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1998 FEICH LWERE LTHE R T7 9 v 7 VEIEEE, RIS REO#H
FR-BICEAMEICEY), 23 4 - F4F A (Emily Dickinson,
1830-1886) DiF A& L TORBAILILBIOFIGIE. #EFHT. W. e ¥ 2 ¥
(Thomas Wentworth Higginson, 1823-1911) I8 TEM % £ - 72186244 H X
DEL, EEOSM ( "Fascicles" DT 77 ¥ 2 WV EEKE) & LTHLOMENS
DIREZR DT 188EEHEEZ NS X ol 77271 VIIZHES
T, HEEBEFRIACHFORRZEBML TARL L, FAFLVAVOAZANE
LTEEL TS EEDNS 4THPEO L EHEDS, 188FEHTIE, ERDF
GTHMI DI, EEBoTHEI T DBEbP 5, EEREELON
A0, EHEE (Common Meter) 2% @B "Common Particular Meter",
MFREIIDWTOERD ., 18604FHF TIIE -7 2l T/ Z &g X
o FNRZOWH, FAF L AVEBHBEDEMBZA—YFY - T4 F LAY

1 Franklin, R. W. Ed., The Poems of Emily Dickinson: Variorum Fdition. Cambridge,
Massachusetts: The Belknap P of Harvard UP, 1998. AR TOF 4 %> 2 > OFHDF|
X, IRTZD7I 2 Y VB EL, 20FS% (Fri2) O X 5 ICHERNIGRT .

2 E. Heginbotam (%, 18584 % [HMM 4] L Tw5b, Cf ™-a landmark
year when Dickinson, aged twenty-seven back in the Homestead, set about accumulating
her poems by copying them onto folded sheets of stationery and binding them into hand-
made volumes, commonly called fascicles." (Heginbotham 107)
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(Susan Gilbert Dickinsom)iZ3% 9 D2, FIEIZ 7 7 ¥ 7 VE{ERRL T2 &
Bo. REEERLBOBWECI) MABD TV EELLND,
HONN Y FOFIZE L TIE, 1860 FEE TOFFICIE, 1861ELIRHEII L T
CBEDQFELENRELTHAIDIZ. TNLIEIHNOHFEOFEH B LHIZED
Nbd, bHAHA, FOERBELWIZ LI, HUFIEEOHBEE BV
THADT 7 7 MIWDOENTWAI LT, 1 BOFOFROBEMSEEEL
HUNE LS HVWEEELH L, HIICHEE TH 2 01E. KRANOBI~OIRITE
DO, FEEOWHR £ 73R E IR - Rk T 55, ERPR L2 MEICT S
. WIS 5 TR TSR 0E, BRMENLRFADORE, HOo 2B T L
HETHD, ThHOFE, FOBELET—7LMELT. ThFhd1
i ®LEVEHEROT 7 A MO THELG> TWaED., 74 F VA OrlkE
RHBFIZOVTOMEEROHBREDEFEL TWALHLEZONL, £/, ik
THEIE, FAF VA VHFRCEBRPS, OFEMZEMEFORIELZTRERICL
T NBIFEHFENLEHEOBERBEERL TV LBEETH L, HlEL
BOFOFELSETAILETERVY AT, FHEZBOT 4 Va v
. [sexar] ¥2HROFR. FLC [HHMFAOMBERAERR] L LT
DINSHEBRE V) SODOBREIOFEOMELELZ, T4 F YA YHAHOF
7 A MCERBTHEMEICBITAEREBIEICOVWTELST S,

LEWHOKANT /547 + b— b (Abiah Root) 1258 T/2EMHITIE, 74 F
AV, FEFRRO-EICHEZ TOIEMOMEF LELIZEXS T3
25 FERCBMEIC D W TE ATRIBEN T WA, 18504E5H. T8 TADOFHF
T, 74FVAVIE BRCLIEILSFREEDP Lo 22 ENDFWERE
LT, £5THGPEZPIM20 [fH4y] ("my mission") THPT7200
XA ITHRRT NS, %ﬁﬁ?@ior*<o

Where do you think I've stayed, and from what new errand returned? 1
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have come from "to and fro, and walking up , and down" the same place
that Satan hailed from, when God asked him where he'd been, but not to
illustrate further I tell you I have been dreaming, dreaming a golden
dream, with eyes all the while wide open, and I guess it's almost morn-
ing, and besides I have been at work, - (L36)’

[ LwWiliay | ("new errand)D 72D IZHNT THTo TR TCE 22 & %, £
DHADS EP LS ZOOPLEYRDL, T4 F YAV, [H&0FEEATw
72l EEWIRZ TWwWb, #EFFK Martin Orzeck i, ZOXXH D, EfHn7zHIC
P 7-BRELZE V) EF— 725, "Just lost, when I was saved!" (Fr 132)
DHEFETHELTEDE 2EZFIHL TV A,

Therefore, as One returned, I feel,

0Odd secrets of the line to tell!

Some Sailor, skirting foreign shores!
Some pale Reporter, from the awful doors
Before the Seal! (Fr 132 B)

[fobhrz] 72012, JIEREARBRST 22 L TE Doz v ) REDED
FiX, COE2HT [ZOROFWLME | ("0dd secrets of the line") % FE5
CENDOHERBEERRLTVLEA, [TORH] L) FRIERTSH 5, Orzeck
ik, ThE THENAEGOHEBE TR TOZ2— A YTV FOHINT 7~
ROAZITECHMONTWEHFOKREDMAr | ("the realm of domestic
errands and that of the eternal errand of redemption familiar to all New England
Calvinists") & DHEFBTH L 2L 2RBO% 0 b, FRICIEDOBHPRER %
BIREZEENC, HEMLFAELREOWARTH L BT WD, [ ("the
line") I2i&. FITOEEL H B Orzeckld. [T 7THNT, 74 F LA
YWEEIPLHEND ZENTELFNLBERRE, BLAFOESED

3 UFFAF U AVOEHEPSOFHIE, Yary &7 —FR=#HL, EILA
12 (L28) DX HIZFDOFEF % /RT . Johnson, Thomas H., and Ward, Theodora. Eds. The
Letters of Emily Dickinson. Camridge, Mass.: Harvard UP, 1958.
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B

>0, MHHHOFANIH L Rk E %o Z2FSERFEE E OB OB
("the boundary between the world of workaday reality in which she located Abiah
and from which she can now depart and the realm of her own 'golden dream,’ an
aesthetic domain newly available to the incipient poet." 146) %2 =K 3 5 &30
TWh, IHOFICIE, FOFEYFH, HFEEHZENL ZLZ2HBETLI W
VEF—TBELALNLD, FREFLT LHIELTOMEDAE T —<IZL
TWAHDOTIERL, FOEMECEALTWAELEZLNLDTH 5,
"There is a morn by men unseen—" (Fr 13) CI5 F 255 Tlid, F 2 ICHEM2:
5 "the different dawn" ZIHM A7z X ) ZRERPFTEON D, FOFE LT, 617
1 # @ Common Particular Meter 231, 4# 24178 Lo T b, [ AAIZH
S EORVEL #E 5 E 5 TR [HL ORITLEL A, /0K
DL LT AF2#ES] LRI LFOE2EZTIHT 5o
Here to light measure, move the feet
Which walk no more the village street—
Nor by the wood are found —
Here are the birds that sought the sun
When last year's distaff idle hung
And summer's brows were bound. (Fr 13, St. 2) ,

W5 R O8 X OERN S 2 FHT 25 2 &I 'measure” % "feet' A, OIS
FLTwAD, BEIMBITERT S L., M THAHNE L ZAHHPRITHIT
oTWT, 4, STHDITRDPIAZEERIZ R > TV AR EDEENA LN S,
FTORRESIE, [ZOR] % bR IOMICEFELZNZ LORBTH
. BEITO [KEZERLRDLEL LI ER{HATLRTHER
FEORBE] [EOH] ~ORMBIRZERIZ. SHIKHOELED TS, L
L, ROEIL, BOA A=V EHBHTHD L) %, "Ne'er saw I such a
wondrous scene—"& W I I 3ITOREF OB YR L &, "Asif - DFXL L
[BEOROR]| OBIMET, EEL-LFEA (] OBREEo (B XsBm]
DBEEERHSNDHEFEL L IPFWMFAIN TV 5, "As if the stars some summer
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night / Should swing their cups of chrysolite— / And revel till the day—" f#E
T. "People opon that mystic green—" & OFMLZBEH 55 Y TOEIZIE. [HERY
B LIMA 2 ¥ ] (Porter 161)2%38® b5 A5, [HEFIZ, FIHL
72Ef D "agolden dream"lCE R T AR LML LT, FFHFEOZERBTOEESE L
LTo [E2B5HMT] ("the different dawn") %) FADFHFENT WS
"I want thy far—fantastic bells-/ announcing me in other dells— / Unto the dif-
ferent dawn!"
COFEVE [BELZHEET] O74 V3 ik, B—77 Y7 VHNZETFTRL

BHOMMDOT 7 A PZBWTRIANEFREEZRVPOHBYVEINL, B 1

Tr Y7 NVTIOFRDH EIND 5T 5 "Asif ] asked a common alms —"
(Frid)THE HFF T, "Asif " O E [FHHIT] (dawn) & W) T LT, 2
DTATarBHOLIERESNS, TLE—T7 77V ERDT 7 70V
TR U TILD 5TV 5 "The feet of people walking home" (Fr 16) {22\
ThH. 1fTH» S "Thereisamomn" D5 [A4 | & [R] BPEEI N, [£EX
LR o4 TV a yERFO [F] ( "the village") BT S [1EHTE] (
'"Resurrection”) & L THIHMEINTWE I ENbb, BB 18534EICT 4 F
VAVPA—=W Nk o 7o 8 ZIT, "Write! Comrade, write!" 7z KL BiE X L7272
DIZ. A—F Y LEMHMEDOHFE L L L T Thomas H. Johnson } U Theodra
Ward DR f# % v 72 2 & TH 5 1. % "On this wondrous sea"(Fr3) Tla ¥ 5 1 &
3. Common Particular Meter D & "wondrous"® 1 & T"There is a morn" &
REBEUIFIET B, £/, LI TEIFINS [iE] ("Eternity") &5 Z & X
k. ARt % [#E] ("Exultation") OEF L LTEEY I5® % "Exultation is the
going" (Fr 143) TIEZ 555 "deep Eternity' L B X595, [BFE L3 ("an
inland soul") 4%, [FEHE 5 L\WEE| ("The divine intoxication") % Bl L 478
LHEATITS [GkE] X TRZ22EWIT] LERC. RBROMRUFIOEE%
b0,

4 JoanF.Diehl & Z DT, #FH AN "alternative territory" {Z "the ground of poetry" %
AHLTWBERLETYS (159),
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TAFYAZE, SNOHITRTOFIEBVTERNLZAAZITo T,
Bl ZiX, 847 13, HfTcHEANTWAD "As if T asked a common alms—"
W AL EAED "As if " OB ERY BT ORT, [HFIE. T9HRL, ©
N 54 % | (Heginbotham 122) Z X il %, Fo BRI LEZ 2
E TAFVAVICESTIL, RKIBRFHERES R S TNEN 18684, 1862
F. KU I88AFITHEI N SHADERAIFE SN T VAR 18624F 6 H 7 HAY
FOeF A TOFHIHFAIN-ERB 2. WRICEINL-FELE &
bIZHIHT %,

The "hand you stretch me in the Dark”, I put mine in, and turn away—1I
have no Saxon, now—
| As if I asked a common alms,

And in my wondering hand

A stranger pressed a Kingdom,

And I, bewildered, stand —

As if | asked the Orient:

Had it for me a Morn—

And it should lift it's purple Dikes,

And shatter Me with Dawn!
But, will you be my Preceptor, Mr Higginson? (L 265)

COEMPEPNLRYOF s X A0 [BE] 2. » RV EAZLOT
HY, EX AP COEFOPT [ZLUENTINET] X, L3ITHORK
BRORBIRTEBHAINTVEEDIC [FHIT] 2372637 H 2 (Sewall
555)e 7 7 ¥ 7 WIZ AN LN BADOER T, BATOEFIL, "shatter” Tl
%<, "flood" THY. "Me'Dmdb/NLFETH 5B, FHOIRDO 1T, /b
EREEIZ, BHERZBEOIELVDOR—X2 L hoD, LEVA VIR ERS
ITAFVAVDBECEPERHPERINTLHI L L& 5]

COEIN IRBOFPEFNERDOEGEL DTV AMNTHLILEE, T
FUYAYHFRADPOREBL TN EE, A—FUITELLEE T 77012
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HWERXRTLXOFOTFT 7 A NOWW HEC;LHHESINE, A—HF VT
T2 A DEMFFTH 5 "On this wondrous sea—" (Fr3) NI HIT 5 &.° A —
PUICFREELLHICEBIREL T D EEZ 515 "Write! Comrade, write!"
L) [FOBPDOIIE] ("the poem's first distribution” Mitchell 92)D 1 17 %
FA4F AR, BROTELHIRLAZTI TR, BHITRE 217HZ
147 LC. #1#% 5472 L. Common Particular Meter # 5 L T L % » 72,
52, H2HE24THD "Many" DH L2 v YA IK, [0, BURE
Fl., ROEE] %5 ThihEoiFtwizZ & id%. ] (Stonum 26)
SHTLIEV, HBEEBADRVIKHOFEZEMAL I LIZE 5,
EY)TORL, BCREHDDISENTVERTLEDIL. 77 A FE LM%
BiFT, ROBKRIZH T 5, 20X AL, B L7z "The feet
of people walking home"(Fr 16)IC3 HIOFETHFIZEN TS, T ORI
1858 AE B E A 5 3 1859 4E D L WIRFE O I - 4 FEHO FTRIAFR SN T v 5,
757 VROERAK, FEANISE8EL, TIT 7Y Y HHHIZE B
TN HN, BRAFRICE4T7 7 7 M2 s5niz, 2L T 8
TIHEEVIARBEFLIEOERCE., 4176 HORICEIEIN-ERED
WA= L RZESNIZZETbhroTwdb, 77 V7 VOXIRTHEZ2HEL L

5 ZHICZDOFD, I84EE, T ALSHOFHORERICHA SN L ZI2iL,
B 4ITICE LD R, [FENTEEFEE L. "Thank you for the Grave— empty and
full —too—"& V9 L D TH o7 (Franklinvol. 171)

6 Domhnall Mitchell 23, 74 ¥ Y AV OER2MPEAL A —F P22 BEFE L2002
BHEZHBELT, WA LZBRIOWTmETWS (9293), A—HF i, BiFELsF
D1EELERMEL, "Write" 2 "Wait" L iR L7229 210, 2EEOBIETIE., BHEH21TET
LEIELTCLE o7

7 Stonum OfFHZEE L TH <, " 'Many' no longer quite so automatically modifies

' 'Sails,’ as it would simply according to the grammar and as it does in the earlier version.
Instead, the fascicle version provides the first clear-cut practice. She has arranged the
details of the poem in such a way that two or more legitimate but incongruent readings
are possible. Is the mark between 'Many' and 'the Sails' to be construed as a pause, a clos-
er link, an abrupt break, or what? Dickinson's reader is thus for the first time invited to

ponder a slantwise text." (26-27)



DEFx TR T % Heginbotham . HEfFA L BA. 77 A+ BRICH SAHHEDS
&m®t\W@Bhﬁ%h%ﬂ@?7>7wé¢®i%®ﬁé@&[%ﬁ%%
DR] (131 IERPELTVEEBBL TS, #Hi. BAEORKRTHE
5N % "thevillage' DV 4 Va v & H2HED [FBIL, AEA~D L LD
fH{FIZ 3 &2\ ] ("Death— but our rapt attention / To immortality.") &\ #k
BEORIVICHMS Y, EMBIL [COFLERFPICRINLT 7 7 0B
WT, KOS, #ifL2zR% b > (Heginbotham 131D TH %,
Heginbotham 7%, 2@ DEROENEZREMITT LD L LTHEIT TS DIT,
BRATORRIETH Ao EFiAIZ, "Suchresurrection pours!" T& % D2, Bid,
"Such resurrection pours."C#b o> TW5h, B, NELREYF FOEDT
BEEANLEZONTLES7DTH b,

BERLIEE, TAFVYAVYERPR—OFT 7 A MIRRLHHA,ADT RN
BHL Wit THb, Va vy (Thomas H. Johnson)iTZ DFFZEFHA
72 Greg Johnson 2%, #&AD [F~DHE | ("death wish) XN Th < [FLx
.| ("anti-poetry") (146) F THIWIT A DI, 3 EETH 21T "My figures
fail to tell me / How far the village lies"® T EM 2RI b o3, B0 F
2 [EROBHORBICAL ZEE. | (MOIERBWOBRIREZTENEERDS
NHMHTH5SH, Greg Johnsonld, T4 F VA VOEEICHZE [ABOE
@iCTAH2HY DY 4 YVa ] ("akind of double vision with regard to
human destiny" 147) 2SI O/EGZO T — < 2K LIED - EHPL TS, L
ML, BEOT 4 Vave, FALLTO [BEH2EHIT] ~OERIELS
L, AEEARR Z L ROAERT ORI, BIZ ORI~ OFH) Mk
WHHBEZ 74 F A VIR L 2L EBRA O N D, BIEICBWTERNHAL
BEIEHTIEE, BOOFROZ LR TEREIZ. RWERTHEVWERK
TOHHEE L, FAPHELTLEI~OEHEIREL ZoTW I ERBEL,
FLHEOELRIIETEE, HoTF 27 A M, [FFex]| oEsizE
T o
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2.

ADFE, FNEWZEHA, €L THEOEMIE, HWHOFRATHER~OR
WEBEIELD, €DV 4 Va e, BIEL, TBRHEZ UL WTINSD
BRTOFOZ LW, FOF 4 Var~oEREL, AMECHETAH - MEZ
RET B TDLI LTV YTZIBHETPDLIIT, T4 F X%, 1859
FERWH, B [R25KHAT] Ov 4V avEgEs vy o |ZfERIZE &
b BEAZIT> T 5,

Where bells no more affright the morn—
Where scrabble never comes —
Where very nimble Gentlemen

Are forced to keep their rooms—

Where tired Children placid sleep
Thro' centuries of noon
This place is Bliss—this town is Heaven

Please, Pater, pretty soon!

"Oh could we climb where Moses stood,
And view the Landscape o'er"
Not Father's bells—nor Factories—
Could scare us any more! (Fr 114)
CDAFTIEDIRETAF VAT, A-FLIZh%EDHT L%, &5
TP NCND TS, 777 VHTHEH, SOFOTTFIRMTOMEL
FHEPMTITONT VB,
The third stanza is a parody of the fourth stanza of Isaac Watts's hymn "There
is a land of pure delight":

Could we but climb where Moses stood,
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And view the landscape o'er,
Not Jordan's stream, nor death's cold flood
Should fright us from the shore.
2LBICRAE. T4y 7 - Ty VOBEROEDH 2172 D F F5]
AL, ¥ 217C1E. GEFROBYELEZINAIERL Cw5, TR LR
RACBE A, 1T ATEB A, STF A LPDOTINDTHS I M
FFOH 138D "nomore affright"l2d 7 v VO I ZENEOOLNLA, F1H%
J2 "nimble Gentlemen. . ."7* 5 £ 2 #H 121X, "Safe in their Alabaster
Chambers—"(Fr 124)® Z 12K % "the meek members of the Resurrection—"& 72
P35 DFLE DOLRHE S L, "This place is Bliss—this town is Heaven." & \» 9 4T
2 ZEICE, TOEERDOT vy YOFIHES LDIE. ST T IRV,
L7rL. 71 % ¥ R %% "Safe in their Alabaster Chambers —"{ZBWTT v VD
BERZ IR L 2L F72 St Armand TE X ZOFICOWTIE, W AE
N72EERD [EXFNOT 4 Var] 3 F4AFVAVEEHS S L R
Twb (156), #B ) FoEd, [HE0F] 2 ROLFAOFLEERST, #
1 EPOEACELHLTETWEIHICIHIR D, HoVIE, BHRIIIHE
THHEIERR RV Y FUFEEPTTLBEI b Bbh b, 72, &#
D "Father's bells" & "Factories"IZEER A B A DD, B0 L bWICHEIZHEH ST
(%o AT [REB2HEMT] POoEITDLIDODIEMERE, ZRHDZ LRI
FHEINTRLPD L) THS, FADIR. H5VIIHNLELADOHRIL
Ty OBER TR, ZOZEEFEYTIERTH L
TAFVAVIE, BOOEWEO MM Z R T 5 40T, BRD [ L]
THRBELEFALLTCOHCOMBREZMWRITASZ IR BEEZLENED,
mY)FoFE, ARCERINSE, Bl E, 713 AR ERIZ,
Brooklyn Daily Union #& (18644, 4 HA27H)) LEAFAOFEE A

8 FAFUVAYVDFHETyVOBEROBRIZOWTE., fAlzEdusq bvna/d
DOERA~DOZEDRERER TH o 7= LB T % Jody Small DG ATRBICE (Small
41-44),
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Masque of Poets (1878)& . 2 FEIZhH 7z o THIM E 4172 "Success is counted
sweetest" (Fr 112) (21X, 1 AFOFEY FRIHFHEL v, 4HBEOERD S
5, 1862 TRIZEF Y AUAD 4 BHOEHICHAF SN b D7V T,
185 EHEICE I NTze 5 77 V7 VIO SNIERCOAD, 4473 H
D Lo TWHED, A—FLIELNIERALLF YA VICFEH ST
D, 1ATOMEII G o Twh,

Success is counted sweetest

By those who ne'er succeed.

To comprehend a nectar

Requires sorest need —

Not one of all the purple Host

Who took the flag today

Can tell the definition so Clear of Victory—

As he defeated—dying—

On whose forbidden Ear

The distant strains of triumph -

Burst agonized and Clear— (Fr 112 A)

ZOT BRI BBRENTE LIV CIFLETAF YA - A
YTHbH, B THAEZMND: IEADIOEZ] ("the purple Host") TidZ
 TERWIZHN T, £3EED A (defeated-dying) << [iZo& D &,
BRIOEREFT/A D] TEDHE, NETORI)E ML & ) flifE O ERAS
FIWEINTWwS, L2 LRAKIZ, #4970 "defeated". "dying". "forbid-

den". "distant". "agonized"& . IITE L "A"ERWL 2ITD "B ORI
&2 ToHN, T2 BMHoxa7F ] &2 [HHOIBIZE&D L&D
Z %] ("Burstagonized and Clear") &\ RHA 5L, TR TNz RIIIFRY
N2 BERDDIEA ) ) B % ¥R Richard Wilberid, 20D
HEERIIZIZ, TV Bz [Ev] OB ORRALHEA, S6IC Mk
TR EBROBAHIMES | (" defeat and death are attended by an increase of
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awareness, and material loss has led to spiritual gain." 132). Rl H¥E L
WWEoTHBONIBMWERSZ T4 FUVAVEEBLTWS EBRXTWBEIS,
Z @ Wilber ®#l2%t L C. Shira Wolosky id. Z DI [IEH L E 2~
23015 4 | ( "a bitter parody - of orthodox thinking" % [fE@cENh/-74
=— ("a disguised irony") #* #4 % Margaret Homan @3 (Homans 176) %
FEL TV 5,

The greater knowledge gotten through the "distant strains of triumph" hard-

ly comforts the ear for which it is forbidden. It is perhaps clearer to the dying

than to the victors, but it is no less agonized thereby. (Wolosky 85)

MOFEDIAME D FNFL L RT3 "Defeat means nothing but
mﬁ%%ﬁwm&wéct@ﬁ\:@ﬁwﬁﬁﬂtﬁiwﬁ%u&éﬁLw%
DERD,

L2l BOZRITOAA-VEHCERLZVEIFOFILE, 7T/ u=
HANVEEFHELLEENT, IZEBROF{MPDH L, T4 F A D [EFEH
sl ("military language') A FEALEFLIRIOMADFICL L (b TW5E 2
¢ #1889 % Alfred Habeggerid. TOFRICEH L TX, ErNT-HRHOT 1 F
YAV ER= Y EDE O TR EEE L W EH AR LREERIZED W TV A DIZ,
1ARREE O FAAREO ML LB CEE S N/-] ("distilled with such mastery
from its maket's experience”) FHIETH 5 LB XTW5S (372). F 7> Coleman
Hutchsonid, 4 F YAV DX, RELTHEHHEEDOLFT—TF (Edward
Dickinsom)23VE L Tz A v VOB T E 74 X Y X Y OROAHE & ORLR
T LTV HH, COFOHAOHRELELE LT, 186FUEDOT FT — FOE
BTORMEFA v FROBUIBHRBCHADPERL TV 2 L 2B Tn b,
"Might such verses be, among many things, not-so-oblique references to the expe-
rience of defeat brought on by the failures of both Edward Dickinson's election
bids and his political party?” (14) & Hutchson iZ#Ez HIZ®R~_XTw 525 MAF
HTOF BNz RECEBRLTHEONLHALIZIE, BEMERSERELTW
HZu I d 5. FOK., i, HHE2ZVEDTL. AHBEROEE?SH
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CORMICELDHM,. FELEIHDPLRIT ZHERBEOBILE ZDHF
TOADER, Bl [FrExr] T2HEUR~OBEN, FTORPIHRK
LT k) %LE FARHCOFOFED (Y] 2HELLZEEZLNS,
L2l [HI] 3o dbFADLDTIE RV "Success is:-"& FERIZ,

[Z0] & [E/) LI RILT 2BREEHMICHELSNIHRD LN L ROFIC
. BROEIHLEEZ TELTADPDL I THE, A—FUilkbNd
DE, FBEBT 7Y I NIINDSNTHEDREREYSH L. REOERB 28T
THBKLo

To learn the Transport by the Pain—

As Blind Men learn the sun!

To die of thirst—suspecting

That Brooks in Meadows run!

To stay the homesick—homesick feet
Opon a foreign shore —

Haunted by native lands, the while—
And blue—beloved Air!

This is the sovereign Anguish!
This —the signal wo!
These are the patient "Laureates"

Whose voices —trained —below —

Ascend in ceaseless Carol—
Inaudible, indeed,
To us—the duller scholars

Of the Mysterious Bard! (Fr 178 B)
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CHIF 28 TTo-AEFAZMYEL, HEO [HERZ WA KEEZFR X
I/ ERC Lo TETERERZ L | WML 2IREAS [HEOE & THRAA L
SO [REBORDI F—srdv 7DORZLDS] N LTEREINHE,

FEIHETENZED. [EEOFH] ("the sovereign anguish"). [ XF L
] ("the signal wo") &, JRIBERF & L BITHE L IZER B b, "Successis®
DIEELFSIWZZOMBEICASLD, FE3ER LI ORIROFENIEDLD, 7=
DFWFIZT AV Z—=HEH . FExONLHELWIREO N2 Bk, TRR®Ry [H
Wi A7 B]] ("the patient 'Laureates™) 72 E&EEH, BLF. SFAKHET S
ERVBRAINS, [ oM TIs/zFDR ]| ("Whose voices— trained —
below—") &, HFHATIX. "Breaks in victorious Carol—"& BFFlOEE X %
BoTWAEIIIBRENTWLHDIL, ZOERB T, [#H2ZHDOZWIHEK &
o TALDITSH] ("Ascend in ceaseless Carol—") & & L TLrZ DMz [E 7% S
ZRBLEFOEAL LIKRIAINTVE, LPBERALRZY, TOFEII,
ARLTLEI 72D, &EIITO [FilH, MG EFF A SRk A5
ZeBiTid ERE 2] L) LR EBERLPIET 5. ZNTIiL,
BEHATO [HEICL-oTEURHERI L] OoBREBFEShTLE ), THE
FEERF Al EHENBEE LLEH L, [$URRAELL] O— AN LTk
DF2ZOMBMONEL LD, ERICERATIE, [HWB2REE] ( "the
mysterious 'Band’“)v O [ an iy N2EEF | ("the duller Cornets") &,
X DWBICERBENT WS, David Porterid, 4 X —2, BEIR, RUME LD
BEIEEZIVDD, "Mysterious Bard"'z [#] &R L, F-TowL
A L TORENZ [Bv] LW BEILZOREFHATYSA, RIED
HORADBMOGENDP O RKE 3ITTOHA LI~D [HED LEE~ O H
F D%t ("a distinct shift in tone from affirmation to skepticism" 133) %
AIZ LT b, Porterid, 77 X b ORHiE5D "suspect” X "native land" DEE
BEPE R "Laureates™ O EWATRIET 5 X 512, FEHWA A -V ORERBAOFHIC
FICHBN R FENERE LTBATHWA LRB L., EREFAOB.OE. [HESE
MIZIET] (IBODAICET bR TS ERETV 5, MOERICbRONE S

i



I3V g - FYFAYOYBORMEIIBIT HEER 27

DIIBRTAFUVAYDOFDAY A NOREEITOWT, Porter &, [ BRI 72 8
ZoH#T] LY b TRTOME] ICEFRVEH Y. [ O OFHEN 2 ERTIX
] TRIBICHRESINO0FE 2 EZ 50 %2 M ] ("an elusive design
imposed by the emotions") ZFMT 5 LBTW5E (134), & 6 TTOREBIL.
L2 [FHNZER] CTldZwndrd Lk, L-L, BIFORTFEZHL
TLEHIWBRENLZRER L, SFPFAORIKR~OMEL, FEEHICER FA
ICEo TR LANBW LT TH o/ EZONS, B8 7 77 Vvatk
% 5% Heginbotham {x. PTO X I ML TV 5,
Self-reflexively, these lines contain the language of the writer's business
(signals, voices, carol, scholars, Laureates, and Bards); they point in the
direction toward which the speaker wishes to be "identified" later in the fas-
cicle. (563)

DT 7Y I VEKIIOWTwR EAFMII L WA, ZORIIBNT, T4 F
AN 7L PREFAOHEFIIERL, [EE0WN] 2HR, H5WIBEH®L,
KETEX L [#MEEHEFAN] L 2P TELWT [Fedv] TatitarAx
5 [$UREGARE L] OBER T MEIZL TWwaE, 1 AWEROFEYD Fix, [
B Db] ONBIIHLRE W, TRICL o THAR, [FEdv]of
ETFZ7AMIBFRELTLE) 2LIC4D., FALLTO [ »513ED P
b L wiThE, [EROHEMN o3k h s,

LR U7 [$U AR Howvid, [#iZz v Ay PREL] LiFA—
RTELEDFIPHORFOLLLELRL TR EEZONS, [Fexy] T
LHWMHROMWMZBEHE LT, AMEOEVF,. 1 ABEROEIF. ZLTT
FUAYVDT I APDOPETREIZHEZ T HEIAREY FE, XFE0 TH%
725 IZA b LeEATERZE IR,

9, FAVELOVEZERL TRl TWwaAE T 7 A MNEH SN %, Karl



Kellerid. 74 ¥ YA YBHP, Hb% [BHRAKIEAT, 3RV IRT
%] ("Those who ---live out their perplexities in the form of ambiguity”) [ i
BMRAD /SRS D [P 0v) SIiZMe KD 5% ("the
unknowing seekers of God" 145)D— A & L Ty %%%lﬁ{w HEmL TV 5,
TOZEEZTAF Y AYOBIEER D Keller ¥R EIFTWAHDIE, RO X
) LRBERTH S

- But who am |,

To tell the pretty secret

Of the Butterfly! (Fr 171, % 5 #)

Peasants like me—
Peasants like Thee,
Gaze perplexedly! (Fr 110B. £ 2 j&)

WERd, R EPSEANDOEHET - LTWAEY, BEIR. BARD
INERBERIZZLFZTEZEWEHIZLHEFEVFOEHCERTHE OGNS, Keller
2. FAOZDOLEZEZBROERDEF—7 %5 L] ORBEEZEEDITT
WLTWw5 (145-146) 25, INHDT 7 X Mk, B Lol s iz, =
WMRELTOEMPRBLTWwE LEZONS, MLLIEHFAOHCE R,
"Flowers— Well—if anybody" (Fr95B) T 555 2BV T ABN S, TDF
i BES T, BECFEVIBEE STVEA, HEO-HICE 2 BOER
ALBZEPITADBE,

(A) Too much pathos in their faces, (B)Too much pathos in their faces

For a simple breast like mine! For a simple breast like mine—
Butterflies from St. Domingo, Butterflies from St. Domingo
Cruising round the purple line, Cruising round the purple line—
Have a system of aesthetics Have a system of aesthetics —
Far superior to mine! Far superior to mine.

WmEUAE, Bl—oOF 2 A e HhoTwnb, 64T TIEdH 555 Common
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Particular Meter DR TIE 2\ BHITD "their" 255 1 3D "the Daisies" % #§
L. BIRMISHEEEL TWBEZ D60, R 47047 EE LTHEL TV
ERbNB, [PIE] (extasy") #EFZRITHEWVH I ENRT—<E L TCEHEIZ
BIFoNns ZoFFICIE. 5 1:E O "Half a transport, half a trouble" & \» ) KIS
RTTAF RO [BPEEBOAREELRBEICTEICLFFE] ("a poetic
based on the precarious admixture of joy and pain in all the highest experience,
on the impossibility of grasping all we most long for." Small 58) 2SR 6N 5 Z &
Z SmalliZERH L T b BB ATIIARROBRORLEZHELDD, &
#BoZiid [FRodD] ('mine”) 25, [FADOFEFOER] ("my system of aes-
thetics") DL Z RIRT %o 186443 A2 H. Drum Beat #IZBIWMI 72" & &
DEWRALT 727 VRO BIE, 1859 FEDIZITFEFIICE PNz LHEB SN T
Wby, TAFVAYOAFHEOBBIZOWTIEFR LA, 22 T2o07
AMIHFEICRZAZDE T, REYVHLEENMICRE SN0 EBbh
o COFF1IREATH, HERLHBLZEOFTOEE, BIRSCA AT, HZR
et R H2EHRE, [ECLEBORGIIEDVFF] 2. Small 25454
LA ZHEROMERZ L, [RZOHRR] PERT L0, B—TELnEE
ZONBY, FITOMFELZEZLLWHINSLEASZ S, [#URBERE] &
LTOFARKE, (B0 WE] OMEZEME2RET2Z L [EFEOKR]
Thbo HHEHRL, BEFLY Yy Y2 Il82 T, MBVHICY Yy Y2k
A9 5%, "The feet of people-"DFFTH AL H 12, BBEORKEER %, 44
WCEZ 5D, FRICHE->T, L IFEHEKROEGIER L, BRMENLHRT 232
A, CORBHEIRT A LN TE L, SIRLAZFOILEDE), [#Y
%%E%@J ("Too much pathos") X, FAIZE-T, BHFELTREZATH
Bo

Lirl, XFZEDLLIMLEFLLTT4F A% [EilR] 3R E R

9 ZFoO1MAEBICIX. Springfield Daily Republican$&iZ. & 512 Springfield Weekly
Republican (18644 3 A 12 H). % L T Boston Post (18644 3 A 16 )z & 3 Fel T I
oY (A



TNER Lol ROFE, BREWH T L EPEITHZIDLVA, #it
AF& Martha Nell Smith(Z & ). 74 F Y A ORE LABSHER SN 1E
ThHobo ISBIFEHA—F VICELNIZERADT 7 A MILUTO#E) TH 5o

A poor—torn Heart—a tattered heart,

That sat it down to rest—

Nor noticed that the ebbing Day

Flowed silver to the West;

Nor noticed night did soft descend,

Nor Constellation burn—

Intent upon a vision

Of Latitudes unknown—

The angels, happening that way

This dusty heart espied—

Tenderly took it up from toil—

And carried it to God—
There—sandals for the Barefoot
There—gathered from the gales

Do the blue Havens—by the hand

Lead the wandering sails—  (Fr 125A)

7527 ) VO ZOFOERIOVTORPAOFEHICLEINT S L)
12y A=FUICESLNAREEFZEDOI ORI, TAF VA VORNFEL T
W725 4 7~ X (Charles Dickens, 1812-70) @ [‘BER ] (Old Curiosity
Shop) DD 2 DIFARAS, BFIT LN Tz, 7577 YRRIZIE, €D
IBDIMIZT IR T D ERREN., [HBUPER THAZEOFITF X
% LTwa ] (Franklinvol. 1165) & I N TV 5, Smithid, FEHEO LRI
Y7 DATRUHITONTREDON, 71 75 Y AO/NFDOENLF NV (Little
Nell) 2ELDELICL CED LN TV LT, EROTOFICIREOTHNI
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X o TRENCEIN TV {IFRDPRRWITON TR EMH L Twab (1993
73) o N—23— FREZEXZEM (Houghton Library) FIE O Z OB L fFEzE
Smith @ 2 OFEFIZHEFIN TS (1992 120, 1993 79) 2%, LT % #HHRIC
HENT, 077 A M. T3 EOMENBLRT [BER) 0254
Ty 72 ADHHIIERL TR Z bbb, HEDO [ Kk, EplzO,
IEAIEA IR0/ b] EANVERL, WEOMADIZ. FouPiEzok, #
FIZZOROAROBFMEEZ T VS, EHICSmithiZX b &, ZOEMBIE
TAED L 512 30 D IS T COCTHENMG & X1, B 2RO
FTAHA—-FDIHIZ, REIZEITN S ANVERTHET LS ICTHEE TN T W
(1993 78) Smithix. ZD &) HENT TF 1 F VA VP RALZIEE, 19
HRO—RICHTEBED L) B G, TAF L ADT4 75 Y Xk, 74 F
VAVEZA—FroRERLoOFEEE L TOMEREKR, €L TF4F AV E
FEOBRE V) BEHOMBICHEE LS BRI AT LT 5 (1993
7880)0 T4 F YA YDA, UROLWHEZLOHT, MNELOEDRHRIZ

ZEXAREZANRTHALFEAZ TS EVD X% [FERGO B2 H R
("genteel world of reader response’1993 80) D #HiE|Z I\ 5 Z & % Smith I$F53#
Loo, FEEkidvz, HIRL BRI AHT 2 A 200kE, #nEH
SOERIFIT TACEL L EE WS TEDS, WHICHhENTHLh 2w
Why, FAF VAR, TOHEICE T, HEBEICERED [FEF17r v XD
ERZHURGETH 2RO L] (1993 80) 0 KEARARLKLEDOBIGEANY %
BETHDIELWEKE ("only one sort of fortune"80) (I L TRZRWT, g
2RSS ("facile responses™ D & & FF 3 ERK 2 AL DT A 12DV T,
FAEROZREEICONT, TAICHZ LT LV ) OF Smith DFEFHTDH 5,
S 5T, BREVOI, [DMHROIR S A4 S A M2 EEL, Eha e
BRI IR EZ e — REN 2P REFICAT 5] 81D Z2oHMBEEERT
572912, SmithPZ OFOREERARCNWLI L THDLH, TORMEYICH
AT L, FTWRBRSHIFS NS BHETY. MBI Tnb, F1HE
TATHZN 3B THERELDIT, 35FE L -THY, F2HED5ITHDN
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4B TRR3EBELEEoTnE, L2d PRI, HLID
"Barefoot"? "foot" Td» % & Smith (Z3EH L Tv> 5%, "Dickinson urges her read-
ers to inflect the poem with far more than sentimentally sober-minded
tones."(81) & Smith [T/ TV 5725, §9E AN LTI LT, HEIL,
FOBBHLERFE2EZTHRLI LDV TE S, SmithDFEiRIX, PMHROFEE
T4 F Y AVHEE T [EEFcAE L2250, BRE. RED L ) 2FEDS
S ] ("linguistic descriptions of brokenhearted, barefooted, and angelic fig-
ures common in popular poetry" 81) &\WHHEE® [FAF] ("tones") ZRA
5ZEIZEoT, TAFVAYY, BB [OEOOFEIIHL T, —DDH
Hadbo/zO &S, 0763 TERTTEVEV) ZEZBWEZ Z¢
5] 8l LWwHIBDTHL, F4F VAV ORRONRIT. CHEMEFORE.
FAFR VA VHBDOIERE. T4 AN, LT [URORICEEL
TWz<BEDELA>DBREOIFFEF] B8 ICEELEZLNS,
TAFYAVIE [FEMNT] $HHRAZ, HrEBFOIEMb &0 LFEDH]
BEOPIZRIZDOTH B, 12006 2 ZENFH L T zEWICHE AL, 72
VA OHREBICDRELRPERERIL T THAH) M F) ADUFOANE -
M TRELCFZFE, YOKWAHEBETIhzldd3L, 3CAT47T
DRETHD, SOOI LGREBEFLELZIDEMEBA—FIZELI LI
FAFYAIESTIR, BRBEEERLIZVEDDERTH 5720 LOBT 1
FUAVE, BUELCZOFOREROAE 7 7 VI VAN D TH BN, €
NHFLLHEIEDLLILEZR/DIBELE LTOERTHI2EEZ NS, R
ZLT D77 AT, HisliERCRRZELIENTEILDT
HAHIDe NUTATHHEFHEBEINLLTE DEDFE ) FHFABERS [K
Nal] BANVICERL TS EANPNZ T, ITRRELGREAL D 4
M- BEOLDIC, 77 A MEEAEZELRENITFEFNOERIRAD LN T
WBEW) ZERETIE BRAONLDTHAI e TIPHLEAILTOEDD
AR, BE) D ORADUREMENEH S ERRL TWDE I A5 FHHI
MBESNDDTHA ) Do % 1D " the vision/ Of latitudes unknown" D & &
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PHRENLIDTHAI Do FAFVALYDIDT 7 A MDBDOEBRDFER)S
FLL ol id,. MFRLHBOILIFITRINT WS, SmithiZ L % &,
ZOFE. HEOMFRIZL o T ARHICEP N ETHO 3 BOE,
"Master' letters"& IO I N, T4 F LA OHFLNLWEZORME &
NzOTH5 (1933 77" [THHBNFEAOSBELAEME/ -] & L THROX
R LE L RFY, RELLD ETLBIFOED, mE IS DIXHEE
REITHB, Ll [EnZl] OREFELZEETLHIOFY X MIBW
T, BHADEHSAZD [ENl] 2oV THRRTWAEDOTIRAVE LT,
COFT, [FHEMNL] TAMRTAFORATZENDL T A F X AYHHDOFHA
ELTDREFAEDT 4 Vavd, ZHOERE IO TELN TSI
Hbo BB LIBETHERONTWAEIREPLE~NOEZD LI, BEMN
ZHFADPHCOEGOP TOREHE L T [ROMOMBOT 1+ ¥ a v ] (“the
vision / Of latitudes unknown") DIE~NEFAET L Z AN NSO F 4 DL PITHE
BINTWbDTH5,

FRUAEIRFAE L TCOREELELEBRTLAZEVBHEETHLELTD.
EOF AN ERWEEEYED 5. DD iED 251 H L7z "Just lost when I was
saved!"DEE 2 HITIE, KOBEICLEATHTHEY TOENEXEL,

10 Cf. Smith 149, note 24. ¥ 7-. Heginbotham!d. Smith D% % T. T OF L.
[FAFYAYORLBGROFT 40O ED]| (97) THhAHERDDD, E6T7 7Y
FVOXRTHEZ LERAAT, ROBYFEXTFHRTH L LIBWL T\»5, F7: Smith
PERLTWS L HI2(1992 118-119). "Master letters"& 74 7 Y AN [577 14 v
Feanx—74—nNF] OMETF 7 A MEZHEREL. ERL2XFEEReFERELT
TAFVAVPESLHBEZ IS E VO BEPLHOFHZEEL TWw501X, Susan
Howe T 5. Cf "Far from being the hysterical jargoﬁ of a frustrated and rejected
woman to some anonymous 'Master'-Lover, these three letters were probably self-con-
scious exercises in prose by one writer playing with, listening to, and learning from oth-
ers."(Howe 27)
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Next time, to stay!
Next time, the things to see
By ear unheard —

Unscrutinized by eye —

Next time, to tarry,

While the Ages steal —

Slow tramp the Centuries,

And the Cycles wheel! (Fr 132 B)

[FDOMOTW ] ("Odd secrets of theline") % 7EA 72012, BIZIZR 2
T, HIZOHEIALZWEIL, SEZZE [EEE5] &, @Y FEIHRL%E
NTWwWb, LL, #FO&&3TIIBWTHANELLLTwa, [R5 EH
Tl F2E TRMOMIFDO Y 1+ Ve ] OFEFBROVWTIROMIIBATDH,
WROBADPERZCWNE I EPREINLTVLIDOTHEY HYFIE. HE

HAPLEMNZONBWLIDTHEILETHLTWA, [ZOM<AT>DE
W] B BV FRHMUIBOETE S LD, FR0EESN A REMILIE
WICHWI EPRERENT VWS, FAPEMET [HE£0ZF] T2V Ta#HRIzE
E2E, AMEEARB TR 2 d o205, R0, SFOHEMERFRIEI.
BRBERLTONESREREBRDEL, FOT 7 A MOAEGHRPEROERME.
HADOURETHFEITET 2E 8, Z0LH2 %Y1V a yE2BIETHLE
W olzo BRiEAHT 7 A M [HEXNVTE] T DIE, TD2DTH
Bo BEOHEAFEOFO [FL] 41 HCBROEZEM L 278
L, FORMEIZEFT T2 L EFAL, FHEEMZHBRL-THAHIEERZS
NHH, FIIERL [REZEHIT] ~& HEHR» SBERBE LB 2 GER

11 & 34743, "Safe in their Alabaster Chambers" D &5 1 & *"Worlds scoop their Arcs— /
And Firmaments row."D KA DB DA A — T LBHH#E L Twab 2 & 1d. Heginbotham
X o THHEBEINTW5(82)



IINA - FAF VA OMBPOBIEICBITAEE 35

NTITLEWA LI RBDTIR L7213 TH S, ¥R LFNIZIIERD
FI7ANTHRE LIS, [EEOWHK] 2BETHLESD AL ETH S,
ANEBEROEEE . AMEBARNOARLED S HOONEICA L 2, HED
FE2HSIL T THELONIHEHEOLEILE CORTOADEW, AbH
(S etz ] §2HEMRANOEED, F#TOLPITHE /LTl DTRITN
I, BRAITERZ SN v, FOBICFEANG SRR AERZL] OF %Y
BLUBGEEL I Lo, AL HIL D Common Particular Meter 77,
ZOBRBL LTI L, ZOBEFBOMBEIZBEEL TWD EW) DT
BECTHb, ZMRELTCOHMEED TF 4 ¥ v A v OREBESLHTE.
T VOFIE AFATORELREVICHAT AN LEROBMES .,
PRFRTHLPIZEINTWRWEW) ZEEFMBDOEL L DFIIRBRL T,
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