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The point of the ego ideal is that from which the subject will see himself, as
one says, as others see himm—which will enable him to support himself in a
dual situation that is satisfactory for him from the point of view of love. (268)

1 Odilon Redon, The Eye Like a Strange Balloon Mounts Towards Infinity. 1882. lif &
VLSS BT K.
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ZoEH TEREAE] 25 MBAPESZRL L. ERPFESZ RS A
ThorrEZLHE, FNEIHOBEORELE W) I LIIR DL, £975hE, IV
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L%, [ERBBOHEZHOITL ) &, FREMEDFEYET Y 3 —I12iE, "put
together [---] single perceptions into narrative” (30) 2% Y., HEOUH %5
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BKFi Y H O, "comfort in reiteration" (28) #RKDT. Ya—ir 7 v
& & HICWEEEAE LT 525, "1 [Joe] felt the sickness of guilt, something
I couldn't yet bear to talk about" (29) L iE-oTW53 X HIZ, @ u—F D%
TOBRMIZEDSC L, XKD RREIZEDLNL,

[W]e returned to our own stories [as a child]. Along the narrative lines there
were knots, tangles of horror that we could not look at first time, but could
only touch before retreating, and then return. (29)

Z @ "knots, tangles of horror'id, IR T —T DA A =T L, T—H > DI~
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o NIl b OHAERII "resistance to signification" T 5 720 | ZFH*E
THIEDNTET, TRHZBVWTRETLE UL MIFRL TS, 22T
SHhX EBEEZ L ETEERMIX. [+] What Freud shows us, from the
outset, is that the transference is essentially resistant (130) T % &R T\»
o COEHERZY a—ORBIEHT L L. Va—2REILTE 2w [Ro
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B~DBEN]| OFEEZV Lo THIZ, 75 vHid, O—F U OET OB
[ {2 "Hurl'd headlong flaming from th' Ethereal Sky" (29) & \»9) Paradise Lost
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bhsd, LaL, Zhid, RFNSToAMOFERIEICL Tid, B % RS &
WZbo Fx AT, ZOREKFHIZOWT, "[T] his inaugural event, the bal-
loon accident, can be read as a recasting of Freud's Totem and Taboo (1912)
myth" (1159) BTV, ZOMRICEET L2256, [M—74&L 5 7—]
WCRONDE X %, SRz ARSI EDEMOILEK LANDOFERIL, o—F >~
ERLIOFEDE, L) T a—DFRERICER ST S, 704 ME K
VOLBBR VBT OFRERL 6L, RALERHEZE V) DD ¥ 7 —
AVESEEEZT, S50, TOo0y T—3, WoOBEBTZTF 4 SR - O
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Z O ki "1 did not kill my father" (9) &) EARY v v 7 OEEHN L EE
THE Ho Yy v rid, AV MEERKOFECEZPR L CHEITAICST
D, ZOMIZKBEIDBHEIETTL b, BEERTREDHLOD, [MENLME
KRIICEDXBERLTCLEIDTH B, D%, BPIWIET H L. Tt
Hid, KAL) FgzkRke, A SF DR[O ERNBITLTHL, 2D
E902, BERKEVHI IO, BERORTCICEDLLZLOTH ). MERFE
ICBITHIREKICOVTORD.Laing DFHIZ L7239 b, YV a—DFRE
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The final seal on the self-enclosure of the self is applied by its own guilt. In
the schizoid individual guilt has the same paradoxical quality about it that was
encountered in his omnipotence and impotence, his freedom and his slavery,
his self being anyone in phantasy and nothing in reality. There would seem
to be various sources of guilt within the individual's being. In a being that is
split into different 'selves' one has to know which self is feeling guilty about
what. In other words, in a schizoid individual there is not and cannot be a
non-contradictory unified sense of guilt. (92-93)
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COVA YDEZ RV a—IGEATAE, Va—0REKE, u—7 Y DR,
BROLOTE. 5 ARENBI~ORGE, & vor 33 SEAERNDY
ZOBF R FEKIL, PREMIZH L LDREDH HbNIZEEZOLNL, &
ITH)— K, [AERFWORREBEHEZIDY EIFTAHAL L, O—7 v DD
Va—0REREFIEEBILZETALE ST, BEROXKTHILHEE LIS
Va—OFRERY, FHOXBBRLORBEL LTOO—-FYDRHEFIEEIL
Il EZERZBIENFTELDTIIRVIZEAS D D0

COMERIZEZ LYLRERIL, KHE [ 235 [Bhl 2 [T4H
Tl 2EH. YVa—ld, 2o [HAr] R [Bh] &) i % Fear was too
focused, it had an object." (43) & 4#H L. & 512"l was afraid of my fear,
because I did not yet know the cause. I was scared of what it would do to me and
what it would make me do." (44) Z§&ED. 2N —% [Bh] O WRHHVITE
FIZLTLES2EbERXONL, FXY A0, FHVD [AR] IZDVT
DEIF—T, ROZELEEZWBHAL TWDLBITND,

[TThis [---] Seminar highlights a kind of double truth about the subject as
object. On the one hand, there is the possibility of finding shelter from anx-
lety, of palliating its corrosive bite in becoming or remaining more object than
subject. On the other hand it is precisely anxiety that dismantles all shelters,
and what then stands revealed is a dramatically different and radically uncom-
forted version of the subject as object. (1155)

CHDIHIHFEZDE, Va—D [AR] & BNV —nwS o vy -2
55T, [RE] OFRELTON) =9 T a—05RLzEREHL 2T
LI lilledh, Va—id [AE] ofENL0Z, Y —%28EgL. 8%
EO. [F - 2L T P R—EFRERE] EWIHAE S 2. V) — % B 247
L LTERITTVEH, ZO—EDMERIZ, ¥V a —OME~NOMBEREET R
FTEMERC, Ya—28)—% [F - 7Ly R—ERBE2EI N —] &L
TAYERI L CwBEEZONS, 72, Va—id, ) —0EB%iB0E L
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& {2, "[W] hat could I learn about Parry that would restore me to Clarissa?" (128)
EBRRTWE, 2F0, N —LZHRESNIBATHILHL LW, HLHrS
FEINLEFETPRYVRITME—DHELZELEFELTWEDT,

EHIE, Va—ohiE TWbhE] 2RELTWEY, 2o [INbik)
&y %) =Nk, AR ICEIHRICINE S haEEL, N —DEOE
RELTWVWD, Ya—id, 2ON)—DEORERDLHIZFE-TWA,

The pattern of his [Parry's] love was not shaped by external influences, even
if they originated from me. His was a world determined from the inside, dri-
ven by private necessity, and this way it could remain intact. [--*] This was
love's prison of self-reference (143)

72, ) —DEDOIIZ. Appendix I DFHL TlE. " [E]rotomania may act as a
defense against depression and loneliness by creating a full intrapsychic world."
(239) BRI TWE, 2o/ -0 [HHNTOTEEHR] &, fHE
DFEEMPFATRRT LI, HOFEORRTHHTa—TE2d, AT
ERVDBDREDTH B, YVa—o [NbhE] &, ToN)—oHEERMR
EORDORETHLELEZ LN D,

RIZHFEDORBIZOWTEET L, WikzdloBEELE LTAYER N T
W3 Y a—DELWEEIL. "Ttisn't true, but we need it. [--] It isn't true, but it tells
the truth." (169) T# ). "akind of myth" (169) &bV IREZWEEZH o TW
%o fil % DYFRIIRA L HEMIIRKEL T A5 ZOWFHEO T Z D/NE
DERRDFEYTH Y, MHITL D5, D FORALZYEORBEZ, F- L
T YR—EBRBEOEFAZTH L, NV —DERFEIZBELTVE) BIT,
Va—id, »pOoTHEAL [YVa—THME 7T Y AANLZME] OREFGE ZRE
Wiid, Zhid, Ya—-VAMPFEGEELTYASE, LI ERERI T TV
ANLCEDIERTH Ho ZOFERIL, FMBEN - 7 L5 Y R=F54r LR
Y O FEHI$% "Madam X and the Prince of Wales" (Roudinesco 23) (Z&fH %1972
bDTHLLZZON, ZIWXHELYRORENFRONDL, Va—&/) —
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DYFEX. TORNWEED [7 57 Y AANLHOESIR] o7 Fay—T., R
EMAEZ TYRERIREL TS, LAL, ZOEFEITY a —DREEICE
LT En)HEEER, JYa—2% RN —IF - 2LV T U R—EBEIEL V) #
MAZLG R TANWER L2, EZERLRBIILDLDTIILRNES S h,

E5IT, 79 v HORLHISGELNL =ZDDOWEEE. RMNOWIEDDNA %
ZITHRELRORBEL TS, BERIZYa—275 Yy HiE 75 vHD
24413 3T "honorary position on the Human Genome Project" (ZfLéy S L7z 4
ANVERLEEFRLZL, ZAEZEFhEFRI FLOABIITSFEHENLES
DOYFEZFES. D Z oL, FrANVEEN 2 ) v HIELLEEE TS L
¥rio [&o70—F] T ZO70-FOEIFEEICEET, ROLH%
BxLTwa,

Two gold bands were entwined in a double helix. Crossing between them
were tiny silver rungs in groups of three representing the base pairs, the four-
letter alphabet that coded all living things in permutating triplets. (163)

COZEHREHMEDDNAVEF — T Lo TWwA7Tu—F 2Ry a—id, "It
could have divided right there in her hand to make another gift." (163) & 3% - T
WA EHIZ, TODNADTU—Fhb, GEODHDOYFEFEINL, €O
ik, rANVEENFELRIERINY - IV ORFET. I - vid "'DNA
might code for life, just as an alphabet codes for language and concepts." (165)
TH 5 EHER L7273, "his paper was blocked by his teacher who spent two years
repeating and confirming his student's results." (164) X WIHIHNEFETH 5, X bH
2. SOI—VYDBREFEE, 77V v FPELIF—VET AT - ADHRFEIC
FIREDI D, ZFDi#kEEIZ. "Keats had grown up on Wordsworth's poetry [--*] He
had taken from Wordsworth the idea of poetry as a sacred vocation, the most
noble endeavour." (168) LFE LN, FnF—Vik, 7T—XT—ZADH T,
Endymion 7~ "the ode to Pan" Z JAME T 2R 215525, ZOEFHOEF T
AoNHR L oz 7— X7 — XL, "aVery pretty piece of Paganism" (168) &
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BEEFT 50 ZOH, F—VIET AT =A% R LTHS hh o7, LI
Thb, TOF—VORFIHKNTY a—DRAOTREFEOHREEZTEL, 2D
4 13 "[B)ack in the fifties he had turned down a novel called Strangers from
Within [--+] he only discovered his error thirty years later [---] The author, William
Golding, had renamed it Lord of the Flies and had excised the long boring first
chapter that had put my friend off." (170-71) & WIHEFETH S, LLLED=DD
MICRE IS @G [HEHM] © ChianXy) —2EELvwEn)
Va—0RER, AROMFEOHAEN»SHEHMINTHHRH, 61275y
VoI NIPTRE2RLTWwA, $72, ZO=ZANOEFEDOYRIE, [HEHAND
KEBA] OPFEORBETHLLEER D, 2HII, Va—=2HOIT—N
TA T OBRFERFELEIC, BOT— T NVORBFEENO BB ICHES
N5 L) VAR RFTEIHEZ 5 Twnb, 22T, Va—PREFFERDOH LW
BTN =2 o ok %, "He was just about young enough to be my son." (61-
62) Lo TWVAHIEERMVHTE, Va—3EEHMWAETLLTONRNY —%
HHLTVBEEZONDL, ZOXH)ITWHEORBEIZ, RTLZIHEL 2D &L
) IZHE Z 5 TV %, Shoshana Felmanit, ~> "V — - I = f A XD The Turn
of the Screw D700 — 7IZBIFHAREEGTH LT, RDOLIHITHE RT3,

[T} he frame itself could only multiply iiself, repeat itself: as though, in its infi-
nite reproduction of the very act of narration, the frame could only be its own
self-repetition, its own self-framing. If the tale is thus introduced through its
own reproduction, if the story is preceded and anticipated by a repetition of
the story, then the frame, far from situating, as it first appeared, the story's
ortgin, actually situates its loss, constitutes its infinite deferral. The story's
origin is therefore situated, it would seem, in a forgetting of its origin: to tell
the story's origin is to tell the story of that origin's obliteration. (167)

VEEORFISERIBOEED L 0ZH Y, WiEOREZELZ L. FORED
MAEDYiELRELI L, LT IR RTWAER, Va—0WEORE
LERIC XS, WEORFLEAILELTVAEEZLNE, 22T, /MHD
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HUH? "The beginning is simple tomark." (1) &9 ¥ a —DEFED, HFHMWT
HHZEIZRDPOPRITINI LR hwv, RS, Va—d EOYRED
'beginning' 23 E DR H L DOPMAEDFL LI L THANLTH A, 72& 2 E. AIR
HO [BE0 | PEOBRMTHLPZED. H5VIZEHTORFIL. FHO
[EE D | ZBLIMTOIZRB LIy TVEEGEZI) BT 5 L vy B,
(M5 ) | ORFEZHESENEKICAONS, ik, 72)bv Y rasifto
make up for the missing origin or beginning, but succeeding only in repeating it,
in beginning once again the tale of the constitutive loss of the tale's beginning."

(168) L _TWw2 & HIZ, ¥R, RUCEEZMHE) & LT, BREREL
TWAEFEDThHLH, ZRIBHASHAR T I EDTE L VWHOCOHE
D, HBHVIZHLDORITLEBEZRET 2DIIPTVEEFR %o

Z DX )2 Enduring Love E\WHERIE. [RIE] 2D O0WiE% b X
HTOBEFRAT LI LBWETEEVES D 2 REWBEOFHAITIEL
FoT, ZOBRBET. FWOXBR L ZHER LT H0EN% Y 3 — DFRERA
HhE LY, SlEohs L) [zl 2 Bl [Wohgkl 275&Z 3
. RS THRME] 2 [4R 0 ] OWEFRTL 2 A ETARRSE TR D,
Zhix, 7 YORBEOB2ZLINE, EAFRBILI N2 WEREEZSRBILL
) ETHRR KECHoTLEINLLEEZERZON D,

BEIC, TOX)BRLOREDOY a—2LoTC, N)—REDELILHFET
boLhEELTHhD, Va—OHREEIL, 775 v TOEONRR, BEH
ELTORROEFFMICL o THEIN TS, LAL, dLYz—0HCH
ZOEH LHRHEBICWZ S ETRX MAEZ 57259 o BMEBRD
IBLICHCE THEE, RN EROEHRE LT, N —%2fE) R %
bbb, REChobhiwya—oWEShizHrE, ) —X&RESh
TWwb, 250, N =@V a -2 HEOMEZRETLEN LD TH L. £
DIERL LT, Ya—i& HAORZ»CHD [MhE] ofEirs, HErRKE
MICRZ LI bDTHS, BRIZ, XAEOBEEDETHLI LMD, &
BHESY =ik, XK Va—DEBOBBDFTH L LEX LD TIERWE
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