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Enduring Love (1997) OFANARTHAIHEY ¥ —F VA MDY a -3 ¥
WAGHLLOZEHRMIIBRELL) £ T5, CORAEF, AT—Y— "7
Do 7w Th DENERVPED L VIZEHIORKELZSETCREAT AT
BIIPTw5E, FgmihEs®R, HELBHE L Vo ZHNE, Enduring
LovelZ 2 5 T TOVEN. 5812 First Love, Last Rites (1975) @ “Solid Geometry”,
Black Dogs (1992) \ZBW TR REBMOERSL N LR T DL LTHIRT
X5, L2 L. Enduring Love Tix. TO_HNVOBERBHNFT T, W
BONFHRIZHWERTHLLEEZDONS,

~F 2 —7 V&, The Cement Garden (1978) 7= EDOHEDERIZE OIS
£ T F 7 AME LTI T AMGEZ SN 2 & E oW
MEHWAEZ L%\ Enduring LoveTlE, EEICHMREEEO S ODE
F—7ELTHEDN, MEKMEDERTH L EZHEM) EIFH LT, &
DREETHRN R BEVPHEIPNTVEDTH S, H5H AR RASHL5HE)
LbEZEHIN, 22 DNDH L) ITho72Y g —Id, “Itwasasif I had
fallen through a crack in my own existence, down into another life, another set
of sexual preferences, another past history and future.” (67) & 5o T\ 5,
TFL-T V3 COLYICHWEEDOLZMIECERICL > THERZ S
NLEKROELZFATH VT WS, 72& 218 Black Dogs (1992) %
Amsterdam (1998) 1213 BREW LR AR EFRMENORERIZL - THIEERZ S
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NHEBEADANEDBIN LA ZH AT VL, vF2—7 2% “Itisthe pur-
pose of art, [...] to destroy this fatal automatization, this deadening of percep-
tion, to help the reader to see things afresh” (Malcolm 41) & iR <XTwW5 X9
2. Enduring Love 128 \\Th., bW HL RLM- 2808 E 52 572
DDH HW HAAENTEREI N TV 5,

1970, XFa—T i3, A —A b Ty 7Y 7TRERFROEMET — A
BB L LTAZRLTWAD, T0EMLITBHOIHEERCF T T e Y —7%
EWWAT LI TH S, v F 2 —7 UEmIZIE, ThEOXFEHENEZH
B, XFHHONOT 4 =R SN LD, Zou T —O N
VW) DA, TONFRICEBERGZARETREL TS, [vFa—T
A=A M- T T7YTRET, [ A7 FFRazky] OBRNEE
72 BAFATZEZT > THY ] Malcolm 2). #FFHK 7B 2% % Nabokovian
EMFATWD Z EITRENT WS X )T, Enduring Love (X, HHNTFRFED
DT, FHR2T7 D Lolita (1955). Pale Fire (1962). Despair (1966) % 4
HIEENMETH S,

ARk, WVEMRIZH S LD, WHRIILTHZFOEL Ko T dh, &
Wy ZEIEEETYTT, BICERED ) —%2 Y 3 —DF & &N -HC
ELTHUUBEEZEL DD TH S, 1 ETIEREFERIIOOWTOY 3 —D
WYL 2ETR [08] 25—l Ra70ffmeExFa—7 o)
Hifpm. 3FETI [A3] & [MFE] 200 o2/ z i) BT,
ThEN, Ya—op|ERIhrNT-ACE V) AERIZ, EDXHITERL
TWBOPEEHEL TWEZ,

1. HELEHE — SEEROHE

Enduring Love TlX. FAZ-LANMRFELHB L., 212 AIZ5E-720. B
THEEWLDETLEH)FELBROBROBER IS LW DO, BHANBO
il % DWEE. DHEROBEEE VI ELLLNVIZBWTRIES NS, KAk



5| & 7z BHE—— lan McEwan @ Enduring Love (2383 5 _EHE 33

B TOBMEZWERIZ, EARYa—~ORA =D —THERITL Yz
NNy —id, BHBPZWRETHLF - 7 LT VY R—EERET BV, HFEE
EHOBHLWTHEELAPE LTHIPNTWE, LAL, BHEYr—F YR
FELTHIILZY a —b £ B L L TCORFTRPREHBROWUARD S,
B RARZEEZHZ, HEENTVWE, 2F ), EFEREOERIHF
WT, TOZODOHEBIL, WOTH ANBDbATRENBEATHWS, 22,
N3V a—DOFHTHEEMRTZ00EMVHLEEZEZONS,
Enduring Love 13, = DDWYFEIIHTAH I LN TE S, K[EFIR. FHO
R I LT THA, £7. EROWEOF —T =07 E L TOREKTH
M, F3CRRDOMKETHY, EDbOTIHEHFEWEHKRETHSL, BE
DT a—DfE Ik, FIRFEKLSE L THEBED L VIELTETH LD LD &ill
BETHEA A, L2rL. ZERRBWLOZAH 2 ? EEOEHA ‘when the
balloon goes up’ 1&, ¥F TRUBEZ KD S & XA IKEZ LIF-Z LITHRL.
(BN E2RTELEE] LV BERIED L, T2 P — L &Ko 72AIKIE,
NEHZHRE, 2FD Va2V —DO—FHWEERIIH L E W) HEHE
ETPHRL TS, £72. BHbOEGHRE, H50VIER-E0RB#EERKR L
TWAHEER D, 51T, ZORKFROWERIL., HHFDO—ADTED
HEETO—TPOFEHEI LN o/720, [AIKE L HITEEATEN LD,
HETLTEL AL ) ERINLHERIZZ o TwE, YVa—id, T ko2
BUPZANDTFROLEIZ722 b BIEWNZ [XXOFE] 1Tk 5 RHE
KEVIDOEK LD D, T/, TOHRHRE, Ya—0EFT) vL,
CR ot BUOZOBMW AR LTI ERI LTS, DE D, ZORIK
HigE WHIEHFHN R HREEIZ, Bbo/ A4 o<l TRIEL.
BH AN OME 2 OYFEEMB OWENEHETAH P LTHIEEIS
o TWbDTHb,
WS 2 v M6, REITHERDI 7 v — A7 v 7SN 5B 2 Fi T,

BWEIZHFZ, RN a v 7252 50K 0855, [FFRLIIOVTO
Va—DFE0Id, BEPLEEEEDLbES DT, FIh AL S EHERTAR
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LI HDIEE, I OKRBIZELARBEDOEERZRLTWVHEEILND,
CNFERERO S HIE  ~BoHCEARE. 2% ) BIEOTLA~OFRERK
ZROT 27007 a—DLHREEZ ) TLRLTWALHELFR DL, BMAH)
T B &L FHBSO 22 % KA “the buzzard's perspective” (2) &4 X5
TADEITHY, FEROEBIIZL PO T, [IKICWY I N4 E
EENTAI-DIZENESL AL, “acomforting geometry” (2) & FEHE I .
SHPOMBMO—FHD L I Thb, Fio. LENLEESTLBME “a stiff
little black stick” (16) &E@MHHICRKL T b, COBLELEHEO L ) LY
3. BAUEH. 2% D “making strange” DEREZ R L TWEELEE R DL, FD
R, DBNOFEEEL LTRI o 25A3KF L, 20 L) RIEHEN IR
FIAFLTYL, 2%), Ya—IldoT, ZOXIKFRIL. REWEE
kEFEODBOL LT, BHRINETLZDTH 5,

WIEICEE L2 —F oL, pOoTHRYELRTWAEEE D g —(2
BwHE42, 202 BT 200X 95 %Y a—0FED X, KKFEK
PONRHNBEED) 7)) T4 2 EWRLEENDHHEEZOND, REITE
DHEZE> TS E) ZHEKREZTOITL 5, B72bid, FIIOoWTHES
EE, WA RA A —VEESTDOEROBHICE D X ICEERL, Eh
DYFEA MM T A LD B, Ve —EBHEORKHEN RS L &I, B
ZOIWCHEMEFTRL TV ELER 5, BIEHTDLDTH ) 23h, [FEHZ
MHEDLDTHY, T2o PEHETI Y PEI— LV TERVED, JEREDD
Dy HEVEY 3 - DFEDLFIREFRL BTN S, ZORIKFKEZY a9 —2A
2B THHLERET AR, BHTLHITXTOANIT, Feibsra—HE
THLEZEZRAIENTEL, 2D, BITHTL AN T_XTEF RS
AHETHD., 2@ 2 ANWHOBERPIEKRICLRLDTH L, FEL Ya—
=T UBERLREIOR LI EERD L HITHE L T,

Like a self in a dream I was both first and third persons. I acted, and saw
myself act. I had my thoughts, and I saw them drift across a screen. Asin a
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dream, my emotional responses were non-existent or inappropriate. (19)

U—FOBREOHEIZL ST, Ya—3HCHSEL LD RIREIC 25
TWwh, T Ro720Bu—FrTHi0, HoTholzhdb L hwnewn
VENDPS, Va—RBRFELHCZIHL, BEETLIET, AEHPD
G FoTnbDThHb, ZORIKFWE XTI, Va—-2Liiroh
ZTCWIAGZOWEE. Ty FNENOBEAMICNET LWEL. Bok
POWED L HIZEMOR bR T, Ya—0WiEL LTHRILDTH
%o
HigOFEW—HIZ, L 22 AERICELIERPS, RPO=F%
FoTELNTVWES, ZORMO=ET, [IEKFHIZOVWTH-TwE9H
12y LIFLITREPRESRm L s RICHRE T 5, 2F D, Ya—DiEDIL, §E
OENBHARLFEY BENOERE W) ZEHEIIZ>TWEDTHL, —&
IZBWT, Ya—idRDEHIICHREIZOVWTEE> TWwh,

What I describe is shaped by what Clarissa saw too, by what we told each
other in the time of obsessive re-examination that followed: the aftermath, an
appropriate term for what happened in a field waiting for its early summer
mowing. The aftermath, the second crop, the growth promoted by that first
cutin May. (2)

Z 2T, “aftermath” &9 FHEDY, FiO [&KPFE] L) ERISIMZ, 9K
O SR NDIS BN Y | OBRTHELAT VS, EYVESID S
LT X o THEER, “aftermath’ D) [ZFAD | 20D X 5 IZT,
RRETLHDOTHA, 2F0. Ya—0DENIL, FHBICEVTSh-HHRP
AFLZERTHESNZDOTH Y, £ 2 HORBIIARE L LOWRED
BVTEATNLEE 2D, “BTH, HOSRINREY IAD LI 125,

Let’s give the half minute after John Logan’s fall careful consideration. [...]
The best description of a reality does not need to mimic its velocity. [...]
There are always antecedent causes. A beginning is an artifice, and what rec-
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ommends one over another is how much sense it makes of what follows. (17—
18)

Vg —it. BEERO TR TAY—F] [#4] TREEE] 2oWwTER
FThe CO—FilX. HoRnllF I sl —03us4 —ThHhH, /505 4 —
OREIVYFBIIZERELTGZTVEDTHbL, SHICZOLFEHHERD
HHETIL, EXFETHLES T v FOEHENR Y a —ORFITELTNT
WhHEEZEZLNDL, TBF Y - 2NV RS, WIREDHERRIZDOWTRD X ) 12BN
TBY, Va—DlYOFHMEFETLEADPE WV,

The function of narrative is not to “represent,” it is to constitute a spectacle
[...]. The “reality” of a sequence lies not in the “natural” succession of the
actions composing it but in the logic there exposed, risked, and satisfied. |
Putting it another way, one could say that the origin of a sequence is not the
observation of reality, but the need to vary and transcend the first form given
man, namely repetition : a sequence is essentially a whole within which noth-
ing is repeated. [...]. It may be that men ceaselessly reinject into narrative
what they have known, what they have experienced ; but if they do, at least it
is in a form which has vanquished repetition and instituted the model of a
process of becoming. (A Barthes Reader, 294-5)

SOV M. WEEORRIE. THEB Tind, 0koo [RitY] Thasih
Rbo 720 v—27 YV AOBERIT, HEOHBICHLDTIEEL, &Y
DIEREBEREIEDLZLIIDHBLEEZ TS, Va—d, RUOHRFETH
BRIFKFOLOEERT A0, HERHDNAE, A¥—F, Haky
AL EETMEDEVLRBEHI L LTS, LT, ZOFEVLBLEFD
bOPREFRXLLAYREEZHB L THLDODTHSE, YVa—li, FIbady—nE
BLZ2S, FEICFT bay—ousds —E LToHEEF 2w
DORFEH- TS, TVa— D) OFEIE. £F0% TRE] THD.
NaFs—ELTOFENIZDEID., CONROZIF T HEMTRY KX
W _BEEL /-~ [HE] THhiEVZ 5,
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SEIIBWTE, Ya—tr9) vk, FAHT FHICEA ISR
Bl L) ET500L512, COLEBWNLRBEIRIZOWTEIRET, Fh
ZFNOBIRT, BHVELEY DI Va—id, WiELIES 72D “Ispiraled
into a regress of memory, emotion and commentary.” (30) & Mgtk B %
BITSE, THIZMAD L 9D IZ, “grinding the jagged edge of memories,
hammering the unspeakable into forms of words, threading single perceptions
into narrative” (30) L BEZHHKL TW L T AIZOWTiESL, ¥V 3 —Id,
BAPeBdNEPFEETIE LWL EREIIRTI LR, A TWEDE
HHECHEL ORBELIRRT 5, 2F D, Va—IZHERNEVFETHD.
FNOZFELER BEONLZFHRELTOADY 3 —DFHET S, TD KL
I BECEMED L WITECOBLEIZ, ‘over-personalisation’ & % ViR 1) 3K
LHOH.DH G Z &£ 259 ‘ruminating’ & W o 72¥E SN2 Y g — DL OIREE
CWIEEL TS0 LGV, TOXY T 15— 2D LNV TOYRE
D7t XARNDF R WO/ H 5 REGTRER LSO DL
TWh, TORR, WEEOREN 2 HHADPBEIRIIZ > T DThH D,

2. BlERPNI-HE —— APEEIUIRS [4H%]

Va—OHBBWEIZ. TR I T D Despair (1936) D EIFHER % $ &
HENLKNV U OFEN)ZEREEL, ZO/NWIE, BOORBRLAERAZE
LML LTHET AL VI BTELN, RUPLEBETRAS
TA47aryThh, XFEoRUFLEVSHHELEYF2—T7 YMERED
BPEDBL v, FiAED L ENFITERITT DX, FEREHEAET I L TE
I OERMIZENN & ZOMMERIRILAANNV T 2 Despair £ \H 7 4~
VERITEDLEVIFORAPERII TS, NL=id, WEEo g
FRELTLHIEIo2EBDIELNR TR, &V a— XD HEICERT
Bo BIAEEFIZIIE, A< IEARETIN 7 ) vy 7 AL w9 BITH
KXV, REED7-0I, BOOoGRDbYE LB 72Uy 7 2K LTL
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F9. Lol ACHFOAVT VIZHGDT 7 2) v 7 A& BT ad o
L EFHMREPOMB I LIl h S, RET L) v F RALEHGPUTR S
EHOVAATLESDZHH) D7 ZRE FENOHE, bbsVvidng
Lo THIERISNIBENORLETH L, ZOHFH~DOHREIL, HDOFE
DITHIEL T35, ANIV= T “while apologizing for the muddle and mottle
of my tale, let me repeat that it is not I who am writing, but my memory, which
has its own whims and rules.” (52) (B WTHRENEHFEL TWbL Z &
ZHIELZD. BBV FOARMEZEALSEB/NHAEI 2 HEET L5 L, Hhh
HRABRTHLEFAFICEZFTHLHTCIIDOWTHES, 20D, A<D
Va—kk BEFOERONNTT 4 LI REAZHSTWEDTH 5L,
—~ ABOFEY PV~ i, BOOOOWRELZ XD L HIZ5E> T b,

I have grown much too used to an outside view of myself, to being both
painter and model, so no wonder my style is denied the blessed grace of spon-
taneity. Try as I may I do not succeed in getting back into my original enve-
lope, let alone making myself comfortable in my old self. (19)

ZTZE. HORIHIERPNIZHOTHENVI Y OEDPDH B, [HERT
HY. ETNTHAH| L) ERE, ARE2BLALNINEBECD LIS
R H B EVIRITH B, "I YyOFaal—h - EVFRIMEED
DH Y. FLFFROBEVWE DL, Va—OYAELERUT. 43 REER
W) EL Vo TBLT, IR SN-HEAEED, BEHFBE R overpersonali-
sation &L Vo 2 REZG[E R I$, 2D, AV OFRWLINED. H
CRMERLHERNGEVICL s TERIN TS, 51T, Fidu Y 7iET
F» 72 JE R % “an émigré novelist, whose books cannot possibly appear in the U. S.
SR (158) vyt FRa7EBLEAPIIE->THRLTEHE) EERT
Wb EARHZOPNROFEBEDOEFZIIONTEVTW S ETNE Despair
L) A MVOREFERERSE L) ELTwAALVT VIE, BHEIIZD
Despair ® WETHTFTRIATORHEFTRL S ZOhGRIE. FRI 7PNV
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YL EREFEINTHMENAMERTHL00 L) LI T. /INEOME B
ATRILEDBEAATHS, BEEOERTHIIC. ~NV< vid, “Ilonged
[...] for that masterpiece of mine [...] to be appreciated by men, or in other
words, for the deception — and every work of art is a deception to act
successfully ; [...]. Oh, yes, I was the pure artist of romance.” (178) & i&5
. ZOFLLE ) HEFIE. RAZLE LTOHO»LARL T, HE,
6%hfwé;t%mbfwéou®iot\ EONBABLHYFONS
AY T4 =Y ADQRITHPRIET ST ET, MEOHREEIH VT WIZE-T
W0 DAY T 42733 YDEHEILH, IFa—T VRN FRITO
YEmIZHEEZZIT TR ESbNAKNTHALEEZLNA,

Enduring Love D NETNIDOWTEZ THAAL E, TVa—IREFEHRILD
Vx—FVADM 7FY v HERLFETHLILEIL, ZAEBHEMED
BUWREOSHICL o THERELZ G Z ONTWE, ZOMZEHNFHR & UFEW
Sk, ARMICESZAWIIECTEDN TSR, Ya—IllBwTid, Z
DZODIATOEHPBELEETH S, ¥ a—id. “agood physics
degree and a doctorate on quantum electrodynamics” (75) ZHUf5 L 72123 »»
POOLT. EVAATEILIZVEW)FLIEL, HVEIIKRFEEEK > Tw
BHo EVARAIKRMBITKHD Y, MIREFRIRALZ b2 Lbd., MEEL —
B EDOBERTEEZLRFEI Y —F U XMLV VHBITHA LTS,

Zo [BR] THEETWSEZE, HBHWIE “[an] anecdotal scientist” (48)
DF) [WiEARFHE] THHI L, Va—Ltw) AW, SHIZHDED
DR E > TWAhH, Va—DINrOoBETLHHLEIZDONT, “I wanted
to write about the death of anecdote and narrative in science, my idea being
that Darwin’s generation was the last to permit itself the luxury of storytelling
in published articles.” (41) &% —27 1 YOERZF|IZHEWVIZH L CRES
ik, TWiEsR%E] Pa—DWEZRL TS, Yxyv o - 0 ik,
“Aggressivity in Psychoanalysis ” & W9 55 3L ® “Thesis V” (28) @7 #T,
F— 4 YOI OV TN T WS, TAYDORMETIE, ¥— 1 ~idH
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GORDTFIVLDOEHRRATHERALLZOTH Y. HOMEIRERFN L
47 P)TEHOAL FAOF—IZLo TRAELO NS D, 2 W) T &Ik
TWwhb, 2%, F—o 4 VIEERODBIZT4 7 NI THO [Hi2Xo
THLHFBES] LI L02HFHLL-OZEHERL VWL, Ya—DF—
T A YDRERAND S ZAF VT —1F, BAOERZEELZZwEw) HEE K
HRFRPOELTEEEZBND, DFED, FOJ AT NVI =1L, KD
HEBEELVIREXTEDHLDLTWVWADTHE, Ya—id, F-2L
5V R—EBEEIIOVWTRHRT, M) —OFHIFETEILERERL, &
NCTHEREZBET LI ENTELEEERD) BIBF LTS, DT, W
EAREE | IZOWTOHFOHTHY ., FHOBHIIEINLTNS HIS
EE LTI E S v,

It was the nineteenth-century culture of the amateur that nourished the anec-
dotal scientist. [...] The dominant artistic form was the novel, great sprawl-
ing narratives which not only charted private fates, but made whole societies
in mirror image and addressed the public issues of the day. Most educated
people read contemporary novels. Storytelling was deep in the nineteenth-
century soul. [...] Science became more difficult, and it became profession-
alised. It moved into the universities, [...]. At the same time, in literature
and in other arts, a newfangled modernism celebrated formal, structural quali-
ties, inner coherence and selfreference. A priesthood guarded the temples of
this difficult art against the trespasses of the common man. (48—49)

Va—id, ZORFEZEFCLEAI, REL T ELHERVEEL LA
HBLTWS, LML, itFONKFIE., T 3HEPMFDOH I T» L WEE
DHLERBL TS, Ya—2 AEFREFIHRKTLDEL, PFI<e
FOMZ B7:0THH LRI, AYPOREETIELL (WiksRleE] &
W BELBEEEZITANII ELTWEEEZLNL, YF2—T Vid,
WOV A BB, WE~NORLE L Fo - FARETBEL ST TS, 72
21X, First Love, Last Rites (1975) 20L& & T B 4R /N “Solid
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Geometry” DEZE DL WEARE, Ya—OFERTHLEEZONL, 2D
RO N—AMOFEY FiE, F—7 4 ORRD [7TF2T7HFE] ©
BHAXOHEEREL TWb, HERIZIZ, OB [HDZWFEE] (41)
WZOWTORMEMBFMHEL LI L LTWAEIEREINTHE, T1E
MR NEHT L EZWEEICT A TH S, BHIUIHMAIC “D1mens10nahty
is a function of consciousness” (47) & WI) HBHOEZFE L, AZ2HET DI
I LT

O VFER] EvIiEZIE, »EOPCEETHD, 19RO 2—F
YA I ARERERADOEEBEOU T4 — 1l > TWwnh, EHIT,
O, 19 OELRICEET S [y — Yo Y A 2ERISE
Bo UEFTZ A, P2 il 2 RRBMRE T 5 Z LI DH Y. FRR
DINF = Db, FHARELZELO [HH] 2ZRICANL EWVWIE
ZHE, (=2 AWM IR S, HEEDO %2 OB ER Takd Wy
7oWEEIE, WMEETH L EALLMMERITOEL TV A EL ORFHKZD
EHEVIAWFEDO LRI OBRYREE LTELRTEY. AZHET LW %
BERELT WA, EEHLZWEWIEOREIL, HELD % o ORI 24
R kfow’%ﬁﬁéwf%éo

FEAROFEAAL T —1F, BHCHRATFEBER 2o L2 RICEB2HTHD
%Mtﬂt4%/vw%%% WREDOTFH» OMR HEMIZH L. FARIZ
MRS -2 a v TIBALZ [Za 7 AREOR=X] (31) OE 7}
2F ) [RBEnbol 2RAELTRUICILTWS, 72, BHH
[ZHORWES ] (31) 2F ) ZEOMREEbLE o 2FHEDLHESNLTY
o NI BREML DR v EW) HEMBL, FZyaf boxk
BARLEEVIBMEFZEREIELIDOTHSE, 2Fh, 77 VR0 ¥ =
TAT W&o T, BEDEILRBEE 2D TH S, T/2. EHLORAIE
Va—0OFETE 2. BETYWHEIRELN-REORRTHS, LiL,
GREMN LN 2R/ 27 7 VAZYYIRLGH, EVEEDIZEhTnE, 22
2, Va—DF =94 VOBERND I AINT =L DEPDEEH L, A A
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V=G AMEDASTH TG AMERITH EVWHITAIZ. 7O AR
ZAFREEERLOICHMT L, A LEARZ, EEAL V2o T
LER M ER, LI R EICHRER > TWED, B TERLI LMW
v, EIEEET S, TS LTAAL V—I, “You talk like this was a fiction
seminar,” [...] ‘When you are talking [...] Ican feel myself, you know, being
screwed up like a piece o[f] paper.” (39) & i3 545, g, FEE“C
HENDLAALA TV —DEGERBTLLIDTH L, T ZOHMEH
o THEI T, [HORWEE] #1EL L, AZHEHT I LATEEL LN
IWEEIE, FHL LT, BRI R B L TE /R OMRE KL
TWh, M, ERVEO LT ADOESZRY . FV2DHELRZY
T2 4 - LTHRTE S, /2, a7 4—LLTDF—
74 Y OROBPRMFER I, EEHEHLIVWE W) EALOMEEZ KT
DIZHAVWSLENT VS, Z 22 Enduring Love T, ¥ —2 4 Y ORI/ A ¥
WY —FBEUD [WiEsRYE] Pa—0FRAEZRAZ L TE S, “Solid
Geometry” & W) WIEEIL, BABRN LM E 7 7Y v 7 R HIRICE T A HE
YR 22 B L O I O THIPN TS, T2, FHEEMiiERE VS
72 ZHEXAE, Enduring Love \ZHAT, X ) Mg ZER L LTHizN T
WBHZ EDRDNrbL,

3. "EMELRFATAHETELTCO ({81 ]

Enduring Love 1Z. [A] & [fi$x] THESN. RLHHEIZ2D
ﬁ?*?a?f%%ﬂTW%C&#%\¢ﬁ%%%@%@ﬁﬁiﬁ%ﬁﬁb
TWwdo [AX] X, Va—ZeE0F e L~ ABOWEE. T8 1] 1

K7L R—JEBEREZI SN0 — BT 55 i@%ﬁ%Lt#A
MOWFETH L, ¥ 7L 7 R—JEREEF L. [BEE] O—FET, Vv
7S YBMELET T AOBMEER - 7 L5 Y R—IZ X o THZEDS
&N TOEEDODANYF - 7L 5y F—id, BHROSICHETA2HRZ
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[FMEHEPNE] L LTEEDZTLTHONTWAEY, HKIZZITANLN
TV aEREE RS NE [MRLEIE] 22% 0. ShB [F -2
Lo v R—JEREE] EMENTWS, [AX] 0V a -0k, ZOMEY
fEr 2 5. HHER T, BENLROTE B s D1, WikhEITT 51
DT, Va—DOBENPAREIMRL, BOEYIIEHTE LR kS, —
H. BERO 1] I2H2EMNFRT. B 2Rko 2 ARKYORLTH 5

ERBFIIBLIERADICTHRIIERINIE NN TV D,

$72, EERMESMEERE» SIEEH I N2 L 2R T — L E RIS
NI2BERP ZOBBEORLDOV T ) 74 ZEATLIEH X2 LT b B
TEHNRIGE EE R WIERERTEIMMAWmLTH L2500 b 53, P
Vv RN )—=THhH, RAEVa— - u—XTHyY, MABZ I v X
0y ChbERBUAEEIC, BbEPHEOMRICENR SN, ZOH
z/PHOWEE LTHO I &R L, [F8 1] OO TR 3+ —7> -
IYF4 Y TOWFERT, Ya—Lk 77 v OBRMEETE Zoh B
WICFEL N TRV, —h, k1] W7 a—AF -7 4 7l o7T
BY, TREMIBMBEL, OBIZESZHR] (242), [PI>FHKREL SR
NFREZEVTWS] (239) L) REwRSH 5, FVBIIUL BHEORE
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In 1942 de Clérambault carefully delineated the paradigm that bears his name,
a syndrome he termed ‘les psychoses passionelles’, or ‘pure erotomania’ to
distinguish it from more generally accepted erotic paranoid states. The
patient, or ‘subject’, usually a woman, has the intense delusional belief that a
man, ‘the object’, often of higher social standing, is in love with her. (234)

FEREORBMBER « 7 LI vy K=K o THEV. SN2 OREERIZ. kDX
;) C:m%gh‘f\/\éo

On the basis of his [de Clérambault’s] mental automatism syndrome he dis-
tinguished between hallucinatory psychoses and passional delusions. Among
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the latter he placed the illusion of being loved that is called erotomania, of
which the chief source is immense sexual vanity. [...] The individual con-
cerned thinks he or she is loved by the object of his or her chaste desires,
usually some famous personage such as an actor, a king, or a member of the
Academy. (Roudinesco 23)
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De Clérambault sufferers also believe their loved ones are sending them sig-
nals — via the television set or by, for example, the arrangement of the
clouds. It's a peculiar mental prison. What intrigued me was the manner in
which this syndrome holds up a distorting mirror to our most valued experi-
ence — that of falling in love.

(http : //www. randomhouse. com/boldtype/0398/mcewan/interview. html)
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