offering’ T, ‘musicality’ OHEHH W & 2T 5.
v T [ = 7R % =&MW Webster's Unabridged Dictionaryl # 23 %, 22Tl
‘musicality’ #° ‘musicalness’ TH L L ER DTSN TEHEDN., BWEFHD ‘musical’ ® 5 5,

TR EL, HAMETEROD 2, LREXKOEAVBH 2| Lo EKRABF EH VI
hEha,

¥ 7. ‘musicality’ ZHUFHPIHNBAEROKIE, Y17 x2—-Ya2Thh, 2hzh
HELTHIEEIE R T RIkFcL v tdivobohin, & M. 7y Fidid
XCTwb, [H, H, F. Azl Tt PHGHTEOLBICERY | WE
K, FlR, TEEH, TEEHEFELLCoEMNATEH~0@ %M. | "t vwioT
5,

COMEMRELEZIZATM. 7y F2R{EBHTHEC Z ‘bi-musicality’ TH %, il 2 ¥
HEADPEEOHTEEMERECODOVWTHAEZERED AV EHEALESE., £ iRMIch 3 Dp,
772 B2 ‘bi-musicality’ t Wi B ICHTI T2 TcH A5, Bl A X [HFREJ L Td, WHIE
DREKLA VY IFAYToxpy 7Y Lo, M- RAX 2R3, HESEEFEA
FHRILL-oTRoy 7R HFLALADHZVWERTH Y, FHARCESK Y V72—V a2 TiR
WG TE AV, T LEHPILL ‘musicality’ —2ThWI ENREING,

3-2, HXDEEEEESZRICAH S ‘bi-musicality’

HROMMA DRI TIR-MWEEE, TobblHE0EEELAVHLACLTHD TR
EHESE~oML) "8REZILHRZE M. 7y FI3EHT 2. BBHNROHEA L V&b
bFcofflicgTseEions, L2rL. M, 7y FEIHAOER Lo 35—
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MEIZEHGVICHT, Ro—-XT [HACTIR, HEoEEERMBRL b HIC H T
fchsds] MNedirTwdothdhsd, M. 7y Fig=za—a3—7ciifidhize <L} -
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TH 5,
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wd 3,

3-3. EEMNA ‘bi-musicality’

M. 7 v F@i# X, University of California, Los Angeles (LL F, UCLA ¢ 3 ¥) T®
KB LHEBHLTw?, UCLATiR, RENF RN LY v VOHN LT Y, NVDH LT
ST Ty HADHE, RH, A+ BB, AV IFEEXEEIh Tz,

1950 FERICT I LASHLAEEPARFTHBEEIAT WA Z L REHICHET 2 2. FIRIC
BEI2EREREFARECFRILRIEITCEV, M. 7y FO@ETH, HEORE L%
ERLAEAYERA VY FACTOREZFZITS LT8G, ReruaBREckEa Tl
bhadohkZtRRAMEINTWEI A VAV TORG HBICL THESFHEI»RL S,
EoicHEETIE, REOBE, REE, VAZ77 -/ v 7477 - rOERZED M
LA TlEAaohv, UCLADFAZ, MiEA 00K, HofiE,. BoLH%, Hof
Hoik), BloORFICODOTHMOBMEZLTA Y FAYTOREDERICE® 72 (Hood
1960:58) .

‘bi-musicality” @& 3 1960 FEFRICT 2 RV Y vy K¥ETCET LIS LA, K¥ERB4E
[ @ “World Music Program” Zili§ia h7-0oTch 3, Zo#EORIKICH - -8 & 1T,
OB HYEEZL L TOEEPHRICATT S, QHMlioELRICL Y HLW 5 HEEINE AR
FZINDE, QCEIMYV M KECEROH LR T2, OFRME1EDOTEE, ¢
W9 4micdh o7 (Brown 1991:366) .

PHIEH M E RO, TAVHOBAERBLIUREROEH, A v Fo bEg, &
¥ TOHLT Y, HAD=ZEHEZE, F—FORKRFEABLPEHBAIICX > THEE L,
i LT —>v « Ly F2YR Jean Redpath (1937~2014) '¥ ¥ 3 ¥ - & —3 John
Cage (1912~1992) LB MFT 2 Aa ¥ bic [HMEOFBRELHE 2 0 O LA VK
BhrilitE | 25 27 (Ml 1999:183) . CoREIC L3 AHRESRIZ, Kok v
HEREZEL 2O L7,
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3-4, ‘bi-musicality’ Z8% 9 % ‘intermusability’ % % L\ & ‘transmusicality’

CZETM 7y Fo ‘bi-musicality’ iC2oW Tl L T, CoHBECH S IIHEEK
DI EFIC Lo THFPERLNATEEZILLMHERLTCHFE 20,

M. 7 v F#7R L 7% ‘bi-musicality’ icfb 28 & & L T ‘intermusability’ 22 E L
DRFAFY) AORBEHFHEFEFE TN 2 -1 W EEDY a3 4 ) — John Baily (1943~)
TH 3,

‘intermusability’ KCHE I TWE]. <4 —DFERIF, Ko 2H5cENINB,

@ ‘musicality’ X D b ‘musical ability’ 3 9 22U TdH %,
@ ‘musical ability’ Z =2 Lt 28 &bH 5,

Fido@icH» A LT, [musicality 2. AR EXHKE N Z M L& 50022k
Kz fetk | ©H D, [musicality IC X o THifF X 2 ® A musical ability| ©&% 3 '?
L], <4 Y — ik T v 3 (Baily 2008:132), # (% ‘musical ability’ % #i® 7= ‘musability’
EWIHIFEEEEL =,

‘musicality’ ¢ ‘musical ability’ 2823 D EZ HicowTld, ZzAF4F v« F -
Y ¥ a— b Ferdinand de Saussure (1857~1913) 23475 L 7= ‘langue’ & ‘langage’ @
Kz 22 & wriEHLH 2 (AL 2016:227) . S5 (langue) I L, Zh % {#
M3 270N RGN (langage) & 5 X 5 IC, ‘musicality’ & ‘musical ability” 2%
frAlEh Tz end Lo,

Filo@ L B L T ‘intermusability’ @ inter- K2V TH P LB LTHF XL, ]
X4 Y=ol LD ‘musical ability’ 2#fGLTwi Abicdb@EHTE3 L5 0K

L. M. Zy FAHWE bi- (Z=2) <Tid#k<. inter- (—2B k) %ZEHLE, &£

L. J]. AV —DfHICBWT inter- il T 2RWRB I LAY INTVAL, 20D
72® inter- ZH 2L EHMETHR Y, £ 35 £ b ‘bi-musicality’ & W 5 A k.
‘bilingual” Z 5t & LT3 Z &2 56, ‘intermusability’ Tit 7 { ‘multimusability’ T
HoTHRWL., ‘polyphony’ @ X 5 AHGED S AL T ‘polymusability’ & v o & Hl
BCOHOTHL S, MBEOZUMIZLOM. J. <4V =2 M. 79 FOEREHEL
D THi 7z il ZfRm Ll L RELTH 2.

¥/, M. 7v F® 'bi-musicality’ ¥ oo b icia T, XEHH
EFliXFAZ0EEZHEMGLAZTAL—/ « 72 =2 — R Bruno Deschénes (4 ¥ A Gf)
i, #7212 ‘transmusicality’ & W5 HGEXZREL . HE A B RN\ DAIECHZE D Tl
3¢9, OHREHDZEMBEPLHBEIPFALILZLF A, 'bi-musicality’
DWEET ATV T 474 LBEMfTTHRLETL S,
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‘transmusicality’ O FEMOFRICEF, F2—7"DODAHFEHE TN F VY F AT 4 A
Fernando Ortiz (1881~1969) 234¢75 L 7= ‘transculturation’ &, 7 A U » @ R & ¥
H~—7 + A8 —t Y MarkSlobin (1943~) £ X o Cii U b7 ‘code-switching’” 23 &%

o HiFEt e s THi¥%L (pure) | b TRAEL, HACHKAGVWHMAGLH - T
Ehclzrl., ¥R 2 HE» LM OBE~D [BIT) LI EREEZAETZ, 21

AR ([ TAF v 747 10%] CbBELABEEY B. 7yz—R0
‘transmusicality’ TH 3, TZTCHRO6NTWE [TATFvTF4 741 3, ko —2Z
NiefFECREYREAVWDOT, HCRkADEEE2ZUE(LT2bD0TH B, B. 7 =—
R, EXROMBLHELTI TR AL, HEWHI VEXENFER IS0 2 L,
‘bi-musicality’ i [EXW AT ATy 7474 08f7] 25 7%, ‘transmusicality’ &
WO EENB L TWw3 & FEIRL %~ (Deschénes 2018:283)

3-5, XZ277—& L T®D ‘bi-musicality’

M. 7 v F® ‘bi-musicality’ iICIL T, fiilHTih~Z 2 AN E R R iIc %Y Tk
FTAVADORKERSEER VS, Y7+ 24 by Jeff Tition (1943~) TH 3., J. £
AFvid, ]. 240 —=7%25bD kI ‘bi-musicality’ L WO BB EHMMWICEEL TH
mHE GEFE) @R LEbUdTidAhv, M. 72 F® ‘bi-musicality’ % {§EMICH % .
ZhEOHICEBEOGEENRRXICTER T 20 2HEL 7.

Fric, J. 24 b ¥ 0% (3 ‘metaphor’ B X U8 ‘strategy’ L W5 B E AT,
I & 2T ‘bi-musicality’ Z EFHEREEZERGT 2 FERTE A MR OFHENHREZEZ S
oo [Hg] THoi,

(g sBEHELLT AT FUTh, $Xt%x TREFT 2] 2oic, HibHhL
REOF LML ERDODPIICSH o T, ‘bi-musicality’ I LA 20CcHhs, | '
‘bi-musicality’ Zi XL O F AWM O - DWW ICH WXL LE . 24 FvoEmit,
COMBOMBN LT EZRBEL T3

J. 24 vk, BROTAT VT 47 4R MDA 27 7—4 L T ‘bi-musicality’ % ¢
Ao TITHER, HhoRMBRE2ED 2 QL L TREBMI LTS,

4, BERA® ‘bi-musicality —— A ZEOFHEFEEEE

BLE. KD ‘bi-musicality’ filic 2 W Tl TZ A8, ZZr6HAAKRE > TD
‘bi-musicality’ 2 W THFH T2, M. 7 v FAEESEEEESZ /- b IC ‘bi-musicality’ %
RitL7zcctl%doilihchs. s, ARXTRWKEHUBROEHRIC AL », HEH
BKHER, DrviEEALOP T MROHBEH D EZUE (Al LT,
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BT BOF 234 Lt 72 [E S 1, 4B A ZH 8IS, iR o8 iadstd s L W
me, EhCcolEFREOFEZEDZ, LALFLOEHE, HOFR 0 d o,
Z T, 1870 (MHR 3) 4 11 Hic [HEZRER ] '® BiE»r -k, 1874 (HEKE 7) £ 12 H

RIS S BN 28 BICHETREBEAPLEXAE, BECE (A9 Fy b (25

Va2av b)), [4F=3vRr] (2—74+=T7 L) ZroBERWBAICHALT, KBIKHE
DERrRBTFTEINDE ',

FNEOPEFEETHEER G, BEEXEKORE (b)) tHiMERICEBEORA N 2F R
EOMEZ,18T6(HBE NELLIEY a3y v 4 )T L7z Y John William Fenton
(1831~1890) oo b & T, 1 H 7THMIC R XN B R OB E 2 MH R FH® 72, [

m®$m%%E6®mmﬁ%Lt§f‘éﬁtim%%%@%mtuwﬁf¥ﬁf7—7

—ROTEAEAD DD X5, 1876 EFDRKREMEL T (HHNR) 20 %4 6l
2 L7e (K 1993:238-239) . EHMM2 L 2 o3 T, AFOHERE 2 HFR
O ZMFEEREZRACTHECTEZLIEICILhoZDTH S, Thid. WAEICHEBENL
HHEBENBMDo T o Z 2 M LGEZRRETH >, 152 ‘bi-musicality’ @ HLH
mHEflE LTETONREZFTUTH S,

AREOHELWHML oo, WIETHEoM B H A RUEKb Mt 5, 1878 (HiA
11) 4 12 Hic 3 RBEH T MAMBEA 2 I, FA 27 Hiclk “Notice / Daily
Exercises” & W) L THENMoBE R 7r a2 -G mahns (bF 1995:429-430) .
“European music” O fff] ic “Wednesday, from 1 o’clock P.M. / Saturday, from 10 o’clock
AM.” Y, H2HMERTODhTWwZZ LB3b2 2, 1879 (Wih 12) 4 4 H il E
SN TEINEE BB 22052 &, R ZEXY) ) HEBABRECERZIT W, JW.
7xV YO ROb L THEIE EREZIHECFAILTOERTEI 2bh 5,

1879 fFic ik, o N 44 (ZHE#, HFHN . BIiFrg., MNEFH—) ~e7 2 BEBPH LA
Fohi 2, IHRERH, MMEF—. LEfT, 2L, MEFoR77vy - x2v 7
o b Franz Eckert (1852~1916) 226V 7 A4 AV v HFAE 2, Dk, I ANERL—
— KR T AT 4 v+ A= v Luther Whiting Mason (1818~1896) o # z b % J. 1879
FleRLIN-GENHABcRRVOEEEE LT, £7 1881 2o RfFEHF L L TIE
HLTwor2,

PlEo XS, MERELHFEGTEBEOWMM Z ML M AN72db B ERL 2 THRKED
I3, ¥ X T ‘bi-musicality’ ZHITHFT 2D TH - 72,
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5, #28 / EAMNE ‘bi-musicality’

HERUBEOHADEEXLicH T2 ‘bi-musicality’ €2A LT, b 32 LY FFT#H
WhRED W, SEICH T S ‘bilingual’ & oFHEA &, ‘bi-musicality’ b AN S
MLy ATidedncsdeand (Tokita2014:161) .

il Aff 72 ‘bi-musicality’ B U FEAV P EROE XA 2 BH L oEFHSHEEMH W
e BRETHD, & WA ‘bi-musicality’ld, B2 TCHBEOGTEAZLAEEL T
ZIRELEZOLNS, MAM A ‘bi-musicality’ 1, BiE Cib =M AN ICHE Rl % A3
EHNTEBTHAH, . %ITHF%E (Tokita 2014) Tix, S W Iic L =k 2 H v,
HTRERTET /7 RHESTERGEZ S IC2F 2 AT A1 (1885~1925) ., ik v iR
EHiPHRKICH LA BICET ) PEHEEZFALKRE—(1971~) A LD ‘bi-musicality’
DEKEO LI P,

t& /AR ‘bi-musicality’ i, 2V TWHANERFGICH 2, HHRKOHAD L2
‘bi-musicality’ ZH L Twa T hiF,. Z0othLoKBTH 3 HAAIEX ‘bi-musicality” %
BRLLITVERETKIZLE>TLw, KK, LHEORFEPOLOLRILICBHLATH
b, HEOHE (WbWs 270y /78X brvimiEEEbko &R (Fl L K>
Wt &) OB - #HE - AlEZ2 T 2HAARSES VWS, ~ AT, HAKOEHEHELHE M TR
~M R EEE] 2R LTEALZ LT, lAD ‘bi-musicality’ OR[REEA L Ickbh
TEREZLIRETHZ, HlAEHBIBT, HETEHEGLo TERI Z2ehaw H
Bl ek LTh, 20 THRIBEZ R—-W] ZboeLadhild, zcic [&H]
REFEELEV, MAOHERICEKLA2L THHR] 250, 2323 [HR| BB c0EE
bdH 5, HHAMMEBEZERT 2L PEELDOTH S,

WE, oD TEBRNROHADEEBFTFLRZBADILERZILILARE2(THSL I,
RifeboRiFb ol THAER] 2EEHHFICHE BN Tsctodm%EtEcd

o HIBRRICHMPMICFEL =R AL HAOERMN AT R CHL O AR S D o A8,
BEREZWTWET 2RV 74X ) 2020 H® 5, AT THARERE] 2EEL 20
NFE. Wo kW52 THLI), TNETHEARINTEAEFENEERMRIICHH S 0 i
bd, A D ‘bi-musicality’ #ffF 2 s Tt BR300 TH 3B,

6. ‘bi-musicality’ &

AL Tk, M. 7y FAREL Z ‘bi-musicality’ . ZoRFLLLTD J. =4 Y —
@ ‘intermusability’, B. ¥ ¥ = — X @ ‘transmusicality’ FIZC O W TEF LA, Zhbo
HioZYtEcowTREIL AWM ZERAASTRALAVY, ARXHBRRLEZWV
Eld, THLZ-HEOAEH L IWZS [HEXN] 2 THH] LT toEHEKETDH
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WAL PRI ~ 7 —FER % (55 3

%,

A ¢ H L 7z ‘bi-musicality’ / ‘intermusability’ / ‘transmusicality’ (&, A< i
WIENDEROEERRNICESEZERATENENZERLLI LT 20T, ST H
W IAEEN] 25120 C [HEME] 2MiEzr¢32b0Tchs, 2o RBEHRE
M TRAINEZMEEZBINRAAO EXEHE., X tom LicEHTE R VWES I h,

[ERME] CFTXAdn [HEEN] . RENWL22L TN A EEN (ALEL, £
NEEED) THY, RALZEEXLEWNIETEZ VT 7v—Thd, 82FThbAaLl,
TIR—] craEREEFLERT 5,

ZLTx2o [%E% D] k) T 282 BHEEAZ, X7l
ho [l ths, 2HLEHMER, FRICUB2G2CcLLPcE, Hliraer47
4L TwaBErbc zHEBINLIRETHS I,

BAhE, WAECBT2hRNAERAFTFOMBHICIR, FREFEO LN, =g ¥
OEROWHE, HMEOMIB L WS 3 20MAIAE TSR T WA 29, Lo LEES RN
O Els -z T, FHHROEREZLAHTF LTS [HMH] 2L, Kl Hokw
[IEHFHEN ] NAZEALTE 2,

TCIT, HTEBEOHHELE A NG, THhOLHEEREMEL THTEEX R
ABPEEMEIT NI EITHL ), HHEOERPREHE 2R LEVWEECZ, XV %
CDOANAICERBIF~0i%2 VO, £HIX, ‘bi-musicality’ fiOoH#H»r LA EH X h i
REICELE, ThAbbRENAFTEESRTH 3,

7. b YIS

ARG oWl % 72 3% E % (musicality) 3, B O ER (musics) KIEL 2 hERD 7=
fAtEchrh, roexobfhowdaiEtEcd s, THEXRE] cXoTHREEIRIRELLL
T, RiCBT2 [$EEN] 52, [$EEN] 28Tz, ThbLEL 3L
MiEFrzAOHGMBIcEL LI LRAESTHELA, (KB IICEL LS HHAT.
—HBEHEFCBWTETFHROET R L2 KRN CERILEHE T LRTELZTHS I,
H o ‘bi-musicality’ (. O EXEKA cHAL., WHAEECHEM Db TcE L LBEkD
bR B, Z— 7 « F kA Bruno Nettl (1930~2020) 245 L Tw 3 X 5 i,
‘bi-musicality’ OB EIRESTEF D20 I TEAFToORMBNMWAEHM TIE 4 v (Nettle
1973:150) , WM A HBHEELEEG T2 e rEEAO TR AL, YL THI]
HEz b4k lifiBizBMczs2i5chhiTlvwocd s,

M HEoRHE LBV T30V 28 BT ETELE RS, FR-WAE
HBUEZUTCELERENZEEBL TR EEF, HEMEREFARICHEEHREBCHIEAL 2D
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DTH A9, bL [HMH] PR AR XY FREATI2HEFEREZLTLIZ A0
i, STRMRAOKAAEECEZ2ETILIAOHBDEZV, HADOGEEKE CEFEH»
KX, HEFTEON T AL ricikDdEbh [HFEOELBITA] b, HREITH L
O [HHEl 2boTwdRTTH3,

‘bi-musicality’ BRI EKIAS Thv, TREII2»HREOEE LY HAD HHEH
BICWMY Ahsced, MR ERENATwRVORBKRTHSL S, HET LM -
Ensfly, FHERET I LURPLENERTTZ2HE L, HAOGHM ATELCHRD
THEEBEH LIS L LMoL A2 NBEICER T2, 2ot &, HET~ZEZ0 LA,
SoF VMo ML AGL TSR L REICEETH L, MEOEHHAFEM LXETW
(DI AKX TE T ‘bi-musicality’ OBFEEE L HAOFEHAFTICEH T 2 /L ER
L7, BBIROHARIC BT 2%¥KHEEICHE S LT ‘bi-musicality 2 X 5K EXT 2 LIL,
SHoOBEE L zwv,

P OAH~, T LTYFHBFEEHDIDB IXN~NLEBITLAEFT IS Z, HEAFHO
BREBECHMEAEIR_RETHS), GHEEEZR-MNAhdboltahdTF4E5EIokGx
Hffdceid, krloEE bz L, oz Eziid e elETcd s,

e

1) AL Z T EHE BE) TEREIRM] 5 18 CPALH, 1981 %) 387 11,

2) AR AE IR SM DR CGFE 2K, 1982 4) 7T H,

3) R o RN AT 2020 (A 2) b PR, EEE I 2021, 22 Ep b Z R E R EE
ENTw3,

4) TOYETICE b v, 2002 CFEE 14) FIC EHE R RFED Mo oh, FEL D RIS & P 5 8
Wikt HEFsceBEBEIFL AL,

5) R ELDBHLW L EHOEH, 7 —/ - A FALHERLEL L.

6) ‘bi-musicality” & ‘bimusicality’ ¢ £ TN 225G H L, KL TR~=v -7y FO@XH
icd @ik o H 25 ‘bi-musicality’ # v 3, & ., ‘bi-musicality’ Z HAFICHRM T 3 & [ =& F 844
Bt THEEE] Lk 5,

7) The training of ears, eyes, hands and voice and fluency gained in these skills assure a real
comprehension of theoretical studies, which in turn prepares the way for the professional activities of
the performer, the composer, the musicologist and the music educator (Hood 1960: 55).

8) I=py | tdwi, 1F275—7%THICHT2H, HBICEZD 5 5 FEEIRNL THEMHM L
bbby Hb,

9) In fact, in some instances, we might point to an "alternative musicality” i.e., an interest in western
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music which has developed at the expense of the indigenous music (Ilood, op. cit. p.55).

10) However, in Japan the musicians of the imperial Household in Tokyo would seem to be truly
“bi-musical”(Ibid., p. 55).

1) B b - HA7 47 A0 2005 CER17) FICMHhEEA2ZE L, EELAEFELBEMMKL T
WEH, SCTRATNATL 20 XMERICHT 2 (Garfias 1959) TH 5,

12) [Theyl have undergone rigid training since childhood, not only in the Gagaku dances and
instrumental techniques, but also in the performance of Western music of the Classical period. In their
capacity, as official court musicians, they are required to perform both Gagaku and Western classical
music (Hood, op. cit. p. 55).

13) Ay PZ Y FOREHKTE, YR D Py RPC2EMBEL CHY -2l L -,

14) 77 H=AZ v OBEEE.

15) Musicality tends to be used to refer to an individual's inherent and innate potential to develop
musical ability,---What we acquire in learning a second kind of music is musical ability (Baily
2008:132).

16) langue & langage (X Hi% " #E. £k i vwofislicimohz ~E2MaTh b,
musicality & musical ability o EEIC>wTh 2 b a2 MmE HT 5.,

17) Bi-musicality, in my view, when practiced deliberately and reflectively, constantly rubs us up against
musical differences that make a cultural difference. Bi-musicality becomes a strategy in which these
differences are thrust upon us, not simply because we “notice” them as observers close to the action,
but because we live in them, we “experience” them in our performance of another music (Titon
1995:289).

18) BED BN AMEESN oS, 2hE e RKEY, M, st EE L LTuni BN, LW
HTHlHB L TR ELEARE, MERcAHFIA A EHEINZLICho Lk,

19) R oWfRic X5 (b 2003:418-423)

20) [WCHEMEFEHLEE) TH TG 5 9 &% 11 5, sl MR AT ofMs) < X 2 (F R 1993:10)

21) Blffthcired, Yav w4975 7=y voffi,

22) THEEBRIWEG 12 5 29 5 il 1 @ SO @ TR MU B | & el & hT w2 (R 1993:248)

23) THHERZ] HIBH IR, BE2 77207 7HB2ZTARFROFFE BRI AT
5, #FMARYVF ¥ —F/vD=a— Ay —-F ] TIEEFPBLEVE2LRAMNHEROFHIZY S
Nl twd, 2o TRA] I, RER L LTHEARBREMTHS, Ik THADEREER] (K
(i 1966:335) 12 X 5.,

24) WA EZR Tz Z A PiEDEHEMBEDODAT, A TY 744 ) v &TZATEEDL DD

METE ok Bidhs ) tiB<Twas (A 1942:70) .
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25) AT (A, O2F) BHARNMOE 7 =2 T, Fiix—Fr—YxrvofffiizZgcmons, +
—AFITTORFARCLIZEVDODR T, WEBENEZBHAPOATOHFELORAE L EH» 5 L
Ko ThHohbiFwvihwizw, LT TIXBEKZ bi-musical (unequivocally bi-musical) &~ 5
NTw 3 (Tokita 2014:169) . £/, AV v E—FTF—ORFLLTHMOALZREE 1T, THEE
PHBLA—=F) =, Ao, s [HEMA bi-musicality] #33 [HIY 7% intermusability
DYHI] LHrHmIATwSE (FHREHi:170)

26) 1879 (WA 12) 4E. {HiRAE 3 35 B od I SCRR o 2 1 L 72 [ 0 = £ FA S ) I,

51 A 3ok
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i
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